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her International Corporation 


IF YOUR OLD MACHINE CAN’T EMBROIDER 
A MULTICOLORED DINOSAUR... 








Daon' just get anew machine — get into a whole new 
world of creativity with the Brother Pacesetter™ PC-7000. 
Here’s a complete sewing workstation that’s so advanced 

it makes others seem extinct. It gives you 660 decorative and 
utility stitches plus 
dozens of professional 
quality embroidery 
patterns at your 
fingertips. And you'll do 
them easier, faster and 
better than with any 
other machine. 





The sewing expert is built in. Just touch the 
screen — the how-to manual is built right into 
the PC-7000. 


If embroidery is your passion, you'll be able to embroider 
patterns in multiple colors — automatically. In addition to the 
built-in patterns, you can expand the creative range of your 
embroidery with plug-in memory cards (three are included, 
others are available). 








MAYBE IT Is ONE 


The LCD touch screen shows you everything you need 

to know —the owner’s manual is built right in. From 
Brother’s exclusive 

Quick-Set™ bobbin and | ie 
F.A.S.T.™ automatic needle { 
threading to the exclusive 

side cutter, every feature is | 
designed to help you sew | 

like an expert. I . 

advanced technology 
can take you. Try a 

PC-7000 at an 

Authorized Pacesetter 
dealer today. 


See how far Brother’s 





ae 


The PC-7000 can change from precision embroidery 
machine to full-featured sewing machine in seconds. 


brother 


Brother International Corporation « 200 Cottontail Lane *» Somerset, NJ 08875 » Attn: Pacesetter Dept. * 908-356-8880 ex: 4830 
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Froma Warm Blanket 
lo a Cozy Coat 

Decorative stitching makes this 
machined garment look handsewn 
by Rochelle Harper 


Quills with 
Photographic Memories 
Laser photocopy machines 
reproduce family photos on fabric 
by Elizabeth Hoffman and 
Shannon Rettig 


Heat Transfer to Fabric 
for Surface Design 
by Elizabeth Hoffman and 
Shannon Rellig 


Crochet that Doesn’t 
Look Like Crochet 
Raised stitches add texture and 
subtle color 

by Ruth Atkinson 


47 A Crocheted Button 


Band Keeps Its Shape 


by Ruth Atkinson 


48 Machines for 
Heirloom Sewing 
Here's a checklist of features 
that make delicate machine 
embroidery easy to achieve 
by Carol Laftin Ahles 


203 Foolproof Zipper 
Imserlion 
Three steps and a 
stitching guide guarantee 
a professional look 
by Elissa Meyrich 


96 A Knit Cording that 
Finishes Edges 
it's versatile and easy, foo 
by LaVerne Dickinson 





On the cover: Thick blanket and 
coating fabrics are best used in patterns 
with few seams, such as Burda 4897 (cover) 
and Folkwear 150 (above). See p. 36. 
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On Serging Knits 

How fo sef your thread tensions 
and match the stitch fo your fabric 
by Diana Davies 


Fitting Jacket Shoulders 
Trying on ready-to-wear will show 
you the pattern changes you need 
by Mary Roehr 


Watercolor with Fabric 
Dolors Paronella paints with layered 
fabrics and machine stitching 

by Monltse Stanley 
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Postcard to Fabric 
by Montse Stanley 


Sheer Magic 

Layering transparent fabrics 
creates options for new surfaces 
by Lois Ericson 
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Letters _ 


Shar pening 
rotary-culter blades 
David Page Coffin’s article “Introducing 
the Rotary Cutter” was excellent 
(Threads No. 48, pp. 40-43). He mentions, 
however, that you can send blades away 
for sharpening, but nowhere in Supplies 
on p. 76 can I find any reference to the 
service. Help! 

—Bonnie E. Coles, Zellwood, FL 


Ed. replies: The service is L. P. Sharp, HC 3, 
Box 48A, Emily, MN 56447. To get your 
rotary cutter blades sharpened, send 
Sharp the blade(s) (taped securely toa 
piece of cardboard), payment (one blade 
for $2, two blades for $3), and astamped, 
self-addressed envelope. Wesenta 
nicked, extremely dull blade to Sharp, 
and it was returned to us razor honed. 


Rotary-cutter seam rippers 
You forgot to mention another 
important use for rotary cutters 
(Threads No. 48, pp. 40-43)—seam 
ripping! Hold the cutter (one witha 
retractable blade cover, such as the Olfa, 
works best) in your right hand like a 
pencil, blade down. Hold the fabric taut 
between your left hand on one side of the 
seam, and the pinky and ring finger of 
your right hand on the other side. The 
wrong side of the seam (seam 
allowances) should face you. Use the 
blade to tap down on the thread while 
you pull apart the seam. 

Once you get the hang of this 
technique, undoing a line of stitching is 
much quicker than with the standard 
seam ripper. 

—Heather Bonser, Houston, TX 


How to use a seam ripper 

I was toldthatthe purpose of the bead on 
a seam ripper (Threads No. 47, p. 26) is to 
prevent accidental snagging of the fabric 
when ripping an open seam. Once you’ve 


nicked theseam to get the ripping started, 
insert the beaded tip into the seam to 
rip, Keeping the pointed end on top. 

Years ago while watching a television 
program, I picked up aneasy technique 
to rip an unopened seam, again using a 
standard seam ripper. Instead of ripping 
every stitch, slice astitchevery threeor 
four stitches. Then turn the seam over, 
pick up the top thread, and pull upwards 
for the length of the seam. The thread 
pulls out easily and many of the snipped 
threads come with it. 

—Marge Maisch, Miami, FL 


A simpler way lo draw 
triangles and circles 

I would like to point out that there isa 
simpler and more accurate way to 
construct arcs on triangular centers 
(Threads No. 48, p. 38). 

First, find the center of an equilateral 
triangle by using a ruler with a 30 degree 
mark: Align the 30 degree mark with one 
side of the triangle and draw one center 
line from tip to base with the edge of the 
ruler. Repeat on the other two sides. This 
is more accurate than trying to align the 
relatively short end of a ruler with the 
base of the triangle as shown. 

When you've drawn three lines as ve 
described, you'll have found the center 
of the triangle. Now draw a circle large 
enough to touch the midpoints of all 
three sides in the triangle: Set the point 
of acompass on the center of the triangle 
and the pencil on any one of the 
midpoints of the sides. Drawa circle. 
Note where the circle intersects the 
construction lines drawn in the first step. 

Without changing the setting on your 
compass, place its point at one of the 
intersections and draw an arc. Repeat at 
the other two intersections. The result is 
the design the author wished to produce 
in less than half the time. 

—Robert A. Yereance, Phoenix, AZ => 





Editor Amy T. Yonagi 


Art Director Glee Barre 


Associate Editors David Page Coffin 
Karen Morris 


Copy/Production Editor Julia A. Sharpe 
Associate Art Director Mary Smith 
Kditorial Secretary Nancy Garbrecht 


Contributing Editors Lilo Markrich 
Deborah Newton 





Publisher Jan Wohliin 

Assistant Publisher Betsy Levine 
Administrative Secretary Nancy Crider 
Circulation Manager C/quaia H. Allen 


Public Relations Manager Donna Pierpont 


Advertising Manager Michelle Brown 
National Accounts Manager Vivian Dorman 
Advertising Coordinator Nancy Clark 
Advertising Sales Asst. Marilyn Goachee 
Marketing Secretary Christine Ferguson 


Tel.: (800) 283-7252 Fax: (203) 426-3434 


Threads Books & Videos 
Senior Editor Christine Timmons 


Marketing Coordinator Eileen Hanson 


Folkwear Patterns 
Marketing Manager Chery! Clark 
altern Designer Gregory McMahan 


Administrative Assi. Caro! Gee 


The Taunton Press: Paul Roman, president; Janice A. 
Roman, vice president; Carolyn Kovaleski, admin. secy.; 
Corporate Staff Directors: Susan Edelman, design; John 
Lively, chief of staff; Jan Wahlin, marketing. Accounting: 
Wayne Reynolds, controller; Patrick Lamontagne, mgr.; 
Jeffrey Sherman, financial analyst; Mary Sullivan, general 
ledger supervisor; Andrea DuBois, jr. accountant; Carol 
Diehm, A/P supervisor; Dee Blasko, A/P clerk; Susan 
Burke, payroll! coordinator; Lawrence Rice, credit supervisor; Gayle Hammond, Judith 
Rivera, collection clerks; Lydia Krikorian, Elaine Yamin, jr. accountants. Corporate Design: 
Philip Allard, corporate promotion mgr.; Christopher Zenowich, copywriter; Wendy Bowes, 
Christopher Casey, assoc. art directors; Mary Beth Cleary, promotion production coord.; 
Francesca Arminio, promotion asst.; Donna Confalone, admin. secy. Art/Production: Robert 
Olah, mgr.; Henry Roth, sr. book designer; Catherine Cassidy, Jodie Delohery, assoc. art 
directors. Copy/Production: Ruth Dobsevage, managing editor; Peter Chapman, Pamela 
Purrone, copy/production editors. Corporate Sales: Dale Brown, director; Thomas Johnson, 
sales mgr.; Donna Pierpont, public relations mgr.; Diane Patterson, executive secy.; Kristen 
Boeckmann, Barbara Buckalew, account mgrs.; Marcie Seigel, publicity/trade sales asst. Data 
Processing: Drew Salisbury, mgr.; Brendan Bowe, fulfillment systems mgr.; Roger Seliga, 
financial systems mgr.; Arthur Caron, Gabriel Dunn, Robert Nielsen, programmer/analysts; J. 
Larry Kinnear, tech. services admin.; Laurie Yeager, computer support tech.; Rebecca 


Taunton 


PUBLICATIONS 


for fellow enthusiasts 


4 


Fanning, PC applications specialist/trainer. Fulfilment. & Operations: Tom Luxedcr, 
director; Jane Torrence, sccy. Client Services: Patricia Williamson, coord.; Carolyn Arneth, 
Megan Sangster, client service reps. Customer Service (subscriber): Patricia Malouff, mgr.: 
Barbara Smith, Donna Weinstein, Siri Wheeler, Karen Williams. Order Processing: Joyce 
McWilliam, mgr.; Barbara Lowe, Marylou Thompson. Distribution: Paul Seipold, mgr.; Grace 
Aumuller, David Blasko, Michael Capalbo, James Chappuis, Mary Ann Costagliola, Maureen 
Flynn, Fred Monnes, Alice Saxton, Astor Taylor, Robert Weinstcin; Linnea Ingram, secy. 
Purchasing & Facilities: William Schappert, mgr.; Lois Beck, office services supervisor; Chuck 
Hollis, maintenance foreman; Arthur Williams, maintenance. asst.; Christopher Myers, 
buyer/asst. to mgr.; Donna freeman, chef/mgr.; Kathleen Costello, Norma Jean Taylor, assts. 
Subscription: Carole Ando, data cntry mgr.; Connie Barczak, Bonnie Beardsley, Mona Burns. 
Corso, Madelaine Frengs, Marie Pato, Andrea Shorrock, Denise Zor. Manufacturing: Kathleen 
Davis, director. Prepress: Austin EK. Starbird, mgr.; Robert Marsala, graphic arts supervisor; 
Chansam Thammavongsa, production asst.; Deborah Coopcr, color center supcrvisor; Richard 
Booth, night shift supervisor; Mark Coleman, William Godfrey, Laurene Jakab, color system 
operators; Margot Knorr, publications applications mgr.; Monica Murphy, publications 
applications assoc.; Lisa DeFeo, system operator. Print Production: Diane Flanagan, mgr. 
(promo); Thomas Greco, mgr. (books); Rosemary Pagel, assoc. (books); Philip VanKirk, mgr. 
(magazines); Deborah Baldwin, assoc. (magazines); Tracie Pavlik, secy. Video: Craig Umanoff, 
video coord.; Thomas Menard, asst. video producer. Personnel: Caro! Marotti, mgr.; Linda 
Ballerini, Chris Lincoln, personnel assts. 


Threads Magazine 








The 2:22, 

Difter rence 
Is In The 
= Details. 


The OmniStitch OS 1000 Embellishment Machine. 





What if you could apply embellishment as 
easily as tracing out a pattern? The 
artistic possibilities would be endless. 
That’s exactly what the OmniStitch lets 
you do. Trace along any shape, quickly 
and easily. Fill in with thousands of 
possible colors and textures. 





Transform everyday Kids clothes, home 
items into unique decorating, 
creations. Thread, beachwear, quilts, 
lace, cord, ribbon— “ ie SH arts and crafts, 
only the OmniStitch * . sports gear and 
can use them all, and SE gee towels. Imagine 
on all fabric weights! a Se le the possibilities. 








The OmniStitch OS 1000 i an | 
ihdlesaahdaties Limited Time Factory-Direct Offer! 


$395 comes Cg ll 1-800-542-4727 °° 
$1,000 SCS USA 9631 NE Colfax Portland, Oregon 97220-] 232 
retail! <n 


plus shipping Ask for your’ Y3)28-page Design Catalog. 


Includes Free Instructional Video 


























Better quilling samples, please 
Technique, color, pattern, design, and 
efficiency are all concerns of serious 
quilters, butabove all else, quilters strive 
for accuracy. While I agree with most of 
the text in “No‘Template Piecing” 
(Threads No. 47, pp. 54-57), lam offended 
by the accompanying samples. Please, 
whether it be quilting, crocheting, 
Knitting, or tailoring, provide us with 
samples that are as near perfectas 
possible to give the article credibility. 
—Llynnda Doerner, 
Chateauguay PQ, Canada 


Bias strip in silky fabric 
Afew years ago, while making an 
unlined jacket, I invented a refinement 
for the continuous-bias technique 
(Threads No. 47, p. 47) that saves time 
and increases accuracy. I found it 
particularly helpful for cutting bias 
stripsfrom silky fabrics such as silk and 
rayon suit linings, which tend to change 
shape dramatically once they are lifted 
from the cutting surface. 

Rather than marking the cutting lines 
on the triangles of fabric, cut the lines with 











G Street Fabrics 
Monthly Fabric 
— Collection 


| 12 Mailings a year for $40 


¢ 60 swatches a month — 
OVER 700 A YEAR! 


© $5 rebate in every issue! 


Designer Fabrics, Sportswear 
Basics, Hi-Fashion Novelty 
Fabrics & Coordinates. 


CALL 800¢333°9191 
FAX 301923199155 


| Enclosed is $40* for a one-year subscription to 
| the G Street Fabrics PORTFOLIO. 


* US only, please call for foreign rates. 

Name 

Street 

City _ State Zip 
Daytime Phone ( ) 

G Street Fabrics Mail Order Service Dept. T 
12240 Wilkins Ave., Rockville, MD 20852 | 









arotary cutter and ruler to within about 
2 in. of the edges. Join the triangle edges 
to forma tube. Then createa continuous 
bias strip by cutting the fabric that 
remains across the seam at each turn of 
the tube, an easy task with 5-in. shears. 

The result? A bias strip of perfectly 
consistent width, without the need to 
mark or hand cut yards of fabric. 

—Nancy L. Restuccia, Minneapolis, MN 


Saving fabric scraps now 


| for memories later 


My daughters are 32 and 30 years old, 
and I sewed forthem from their infancy 
until they were old enough to sew for 
themselves. Often we have talked about 
dresses that we had, mother-daughter 
outfits, and we remember: the matching 
dresses and coats I was making one 
Easter when my lastneedlebrokeat3 A.M. 
and I finished them by hand; the 
Christmas blazers (I finished them at 6 
A.M.); the blue satin jumpsuit for a party; 
the important formals. All are memories 
sweet and sometimes bittersweet. 

How I wish [ had at least a swatch of 
each fabric to make into a quilt or wall 








hanging. I urge readers, save a few picces 
of cach fabric for memories to share. You 
can use the pieces in quilts, pillows, and 
picture frames, and you can relive those 
experiences with your children. 

By the way, thanks for an excellent 
magazine. It prompts me to try new 
things, and helps me to do old ones better. 

—Gwynne McKenzie, Memphis, TN 


Where’s the jacket pattern? 
I was excited to see conversion of a set-in 
sleeve jacket to a princess raglan 
explained (Threads No. 48, pp. 32-35), 
and even more so when you mentioned 
two Vogue patterns—2892 and 2956— 
that are available with the raglan cut. My 
excitement, however, was short-lived asa 
trip to the fabric store the next day 
revealed that these two patterns have 
already been discontinued. Is there any 
way these patterns can be obtained? 
—Ruth Armatys, Grand Island, NE 


Ed. replies: Vogue has discontinued both 
patterns, but when they heard that 
Threads readers wanted them, they 
salvaged as many as possible. At press 














Just in Time... 
Calendars from AQS 


1994 Engagement Calendar 


Enjoy a beautiful quilt each week of 1994. You don’t 
have to be a quilter to appreciate this calendar’s 54 
quilts representing the best creations by today’s 


quiltmakers. Item #2385, 7° x 9", $9.95 
($1.00 postage & handling) 


Fs 
Ps bs 
; 
tes 
x 
* 


+ 








QUILT ART 





1994 Wall Calendar 


You won’t find more beautiful quilts featured 
anywhere! This monthly wall calendar presents 
13 award-winning quilts for your enjoyment. 


Item #3426, 11"x 22", $8.95 
($1.00 postage & handling) 
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PROMOTING TODAY’S QUILTER a) 


Order Toll-Free 
1-800-626-5420 


When Using 
Visa & MasterCard 





American Quilter’s Society 
P.O. Box 3290 Dept THN 


Paducah, KY 42002-3290 
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Candlewick Pillow Kit 


Discover the beauty of 
this Colontal craft 
using five simple 

embroidery stitches. 
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12” x12" pillow kit includes 100% cotton | 
| unbleached muslin for pillow (front and 
back). The designis silk screened on the 
fabric. Also includes thread and detailed | 

instructions. 
KIT# A101 — $23.00 US. {includes shipping) 
(NY residents must add state sales tax) 


Send check or money order to: 


HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 
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7 Anne Powell, Ltd. 
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Victorian Brass Needlecases 
by Horowitz and Mann 
Own this wonderful book for $35 plus $3 
shppg. Send $10 for exclusive list (with 
colour photos) of choice needlework 
antiques available for purchase . 
COLOUR Catalogue of Fine 
Needletools, Linen & Gifts $4 
FL residents please add 6% sales tax. 
Credit card orders 1-800-622-2646 


| P.O. Box 3060, Stuart, FL 34995 
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Sulky Metallic; 
Smooth low om littetgy: 
Snap-End ela tiate) 
) eters) te a2) fare) elec 
¢ Eliminate - * Strong 
sticky, gooey * Smooth 
labels. ; ¢ Pliable 
¢ Eliminate 
the nasty gash 
that can break 
your thread. 
we ele)(emesl« 
thread-end neatly 
and securely 
for storage. 


Sulky 


Cross- 
| Winding: 
¢ For the smoothest 
possible thread flow 
e Eliminates snags, snarls 
and erratic stitching 
¢ Doesn't distort 
shape of thread 
during winding by 
pulling it down into 
Gotan Gebuats(emola ely 


Sulky 
, Color 
i Gt besteless 
i so ubehaclemmeyel 
id eto) elele) 


Gr bohm rlimeiies 
become distorted. 


193 shiny, 
luscious 

40 wt. colors 
including 

35 multi-colors, 
plus 47 colors 
of heavier 30 wt. 


, Decorati 
SULKY > threads — 


3113 Broadpoint Dr., Harbor Heights, FL 33983 1-813-629-3199 








time, the Butterick/Vogue Pattern 
Service (PO Box 729, Dept. T, Altoona, PA 
16603) has 228 copies of 2892 and 214 
copies of 2956. 

Two other patterns with the raglan cut, 
also by Vogue, are 2355 and 8422. 


More hints for CTS sufferers 
I read with interest the letters from 
readers sharing solutions for carpal 
tunnel syndrome (Threads No. 40, p. 6 
and No. 38, p. 4). As an occupational 
therapist who works with many CTS 
sufferers, and deals with the problem 
personally, I feel there are some 
suggestions I can add. 

CTS is the inflammation of tissues ina 
small area of the wrist through which 
several tendons and nerves pass. This 
inflammation causes pressure on the 
nerves, which causes pain and/or 
weakness. While taking aspirin prior to 
using your hands, as one reader 
suggests, does prevent or decrease 
swelling, it does need to be used with 
caution and witha physician’s approval. 

The syndrome does not cause the wrists 
to bend during sleep, as one reader 


series 8 is coming! 


suggests. However, many people do bend 
wristsand gettheirhandsinto tightly 
flexed positions. Night splints are a good 
preventative for this problem, but to 
work well, they should be carefully fitted 
to an individual. 

Exercise should be carefully 
monitored at first and then continued 
independently. A simple rule for 
exercise is to avoid any painful positions 
and move the hand through the 
completerange of motion, avoiding any 
extreme positions or resistance. Do 
exercises several times during the day. 
Mini-breaks during work should be 
taken, and it’simportant that relaxation 
of the shoulder and shoulder girdle are 
included. Maintain general well-being 
through fitness walking, bike riding, or 
whatever you choose. 

Cross-training—using the handsfora 
variety of activities such as needlework, 
piano playing, etc.—is a good idea. Just 
employ good body mechanics. For 
example, the French method of piano 
playingcallsfor the wrists to fall into 
extreme flexion, causing stretching of 
tendons on the back of the hand and 


pinching of tendons and nerves on the 
palm of the hand. The Russian method 
of playing keeps the wrists more or less 
straight, thus allowing fingers to work at 
their maximum function. 

Most importantly, know your body. 
Stop before pain and fatigue become a 
factor and if pain continues, seea 
physician who can refer you to 
appropriate treatment. 

—Priscila Hull, Claremont, NH 


Errata 

The knitters’ grid of Design A Sweater 
(Threads No. 48, p. 28) is 200 sts wide, 
not 100 sts as stated. 


We hope to see Threads readers at the 
Creative Sewing & Needleart Expo at the 
Greater Pittsburgh (PA) Exposition 
Center on October 23, not on the 16th as 
we stated in last issue’s Calendar. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 

at Threads Letters, 63S. Main St., 
POBox 5506, Newtown, CT 06470-5506. 





The Sewing Connection with 
Shirley Adams will begin on satellite 
Sunday, September 26, 
at 1630 - 1700 /D 


Write your public television station to request they tape 
it free of charge to be part of their program schedule. 


Book 8 of The Sewing Connection available end of 
October for $14.50 US Funds, S & H included. 





Call 1-800-23SHIRL Check or Money Order to 
and use your The Sewing Connection 
Visa or MasterCard 922 Cheltenham Way 

Plainfield, IN 46168 


Shirley’s fall seminar schedule - call and reserve your seat now 
Sept 9 Stitches - St.Paul, MN (612)672-9853 
10-12 American Sewing Guild- St. Paul Civic Center 
18 Viking Sewing Center-Kalamazoo,M1(616)342-5808 
23-25 In Stitches, Vancouver,B.C.,Canada (604)682-5511 
28 Sewing Boutique, Hoopeston, IL (217)283-7125 
Oct 8-9 Sewing Guilds- Kearney, NE (308)234-9781 
12 HERO Sewing Center, Rochester, NY (716)232-2160 
14-16 In Stitches, Toledo, OH (313)889-3631 
23 Tri-County Sewing- Baldwinsville, NY (315)635-7919 
24-25 Sew Right Sewing Mach. Bayside,NY (718)468-5858 
30 American Sewing Guild,Boston,MA(508)250-8138 
Nov 13 Silks & More, Columbia, MO (314)874-5055 
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Custom Printed Labels 
from Stelling 


« Woven edge 
Satin polyester 
¢ 17 printing colors 
¢ 5 ribbon colors 
¢ Your art or 
our type or both 
¢ Iron on labels 
available too ! 













Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature ~— your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don’t 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 












Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 
9 Willow Street 
Dept. TM2 P.O.Box 939 


Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 
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© 1993 The New Home Sewing Machine Company 


Make I¢ With A Memory Craft 8000. 


Whatever home decoration you make, cushions, tablecloths and other home 
you'll make it faster and more easily with a ~ decorations into exquisite expressions of 
Memory Craft 8000, the amazing new ae warmth and charm. 
computer sewing machine by New Home. 13 a And it makes even the smallest deco- 

With its beautiful, Professional-Style rating project something truly special. 
Embroidery, endless stitch variety and Try a Memory Craft 8000 soon. 
many automatic controls, the Memory ee Visit the New Home dealer nearest 
Craft 8000 helps turn curtains, “The World’s Largest Manufacturer of Computer Sewing Machines” you, or call 1-800-631-0183. 


NEW HOME’ 


THE NEW HOME SEWING MACHINE COMPANY 100 HOLLISTER ROAD, TETERBORO, NJ 07608 
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You Can Bring The Memory 
To Lile Through Inspiration. 


Inspiration. It can be remembrances from a trip. A 






design. A form. Things that inspire you to sew. 





Now there’s a machine that transforms your 
New! 16 Directionat Sewinc thoughts into reality. The revolutionary Bernina 

1630 Inspiration plus allows you to create in a whole new way. The new 

Inspiration plus has 16 directional sewing - with the machine moving 

the fabric for you - without you doing the 


twisting and turning. Now that’s 





Creative Freedom. Another great 





New! StiTcH DESIGNER new feature is the Stitch Designer 
- allowing you to design your own stitches on the 1630 LCD screen 
instead of hooking up to a PC. There’s also three new Insert 
Keys for three unique purposes. A Memory Key to store your 
. own stitch designs, Design Keys with 


le preprogrammed stitch patterns and a Help 


is . i] 
Key that answers your questions. There’s 
| also new script alphabets, plus a 40 mm 
New! INSERT Keys monogram, new 50 mm wide motifs and a new 


step-free 9 mm stitch width. A new Bobbin Thread Monitor indicates when 
your bobbin thread is low. Plus Bernina’s exclusive features like the patented 
presser foot lifter for hand’s free sewing, the famous self-adjusting tension and all- 
metal, clip-on presser feet. So now you can create projects a. pe mo 


you once could only picture. And that really is Creative Freedom. 
CALL FOR A FREE 1630 VIDEO* AND DEALER 
NEAREST You: | 800 350-1630. 


*$5 for shipping and handling. In Canada call (416) 475-9365. 


1630 INSPIRATION PLUS I BERNINA ssc 


ee 





CREAT E FReEeEDoO™M | 


BERNINA El = 


3500 Thayer Cr. Aurora, IL, 60504 (708) 978-2500 660 Denison St. Markham, Ontario L3R ICI (416) 475-9365 


___ Questions 


Making twisled fringe 
Many ready-to-wear skirts and shawls 
this season are finished with beautiful 
twisted fringe. Is it possible to add this 
detail to garments I make? 

—Peggy Rittenhouse, 

Merion Station, PA 

Muffy Young replies: If you were 
weaving a fabric yourself, you would 
twist the warp (lengthwise) threads into 
fringe as you cut the threads off the 
loom, then allow the felting action of the 
fiber during hand washing to tighten 
and hold the twists in place. This works 
best on warp threads of single-ply wool, 
which have a lot of natural twist. On 
purchased fabric of less twisty yarn, you 
can make a different version of twisted 
fringe and Knot the end of each twist to 
prevent unraveling. 

First, ravel the cut fabric edges where 
you want twisted fringe to about 1'2 
times the desired finished length of the 
fringe. Group a few adjacent yarn ends 
together and divide the group into two 
parts. Keeping the parts separate and 
somewhat stretched out, twist them both 
in the same direction. (The finished 





Maybe you enjoy making Fshirts. O 
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something like this. Or this. 


fringe will twist in the opposite 
dircction.) Hold the two twists to gether, 
tie a Knot in the end, and let go—they’ll 
twist back on themselves. Repeat on the 
next group of threads. Since you have to 
Keep some tension on the ends as you 
twist them, it helps to place a weight on 
the cloth and move it along as you 
complete groups of twists. Hand washing 
the piece after twisting all the fringe will 
help to mesh the yarns together; on wool, 
you may be able to trim off the knots 
after washing. 


Why does wool itch? 
I love to wear wool pants, but hate the 
way wool makes my skin itch. Pants 
made of Tasmanian wool seem to be 
softer and less itchy. Can Ido anything 
to make other garments less ttchy? 
—Charles Hamad, Bethel, CT 
Helen von Ammon replies: When 
woolis spun, the tiny fiber ends stick 
out like prickly little brushes which are 
unpleasantly itchy to the skin. Finer 
woolsarc less itchy because the fibers 
arc smaller in diameter, and therefore 
softer. To measure the diameter of wool 
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fibers, we use a unit called a micron, 
which is equal to one-millionth ofa 
meter. Wool from Tasmania (an island 
off the southeast coastof Australia) is 
from Rambouilletor merino sheep, 
which produce the softest wools. Merino 
wool hasa micron countof 16 to 17 
microns. In contrast, mohair, which 
many people find itchy, measures ata 
whopping 24 to 61 microns. To reduce or 
eliminate itch, choose a garment made 
from a wool fiber that has the smallest 
micron measurement, such as merino 
woolor cashmere (14.5 to 17.5 microns). 
Or wear alayerof cotton or silk next to 
the skin under wool garments. 


Tieing off latting 
All my books on tatting (a knotted lace 
made with a hand-held shuttle) say to 
tie and cut the ends, but they don’t say 
how to finish the ends or attach a new 
thread. Do you have any suggestions? 
—Edith Collier, Branford, CT 
Kaethe Kliot replies: The beauty of 
tatting is that, since it’s a Knotting 
technique, you can use knots to end or 
add threads. The Knot will be least visible 
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Or maybe you've been waiting to make a fashion 


Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a 2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a 2 needle, 3-4 
thread convertible overlock machine; and the 
MO.-613, a single needle, 3 thread overlock. 


if you add a new thread at the end ofa 
ring or circle. After lieing a square knot 
securely, hide the ends by pulling them 
through the last 2 or 3 sts in either 
direction, using a fine crochet hook (size 
14 or 15steel)ora needle threader, 
which works through the threads easily. 
Never pull both threads through the same 
stitch. Tug on the loose ends to smooth 
them, then cut off close to the work. 

To add onanew base thread, lay the new 
thread over the old one and tat over both 
threads for at least 3 or 4 double sts. 
Then drop the old thread and continue 
with the new one. Later, pull on the loose 
ends to smooth before cutting them close. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Quilt software for the Mac 

Two readers, Betsy Brazy of Alameda, 

CA, and Mar jorie Sherman of San Juan 
Capistrano, CA, wrote to share their 
experiencesdesigning quilts on Macintosh 
computers (Threads No. 47, p. 10). Betsy 











has worked with two programs that are 
easy Lo learn and use: Aldus SuperPaint 
3.0 (by Aldus; list price $199) hasa 
selection of handy tools for coloring and 
moving parts of a design; MacDraw IT 
(Claris; $199) has a convenient layers 
feature that allows you to draw a basic 
design, then experiment by drawing 
other designs on top of it. Neither 
requires a powerful computer or a lot of 
memory, running fine on the Macintosh 
SE and Mac Classic, in color or grayscale. 
Betsy says that Adobe Illustrator 3.2 
(Adobe; $595) is the preferred program 
for many designers and artists, but that 
itis more difficult to learn. 

Mar jorie says her Macintosh is a huge 
help in working on her current quilt 
series based on traditional quilt designs, 
in which she’s overlapping the same 
block in different sizes and treating the 
colors as though the top block were 
transparent. Aldus FreeHand 3.1 (Aldus; 
$595) isthe only program she’s found 
that has the power and flexibility she 
needs, but she says that unfortunately it 
doesn’t offer much support for quilt- 
type designing. She'd love to hear from 


| Home Overlock Machines. 

| Name 

Address 

| City 

| State 

| Phone ( 
My local sewing store is 

| Address 


other quilters/fiber artists using 
FreeHand. Write to her c/o Threads at 
the address below. 


Knitting book in Spanish 
Lidia GonzalezofSan Juan, PR responded 
to Petra Rivera’s book request (Threads 
No. 47, p. 13) with information about 
Spanish needlecraft publications. 
Sanchez Aparisi, S.L. (Realce—Amelber, 
General Urrutia, 38—bajo, 46006 
Valencia, Spain; ph. 011-34-6-373-0498; 
FAX 01 1-34-6-334-7701) has a 
publication called Como se trabaja el 
punto de media, No. R-198, which is 
priced at $4.50 (U.S.) plus S&H. 


About theanswer people: Muffy Young is 
a textile designer and weaver in 
Waltham, MA; Helen von Ammon of San 
Francisco is a spinner and knitter who 
specializes in exotic fibers; Kaethe Kliot 
teaches lacemaking and owns Lacis, a 
lacemaking supplier in Berkeley CA. 

Have a question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St, PO Box 5506, Newtown, 
CT 06470-5506. 
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statement. Your wait is over, thanks to Juki Sergers. Just return this coupon. 


And each of these has been thoughtfully 
designed to meet your own personal sewing needs. 
Because, in addition to today’s standard features, 
all MO-600 series modelsare exclusively equipped 
with a built-in rolled hemming selector, a universal 
snap-on slotted foot for tape and elastic sewing 


and dial tension controls. 


atic i 


JUKIAMERICA, INC. 


Juki America, Inc, 5 Haut Road, Wayne, NJ 07470 
201-633-7200. Juki America, Inc, 3555 Lomita Blvd 

Suite HI, Torrance, CA 90505, 310-325-5811, 

Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842. 8691 





Remember, the Juki Locks feature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 





___ Tips 


Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos or sketches (well redraw them) to 
Threads Tips, 63S. Main St., PO Box 5506, 
Newtown, CT06470-5506. We'll pay for 
each item we publish. 


Detachable needle tips 
for light knitting 
Tight knitting can make fancy bobble 
stitches (K3 in a single stitch) difficult to 
Knit because the stitch on the left needle 
needs to be loose to execute the stitch 
easily. The use of circular needles with 
detachable, replaceable tips, found in 
Boyle needle sets, can solve the problem 
if you use two different needle tip sizes. 
Attach a tip the correct gauge to the 
right-hand needle and a tip two or three 
sizes smaller to the left-hand needle. The 
smaller tip makes it possible to knit 
several stitches together and still Knit 
the finished bobble orother multiple 
stitch onto the gauge needle without 
difficulty. Straight-needle knitters can 
use this trick too by sliding the work 
onto asmaller needle to Knit a bobble, 
but knitting it onto the needle size 
needed to obtain gauge. 
—Josephine W. Boyd, Fort Collins, CO 


Embroidery floss 
topstitching 
When I can’t match the color of a DMC 
embroidery floss with a sewing machine 
thread, I divide a skein ofembroidery 
floss into individual strands and wind 
one ona bobbin. Wind the strand evenly 
along the bobbin shank so it feeds to the 
needle smoothly. Make sure the floss 
flows out the needle with the nap instead 
of against it. Use the embroidery floss for 
the top thread and regular sewing thread 
for the bobbin where it won’t show. An 
3-yd. strand will sew about 33 in. of 
scallops. Four strands were enough to 
make ruffles fora collar and to 
edge the short puffed sleevesofa 
child’s dress. 

—Mrs. W. N. Clyatt, Mokelumne Hill, CA 


Reuse fabrics, laces 
Flea markets and rummage sales are 
useful adjuncts to the local fabric stores. 
Used garments don’t cost much, and 
when taken apart and thoroughly 
washed, they provide usable fabric for 
multiple purposes. Slips and nightwear 
yield lace, summer dresses can be used 
for lining, and all manner of bias trims 
can be made from skirt or blouse fabrics. 
—Barbara L. Anderson, Urbana, IL 
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Reinforced corners 

look crisper 

Are you having trouble sewing sharp 
corner angles a la Miyake, or kimono 
gusset sleeves? Here’s a trick that will 
help to make those inset corners neater 
and stronger: Reinforce the corners of 
the angle with a piece of lining or self 
fabric if the fabric is lightweight. After 
marking the seamlines, cuta piece of 
lining 2'4 in. square and place the center 
ofthe square over the marked corner on 
the right side of the garment, aligning 








the grainline with the stitching line 
(see drawing 1 below). Sew the two 
fabrics together with short stitches 
following the seamline just into the 
seam allowance. Staystitch the entire 
seam if the pattern calls for it. To 
complete the process, see drawings 
2-4. When stitching the garment 
together, stitch just next to the 
reinforcing stitches on the seamline, 
and make sure that the reinforcing 
fabric is pulled flat. 

—Jeltje Matthys, Port Hope, ON, Canada 










1 I Ti rs 
Clip fo, 
RS garmen — but not 
7 : / through, 
wOYysSnicn comer. 
rel vorcing reinforcing 
fabric fabric ct 
3 spread RS inset piecs 
\ inside y 
=orner P \ 
Machine stitch jay | : 
just inside A ai \ 
rr reinforcing \ 
ee stitch. i 
excess =o 
fabric. 1 
Staystitch —~} 
Reinforcing 
- fabric — 


garment 


More body for lace 
To give lace motifs the extra body they 
need for lingeric trim or beading 
application when sewing lingcrie, try 
laminating two exact copies of the lace 
pattern together with fusible web. The 
webbing disappears after the fusing 
process, does not change the appearance 
of the lace, and leaves the lace firm 
enough to appliqué anywhere on 
the garment. 

—Andrea Moore, Spokane, WA 


Removing creases from velvet 
Remodeling vintage garments made of 
velvet requires experimenting to remove 
the lines left by hem edges, seams, and 
topstitching. Here are some techniques 
that have worked for me. Wet the crease 
with vinegar to soften the fibers and help 
them unkink. Gently raise the pile with 
a stiff toothbrush. Velvetcan be steamed 





by pressing very lightly on the back with 
a warm iron (hot iron if the fiber content 
allows). A blow dryer can be used on the 
right side to encourage the pile to lift. 
Steaming the surface of the fabric can be 
done by holding the iron over it no closer 
than 1 in. A scrap of cotton velvet can be 
used as a press cloth; press lightly, right 
sides together. 

—Susan Herrmann, Damascus, OF 


Untwist unruly thread 
I piece quilts by hand with polyester 
thread, which is very strong, but the 
thread Keeps curling and Knotting. To 
avoid this, I untwist the thread. Every 
two or three stitches as I pull the needle 
out, | roll opposite the twist between my 
thumb and forefinger. This is enough to 
prevent curls, and theaction quickly 
becomes a habit. 

—Leda Y. Trevarthen, Russellville, AR => 
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Feraftiprojects, there*is:no-substitute for Poly-fil 


> 


= wpbkalic. products -Home-crafters-report that Poly-fi 
— 7. a = pillowss ilosvaille and batting arei@asy to use and 
~L— - adda lasting quality toitheir.crafts’ Rémember, 
Yau ae sathere is omly,one Poly-til brand“and it is made"by 


For pattern information, write: 
Fairfield. Ask for Poly-fil products by name and 


eee fairtield 
create your own Southwestern Decor! « 


PROCESSING CORPORATION 


P.O. Box 1130™=Danbury. Connecticut 06813 


Keeping tabs on your needle 
A 2-by 3-in. manila hang tag witha 
movable paper-clip marker helps me 
Keep track of which size or type of needle 
is in my sewing machine (sce the 
drawing below). I draw lines on the tag, 
but narrow lined paper can be cutand 
glued onto the tag instead. The tag hangs 
easily from a spool spindle. 

—GloriaS. Fink, West Orange, NJ 





Toothpaste hand cleaners 
Toothpastes with tooth whiteners are 
great hand cleaners. I discovered this 
while I was struggling with a wet indigo 
skirt | was trying to pleat. Blue dye came 
off the skirt and completely dyed my 
hands. Since bleach would have been too 
harsh for my skin and soap proved 
ineffective, I resorted to a tooth 
whitencer. It took a couple of scrubbings, 
but it worked. After the fact, a friend 
told me that Goop, a viscous hand 
cleaner used by mechanics, might also 
remove the dye. 

—Mary Jane McClelland, 

Diamond Bar, CA 


Dividing one skein evenly 
If you have only one remaining skein of 
yarn, how do you tell if there is enough 
yarn left to knit any pairs of extras (such 
as Sleeve trims) on asweater? If you 
divide the one skein into two equal balls, 
it is easier to tell. To divide the skein, 
wind aballfromeach end without 
cutting the yarn. Weigh the balls 
separately, winding and rewinding until 
they havethe same yardage. Now cut 
them apart. 

—Inz Violante, Marco Island, FL 
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Versatile paper tape 
Paper surgical tape (such as 3-M’s 
Micropore), sold in most drug stores, can 
be used to mend torn tissue paper 
patterns. The lightweight, flexible tape 
holds paper securely but removes easily 
if you wish to undo the mend. The tape 
is reusable and comes in '/-in., 1-in., and 
2-in. widths. 

—L. D. Pace, Toledo, OR 


Measuring saves fabric 
Because I am short and have to shorten 
patterns a lot, | don’t use all the fabric 
yardage I’ve purchased to make the 
garment the first time I use a pattern. 
To avoid wasting fabric and to save 
money the next time I use the pattern, 
I measure the total yardage in the 
finished garment and mark the back 
of the pattern envelope with the new 
yardage amounts. 

—kKrisline Kadlec, Los Angeles, CA 


Knilled sleeves that match 
For even sleeves with fewer mistakes, 
start by working both sleeves on the 
same needle until the ribbing is 
completed. Then either work to the first 
increase or to the end of the first pattern. 
At this point, begin to Knit each sleeve 
separately, measuring length by rows, 
patterned rows, or increases. At the 
armhole decreases, begin working the 
sleeves together again until finished. 
—Mary Papageorgiou, Madison, CT 


Cleaning a scorched iron 
The grimy build-up of fusible web and 
new-fabric finishes on the sole plate of an 
iron can be removed with WD-40, a 
lubricant found in most hardware 
stores. Spray some WD-40 on a piece of 
absorbent cotton or paper towel and use 
the towel toclean the cooliron. After you 
have cleaned the plate, wipe off any 
excess lubricant. Heat the iron toa low 
temperature and iron over aclean paper 
towel until the plate is thoroughly clean. 
—Princesa Alexander, Henrietta, TX 


Marking yarn-ball ends 
Avid handknitters tend to acquire lots of 
yarn balls of odds and ends, which often 
unravel easily or have hard-to-find ends. 
Toavoida mess, I secureand mark the 
yarnends witha fine metal hairpin tied 
at the bend with a piece of contrasting 
yarn. Insert the pin over the tail and into 
the ball. When you use thatyarn again, 
the end will easily be found! 

—Sue Johnson, Sagle, ID 


Two cutters are 
better than one 
I use two rotary cutters—one to cut paper 
patterns and one to cut fabric—just as 
many sewers havea “for paper” scissors 
and fabric scissors. Cutting the paper 
pattern with a rotary cutter saves time, 
while my fabric cutterstays sharp. 

—Lee R. Aaron, Yeadon, PA 


Yarn untangler 

If your Knitting yarn becomes tangled 
and hard to work with, spray it with 
Static Guard. Static Guard takes the 
kinks out of the yarn so it will knit or 

| wind smoothly. 

—Doralee Wilson, Libby, MT 


Button placement guides 
The hole strips removed from the edges 
of computer paper are useful for 
marking button and snap placementas 
well as buttonholes. The holes on the 
paper strips are evenly spaced at '4-in. 
intervals. Place the computer strips 
along the line where snaps or buttons are 
to be placed and mark through the holes. 
The length of the strips can be extended 
by lining up the holes and joining the 
pieces with tape. 

—Andrea Moore, Spokane, WA 


Serging the ease out of 
curved hems 
To avoid those diagonal tucks when 
easing the extra fabric on a shirttail 
or other circular hem, first serge the 
| raw cdge of the hem, wrong side up, 
using a three-thread stitch. Tighten 
the needle tension just a little to make 
| the raw edge cup inwards. Turn up 
| the hem, steam lightly into place, 
_ and topstitch. 
—T. R. Kelley Junction City OR 









a Tight serger-needle 
a. x. ‘i tension gathers 
+ | shirttail edge inward 
S34) and distributes the 
edge evenly for 


hemming. 


| Hemline 
_— 


fold — 


Threads Magazine 


‘SO Comfortable, So Fast, So Accurate!” on 














» Work for a week al your machine 

skills under 1-1) tuition. 

- Spacious modern fully equipped workshop. _ 
- Time off to explore the City and all it has to offer. 


Package price apo ay person excluding 
flight cost $15 00, Send for brochure: 


Bill & Helen Baber knitwear design workshop 
66 Grassmarket Edinburgh EH] A Scotland 


GALLER YARNS 
For over 60 years 
the reliable source for 
imported yarns 
on cones and balls 


(WHOLESALE ONLY) 


ANGORA, CASHMERE, COTTON, 
SILK, WOOL, etc. 
All natural fibers, prompt delivery. 
ANG Ask for color cards or Album 


JOSEPH GALLER, INC. 


2 Mercury Avenue 
Monroe, NY 10950 


Tel: 914-783-338 1 
Fax: 914-782-2548 


October/November 1993 
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_ The unique ergonomic styling of 

_ Fiskars Rotary Cutter provides total 
comfort and ease of use resulting in 
less fatigue. It's ideal for straight and 
curved lines and easily shears through 
single and multiple layers of craft, 
quilting and sewing materials. 
Lifetime warranty. Made in U.S.A. 

by Fiskars, tradition and quality since 
«1649, 


Fiskars...there is no substitute. 


FROIV YOUR FABRICS! 


Including suede & leather! 


“Gold/Silver 
rimmed buttons 


Uae PA@ lai milliacet A Fashion 


‘Choose from wei) Louches 


over 200 styles | 
‘Fast delivery P.O. Box 804, Bridgeport, CT 06604 
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NOW OPEN TO PUBLIC 


NORMALLY SELLS TO 7TH AVE. DESIGNERS 


FASHION TRIMMINGS AND BRAIDS 


Shop at home for beautiful braids and trimmings 
available from our catalog. 

Choose from a large selection of trims, braids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, crests, embolems, etc. 
“Trim your garment and make it unique” 

Catalog contains hundreds of trims shown in full color 
send for your catalog today. $5 deposit- 
refunded on first order. 


Ginsco Trims 
949 W 38th St. - Dept. 75 « New York, NY 10018 


eee eee eee elelelelelele 


For order kit, send $1.00, 
redeemable with first order to: 
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__ Basics 


We ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. Ifyou ve ever 
beenstumped by a casual instruction to 
‘clean finish the edge” or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
an article, turn to this column fora 
clear explanation of the technique and 
how to do tt. 


SEWING 


It may be necessary to reposition the 
shoulder seamline (see p. 62) after 
you've made fitting changes toa 
pattern’s shoulder area. On the muslin 
test garment, check whether the seam is 
still positioned properly on top of the 
shoulder and running straight out 
from the side of the neck to the top 
center of the arm. If not, you'll need 

to alter the pattern to reposition the 
line,as shown in the drawing below. 


1. Slash front 
and back ( 
fromarmscye * 
to, neckline. 


3. Overlap same _ 


Sorecd on 
2. Spread or amourt. 


sige Mor 
needs fo a 


be longer a A 
_ 7 r 


7. * 


4. hk ) Ve = 
snoulger 
i 
dot to a 


moarcan 


The drawing shows the shoulder 
seamline being moved toward the 
front; to move the shoulder seamline 
toward the back, just reverse the 
direction by spreading the front and 
overlapping the back. This is nota 
fitting technique, since it shouldn’t alter 
the fitin any way once it’s done. No 
change is necessary tothe sleeve, except 
to move the match mark at the top of 
the sleeve cap (indicated as adot on 
most commercial sewing patterns) 

the same amount you moved the 
shoulder seamline, so the sleeve will 

set in properly. 
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Many of the newer sergers have 
adjustable, or differential, feed 
mechanisms (p. 60), which means 

that the feed dogs have been divided into 
two sets, one in front of the needle and 
one behind it. By adjusting the 

differen tial feed control, you can choose 
to have the twosets move at the same 
speed, or to have one set move faster 
than the other. A setting of 1, or normal, 
means that the fabric you're serging will 
move under the footat thesame rate 
that it moves out at the back, as on 
sergers without differential feed. 
Settings below 1 mean that the rear set 
will move fabric away from the needle 
faster than the front sct moves it in, 
which stretches the fabricslightly as it 
gets stitched. This is useful in preventing 
puckKering on some sheers, or for making 
lettuce edges on stretchy fabrics. 
Settings above 1 cause the front set to 
move fabric into the needle faster than 
the rear set moves it away, which eases or 
compresses the fabric as it gets stitched, 
ideal for stretchy fabrics that tend to 
ripple when stitched. 


KNITTING 


Sport-weight yarn (see p.57) contains 
from 1200 to 1700 yds. per lb., or 130 to 
185 yds. per 50 g ball, and Knits toa 
gauge of about 6 sts/in. on size 4 to 6 
needles. Fingering- or baby-weight 
yarn is thinner and gives a finer gauge 
(more stitches and rows per inch), with 
1700 to 2800 yds. per Ib., or 185 to 3800 
yds. per 50 g ball. Knitting fingering 
weight yarn with size 2 to 4 needles gives 
a gauge of around 7 sts/in., depending on 
the yarn, the fiber content, and the 
tension at which it’s Knit. 


CROCHET 


Crochet is usually worked into both the 

front and back loops at the top of a stitch 
in the row below, with the hook inserted 
from front to back. When you insert the 





hook in the front loop (front of 

loop) only or back loop (back of loop) 
only of the stitch, as shown at bottom 
center, the other loop remains on the 
fabricas a horizontal bar. This bar 
becomes part of the pattern (as in the 
crocheted ribbing on p. 46) or serves asa 
loop to be picked up and worked later (as 
in the loops behind the Knur] rows, on 
the same page). 


Single crochet (sc) (p. 46) is a short, two- 
step stitch. Insert the hook from front to 
back through both loops of the stitch 
below as shown in drawing A directly 
below. Yarn over (yo) and pull up a loop; 
you now have two loops on the hook. Yo 
again, and pull through both loops (B). 





Half double crochet (hdc) is slightly 
taller than sc. Yo and insert the hook into 
the work; yoand pull up a loop. Yo (see 
drawing A directly below) and pull 
throughall three loops on the hook 
(drawing LB). 





Treble crochet (tr) makes a tall stitch. Yo 
twicc (drawing A below); insert hook into 
work. Yoand pull up a loop; yo again and 
pull through first two loops only. Yo and 
pull through next two loops; yoand pull 
through last two loops on hook. (Drawing 
B below shows the completed stitch.) © 
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Basics 


To decrease in single crochet (p. 46), 
start by inserting the hook intoa stitch 
and pulling up a loop as usual. Now 
insert the hook into the following stitch, 
yo, and pull up a loop (see the drawing 
below); yo and pull the yarn through all 
three loops on the hook. 





Crocheting around a stitch means 
inserting the hook through the 
crocheted fabric around the whole stem 
or post of astitch. You can use this 
technique to attach a stitchtoa 
previously worked area, as for the 
diamond and chevron patterns on p. 47, 
and tocreate texture in the fabric by 
raising and lowering stitches, as in the 
vertical bars on the same page. 
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Working around the front post (as 
shown in the drawing below) means 
crocheting around the body, or post, ofa 
stitch from the front side of the fabric, 
which causes the stitch to be raised 
above the surface. 


Working 
around a post 





Working around the back post is the 
same technique, except that it is 
worked from the back side of the 
fabric, as Shown above; this causes 

the stitch to recede below the surface of 
the fabric. 


To carry a second yarn color across a 
row (see p. 46), hold it at the back of 
the work and catchitinevery 3 to 4 sts 
by twisting it around the main yarn 


BD 
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Pressing 
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Includes 
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kit. 

Replacement blades 
available with order 
or later, $44.40 each. 
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and crocheting around it, as shown in 
the drawing above. Only the main color 
is visiblefrom the front. 
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To change colors in crochet, work in 
color A until two loops of the last stitch 
in that color remain on the hook, then 
use color B to close the stitch (below). 


Close stitch with color B 
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Athena 
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Pi73i8 | 14-18 | 37-41" | 29°-33" | 99-43" 
1732 | 18-22 | 407 





at the above address, call for directions. 
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Fair Isle Knitting 


Fair Isle Knitting 
by Alice Starmore 


Create beautiful Fair Isle sweaters. 
This book—available again by 
popular demand—provides 
techniques, pattern motifs and 
color ideas. You'll find complete 
patterns for 12 garments anda 
process for designing your own. 


HARDCOVER, COLOR, 208 PAGES, 
210 PHOTOS,145 DRAWINGS, 


ITEM 070066, $34.95 Available again 


Designing Knitwear 
by Deborah Newton 


Have you ever dreamed of 
designing your own knitwear? 
From pattern schematics to tricks 
on shaping, fitting and finishing, 
Deborah Newton’s book will show 
you how. Get started on a new 
adventure in knitwear today! 
HARDCOVER, COLOR, 272 PAGES, 


150 PHOTOS, 100 DRAWINGS AND CHARTS, 
ITEM 070069, $39.95 


Clesigning 
Knitweal 


Swedish Sweaters 
by Britt-Marie Christoffersson 


Here is a beautiful library of 
design motifs from traditional 
Swedish sweaters. You'll also find 
complete written and charted 
instructions for 24 contemporary 
garments. 

HARDCOVER, COLOR, 144 PAGES, 


40 PHOTOS, 70 CHARTS AND DIAGRAMS, 
ITEM 070126, $17.95 
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Knitting Lace 


by Susanna Lewis 


Recreate delicate antique masterpieces. Each of 
the 91 patterns—most previously unavailable 
is shown with clear photos and explained in 
both written and charted forms for knitters of 
all skill levels. You'll find complete instructions 
for four garment projects. 


SOFTCOVER, 224 PAGES, 144 PHOTOS, 34 DRAWINGS, 
143 CHARTS, ITEM 070096, $24.95 














KNITTING 
LACE 


Give a knitting book—to yourself or a friend. 


Knitting Around the World 
from Threads 


Tour the knitting world with this new 
collection of articles from Threads. 
Discover a rich heritage: cherished 
traditions, beautiful patterns, time-honored 
techniques and colorful design ideas. You'll 
find complete patterns for seven garments. 


SOFTCOVER, COLOR, 96 PAGES, 108 PHOTOS, 
31 DRAWINGS, 20 CHARTS, ITEM 070167, $14.95 


Hand-Knitting Techniques 
from Threads 


Discover a wealth of techniques for hand- 
knit garments. You'll find schematics for 
five sweaters and you'll learn about knitting 
to fit, knitting for children, seamless 
knitting, knitting round on straight 
needles, designing raglans and more. 


SOFTCOVER, 128 PAGES, 122 PHOTOS, 173 DRAWINGS, 
ITEM 070158, $17.95 


Hand-Manipulated Stitches 


for Machine Knitters 

by Susan Guagliumi 

Now you can create all kinds of decorative 
hand-manipulated stitches! The book is 
filled with drawings, charts and photos that 
detail the how-to process. The companion 
video is keyed to the book and shows you 
how an expert does it. 


THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 
94 DRAWINGS, 155 CHARTS, ITEM 070099, $29.95 
THE VIDEO: 60 MINUTES, ITEM 060043, $29.95 


SAVE $9.95 when you buy the Hand- 
Manipulated Stitches book and video set: 
ITEM 07A137, $49.95 
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Knitting Counterpanes 


ITEM 070068, $19.95 
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Save $2.95 when you buy Knitting 
Around the World and Hand- 
Knitting Techniques together: 

ITEM 07A229, $29.95 
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Knitting Counterpanes 

by Mary Walker Phillips 

Make your own heirloom treasures with these 46 
antique counterpane patterns and 32 lace edging 
and border patterns. Close-up photos and 
detailed written instructions show you the way. 
SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, 


Save $4.95 when you buy Knitting Laceand Knitting Counterpanes together: ITEM 074213, $39.95 
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BOOKS & VIDEOS 


for fellow enthusiasts 
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To order, use the attached form or call 1-800-888-8286 and ask for operator 43. 
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Sewing books make great holiday gifts. 


Jackets, Coats and Suits 


from Threads 


Discover the construction 
methods and tailoring techniques 
of designers and sewing experts. 
You'll find ideas to simplify 
construction, tips for designer 
details, techniques from the 
masters and much more. 


SOFTCOVER, COLOR, 96 PAGES, 84 PHOTOS, 
62 DRAWINGS, ITEM 070178, $14.95 


Quilts and Quilting 


from Threads og 


ad | 
Enhance all your quilting projects Quilfing |, 


with ideas and encouragement 
from quilting experts. Here 
you'll find practical techniques, 
design inspiration and 

quilting traditions. 


SOFTCOVER, COLOR, 128 PAGES, 133 
PHOTOS, 58 DRAWINGS, ITEM 070166, $17.95 


Stitchery and Needle Tee 
Lace from Threads and 


Explore the limitless possibilities LOX os 
of needle and thread. Whether 
you want to embellish garments 
or create works of art, you'll find 
all the inspiration and techniques 
you need. 


SOFTCOVER, COLOR, 128 PAGES, 203 
PHOTOS, 35 DRAWINGS, ITEM 070157, $17.95 


Vovenwks | 





Hooking Rugs 

by Gloria E. Crouse 

Gloria Crouse transforms 

rug hooking into a spirited 

art form. You'll use new materials, 
discover unusual techniques and 
learn innovative design 
approaches. The video shows 


work in progress on two projects. 


THE BOOK: HARDCOVER, 160 PAGES, 191 
PHOTOS, 20 DRAWINGS, ITEM 070101, $23.95 
THE VIDEO: 45 MINUTES, 

ITEM 060063, $24.95 


Save $13.95 when you buy the 
Hooking Rugs book and video 


set: ITEM 07A153, $34.95 
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Discover the best of contemporary fiber arts and techniques. 








Sent Rahoat=t SHIRTMAKING 
Developing Skills for Fine Sewing ue 
by David Page Coffin 


Create elegant, custom-fitted blouses and 
shirts by using techniques any sewer can 
master. Improve the sewing skills you 
bring to all your garment projects. The 
companion video, Shirtmaking Techniques, 
focuses on special sewing techniques for 
rolled hems, flat-felled seams, collars, 
plackets and cuffs. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
53 PHOTOS, 147 DRAWINGS, ITEM 070156, $29.95 
THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 


Save $14.95 when you buy the Shirtmaking book and video set: rrEm 074227, $49.95 


Fit and Fabric from Threads 


You'll enrich all your sewing projects by 
learning how to use fabric to its best 
advantage. You'll enjoy wearing the 
garments you create because they'll 

really fit. Here is the information you need 
to put it all together. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 
DRAWINGS, ITEM 070130, $17.95 


Great Sewn Clothes 
from Threads oor, 


Bring the best to all your sewing — 
projects. You'll be inspired by the fine 
clothing of designers and sewing experts 
and find practical ways to apply the 
techniques to your own garments. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 
DRAWINGS, ITEM 070131, $17.95 





Save $5.95 when you buy Fit and Fabric and Great Sewn Clothes together: 
ITEM 07A191, $29.95 







Celebrating 


the Stitch 
by Barbara Lee Smith 


Learn design strategies and 
stitchery techniques from over 50 
hand and machine- 
embroiderers—a rich 
contemporary collection. 


HARDCOVER COLOR, 240 PAGES, 233 
PHOTOS, 41 DRAWINGS, ITEM 070097, $34.95 


The New Quilt ? 


(Mery Aare (uel Stataonal | 





The New Quilt 2 


Share in the superb design and NEW 
craftsmanship of these 84 

contemporary quilts. Each was 

selected for the 1993 Quilt Also available... 
National, sponsored by the Dairy The New Quilt 1. 
Barn Cultural Arts Center. 1991 Quilt National. 


SOFTCOVER, COLOR, 96 PAGES, SOFTCOVER, COLOR, 96 PAGES, 
88 PHOTOS, ITEM 070194, $21.95 90 PHOTOS, ITEM 070140, $21.95 
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Here’s the place to get some | 
answers to your fitting | 
questions and to share the | 
problem-solving methods 

you ve discovered. Send your 
fitting questions (with photos 

of the problem), comments, 

and solutions to Threads FILE 
63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Fitting for the 
mature figure | 
Please address the fitting 
concerns of aging sewers, 
who find that gravity has 
lowered bustlines and 
hiplines and that new | 
bumps have appeared. | 
—Pauline Bruss, 
Milwaukee, WI 
Della Steineckert replies: 
Like it or not, when age 50 
creeps up, middle-age 
“maturity” begins to settlein. 
Gravity seems to work 
overtime as bulges blossom 
in formerly flatareas and 
bone, muscle, and fatty tissue 
rearrange themselves. In 
order to counterbalance the 
redistribution of weight, 
posture, too, changes. | 
Each category of physical 
change requires a 


Alteration for a rounded upper back* 


Neckline 
garnr 


1. Release and raise 
seam allowance at 
neckline and shoulder. 


2. Slash from CB to tip of 
shoulder Cart; slash and 
close shoulder dart. 
Slash down from 
neckline and spread 
to straighten CB line. 
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3. Add wiacth at CB. 
Widen neckline and E 
waistline Cart. 


4. Release seam 
allowance at front 
neckline and shoulder; 
overlap to shorten. 


corresponding type of pattern 
adjustment. Following are 
general rules. When an 
indented area (such as the 
waist) thickens, width needs 
to be added by letting out the 
darts (side-seam shaping at 
the waist is also a dart). Where 
a bulge (such as the buttocks) 
flattens, the pattern needs to 
be shortened at its upper 
edge, width removed along 
the side or center, and the 
darts narrowed to restore the 
seamline length. Where 
bulges develop or enlarge 
(suchas a protruding 
abdomen), the edge of the 
pattern area above the bulge 
needs to be lengthened, 
width added at the side or 
center, and the darts widened 
at the upper edge to create 
more depth and restore 
seamline lengths. 

The most prevalent 
changes that occur on the 
mature figure and the pattern 
changescalledforare 
described below. To 
determine the alterations 
you need, I suggest working 
with a fitting pattern, suchas 
McCall’s 2718, and analyzing 
its fit as described below. Your 


Back 


1. Release shoulder 
seam allowances; 
raise back shoulder 
line, lower front. 
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fashion patterns will not 
always require alterations at 
each area in which your body 
has changed. For example, 
even if your waist has 
thickened, a shift dress (no 
waistline seam) won’t require 
a waistline alteration; even if 
your bust has lowered, a 
dartless bodice won’t require 
that youreposition the bust 
shaping. Numbers in the text 
refer to steps in the drawings. 


Rounded upper back—The 
curvature of the upper spine 
increases, the head tilts 
forward, and the chest 
compresses. 

Effect on garment—The back 
bodice pulls upward toward 
the curvature. At center back, 
waistline and hem ride up. 
On the front, the neckline 
pulls up and chafes the neck. 
Fabric sags at the chest. 
Center-front edges, pleats, 
slits, and vents flare open at 
the hem, which hangs low. 
Pattern adjustment (left-hand 
drawing)—1. Add length just 
below the back neckline, 
tapering to the armscye. 

2. Transfer the back-shoulder 
dart to the center back at the 


Alteration for rounded shoulders* 





2. Release armscye 
and side seam 
allowances. Spread 
back to widen, 
overlap front to narrow. 





shoulder blade line to add 
further length over the 
curvature, thencreatea 
neckline dart, letting it 
absorb someextralength to 
straighten the center-back 
edge. 3. Add width evenly 
along center back, then widen 
waistline and neckline darts 
to absorb the extra width and 
maintain neckline and 
waistline lengths. 4. At 
center front, shorten the 
chest area by lowering the 
neckline, tapering to nothing 
at the armscye. 


General com pression— 
Bone mass diminishes and 
spinal discs flatten. Height 
decreases both aboveand 
below the waist. 

Effect on garments—The 
bodice droops above the 
waistline; hip shaping falls 
below the hip curvature. The 
crotch hangs low. 

Pattern adjustment—Shorten 
back and front bodice 
patterns evenly above but 
near the waist, skirt or pant 
patterns below the waist. (See 
Threads No. 47, p. 68.) If you 
also havea rounded upper 
back, theremay appear tobe 


*Clip seam allowance as 
necessary to maintain fiat 
pattern edges and smooth 
curves. True stitching and 
cufting lines. 


Shoulder 
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moved 
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3. Release cap seam 
allowance. Overlap 
back to flatten, soread 
front to round. 
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no excess fabric at the waist 
because your upper back has 
borrowed it; once you add 
length to the upper back, the 
excess will reappear near the 
waistline and need to be 
corrected. 


Shoulders rounded 
forward—The shoulder 
ball joint and collar bones 
move forward. 
Effect on garments—At the 
armscye, the shoulder seam 
lies behind the crest of the 
shoulders. Front armscyes 
seem too small because they 
cut against the joint. Back 
armscyes and sleeves pull to 
the back; back sleeve areas 
hang loose and appear large. 
Pattern adjustment (right- 
hand drawing, facing page}— 
1. Raise the shoulder seam 
on the back bodice and lower 
itby an equivalentamount 
on thefront, tapering to 
nothing at the neckline. Move 
the shoulder dot on the 
sleeve cap toward the front 
by the amount of 
adjustment. 2. Add width 
evenly along back armscye, 
tapering to nothing near the 
waistline. Decrease width 


along the front armscye at 
chest level only, tapering to 
nothing at the waistline and 
adding at the shoulder to 
match the back-width 
increase. 3. Shape the sleeve 
cap curves back and front. 


Lowered bustline—Bust 
tissue becomes pendulous 
and the bustline lowers. 
Effect on garments—Dart tips 
and other shaping details lie 
above the bust. Bodices pull 
tight across bust fullness, 
and center closures gap. 
Pattern adjustment— 
Reposition front darts or 
other shaping details to 
correspond to your bustline 
level. If thereare waistline 
darts, you canleave them 
unstitched and gather the 
fullness at the waistline. Or 
release the darts for a looser 
waistline, adding equivalent 
width to the skirt waistline; 
wear a belt for shaping. 


Thickened waist—Waistline 
thickens at sides and/or 
midriff, reducing the degree 
of waistline indentation. 
Effect on garment—Fitted 
clothing pulls into the soft 


waistline tissue. Center-front 
closures gap. Belts and 
waistbands crumple. 
Pattern alteration—Add 
width to the sides at the 
waistline: Cut within the 
garment area alongside the 
side seamline, clipping at the 
hip, then spread at the 
waistline, tapering to 
nothing at armscye and hip 
level. Let out front waistline 
darts. Adjust waistband 
quarters to correspond. 


Broadened hips—Hip 
curvature becomes fuller. 
Effect on garment—Skirts and 
pants pullacross the hipline, 
loose pleats pull open, and 
side pockets gap. Skirts ride 
up around thetorso, forming 
a fold below the waist. 
Pattern alteration—Widen 
skirt patternsevenly from 
the hemline to the hip, by 
cutting alongside the side 
stitching line within the 
garmentarea and spreading 
the pattern; taper to nothing 
at the waistline. Clip seam 
allowances as necessary. On 
pant patterns taper the 
width back to nothing near 
the Knee. 


Alteration for flattened buttocks, enlarged abdomen* 





1. Cut below waist 
seamline, overlap 
to shorten. 


2. Redraw back darts 
narrower and restore 
length, 


October/November 1993 


3. Redraw CBseam 
toremove width. 


Front 


4. Raise seam 
allowances fo 
add length at CF 
Restore Cart 
length, 


Klecironic Whistrations by Miury Sinith 


| 


Flattened buttocks, 
enlarged abdomen— 
Buttocks muscles flatten and 
the abdomen enlarges and 
protrudes. These changes 
usually happen in tandem. 
Effect on garment—Back 
hems hang low and rest 
against the legs. Waistline 
and hemline ride up at center 
front, and the entire frontof 
skirts or pants pulls upward 
toward the abdomen. On 
fitted skirts, the back pulls 
forward. Side seams curve 
forward at the hem. The back 
crotch pulls into the body; 
front crotch and inseam may 
be forced too lowand forma 
fold at the crotch. 

Pattern alteration (drawing 
below)—For the flattened 
buttocks: L Shorten skirts 
and pants evenly across the 
center back near the waist, 
tapering to nothing at the 
side seam. 2. Narrow the 
back darts and restore their 
length. 3. Remove width 
evenly along the center-back 
seam or fold line and, on 
pants, atthecrotch tip, taper 
to nothing at the knee. 

For the enlarged abdomen: 
4. Lengthen skirts and pants 
across center front near the 
waist, tapering to nothing at 
the side seam; restore length 
of darts. If necessary, also add 
width at center front evenly 
from waist to hem; widen 
darts to maintain waist size. 

On pants, also widen front 
crotch extensions, tapering 
to nothing near the knee. 
Deepen thecurve of the back 
crotch and lift and flatten the 
curve of the front crotch. 


Enlarged buttocks—The 
pattern alterations for an 
enlarged abdomen (above) 
apply to the back skirt and 
pant patterns. If the back has 
only one dart, move it 
slightly toward CB and 
transfer part of its width into 
anew dart toward the side, 
forming atwo-dart pattern. 


Della Steineckert teaches 
fitting and clothing 
construction at Brigham 
Young University. Edited by 
Mary Barnes. 
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Just a reminder 
With our 5-thread serger theres nothing you 
need to remember 








a ee 12? 


This is the program display screen. 
It memorized the manual, so you dont have to. 
It is your friend. 





This is an Instant Rolled Hem™ 
On other sergers, this rolled hem is not instant. 
Instant is better 





This is the Elna Pro 5 DC Serger 
Its easy to use. 
The 5-thread seam is the garment industry standard. 
The competition will tell you that you dont need a 5th thread. 
Tell the competition youd like to decide for yourself 


elnarz 


Swi s $s MADE 


For a free video and the dealer near you call |-800-848-ELNA. 
In Canada, 416-856-1010 


Classes 

eWeaving Quilting eSpinning eDyeing 

ePapermaking @Surface Design 

eBasketmaking (Willow, Reed, Splint) 
eGarment Making eBatik and much more 


Elegant, Artistic, 
Dazzling, Classy, 
Creative, Fun, 
Beautiful. 


SSR CCC SSC CCST RRP eS 


50 Classes—30 Professional Teachers 


Looms 

®36” Folding Floor types #15” Table Loom 
®10” Sampler Loom e@All accessories 
eAlso plans so you can build your own. 


Keep your name on our mailing list. 


Send today forfree School Brochure | ~ 
and Catalog. | 


Tulip Lane , . 
Washington Isle, | Si 
a = | 


Statements have been 
made with our beads ! 


We are the sole distributor 
of QUALITY bead’ offering: 
consistency, color and clarity. 


Go ahead... 
Make your statement. 


1-800-447-1332 


A DIVISION OF GAY BOWLES SALES, INC Ly Pe Mix & Match Fronts & Backs for 9 Different 

rg |, Vest Designs......Finishing Details Included 

to Personalize Each One = $12 incl. P&H 
Lois Ericson, Box 5222, Salem OR 97304 


....a Versatile new vest pattern 
by Lois Ericson: 






Beautiful | 
Cotton Yarns 7 '@ = 


ur catalog has it all! Yarn f 
O samples of our best- & 
selling colors, in a variety of | 
sizes, weights and textures. rs 
Yarns on cones and skeins. 

Books, patterns, videos, and 

tools. Everything for hand 

and machine’ knitting, 

spinning, weaving and crochet. a 
Bulk discounts, introductory 
offers, quarterly newsletters. 

Plus our exclusive color chart 

that makes ordering by mail so 
much easier! You'll love our quick 


NOTIONS CATALOG 
€ lotilde wc. 


YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


ALWAYS 20% DISCOUNT 


WRITE TO: P.O. BOX 22312 THM3 ¢ FT. LAUDERDALE, FL 33335 








delivery and friendly service. . — big : APPLIQUE BITS & PIECES 
offer. eae on wibe a v GOLD BROCADE ANIMAL PRINTS - Snake, Zebra & Leopard 
Guarantee or your money back on _ ea gi By me Yard 41" Wide eee 
our catalog and every item in it. ByIhe Piece = 3_ 7 x12 pieces ae 
Plus the $5 cost of the catalog and ULTRASUEDE - Solid Colors 45° Wide Sale Price $39/yd 
yarn samples is refundable with your 9" x 12" Pieces - Choose From a Rainbow of Colors $4 each 
first order of $50. Order today! | 4"x 8" Pieces 7 Pieces/Set $10/set 
ORDER FORM Jewel, Earth, Pastel or Primary Color Sets 
Send me Cotton Clouds’ catalog with Yes! Please Add $4.00 Shipping To Any Of The Above Items 
_ yarn samples and new Color Chart for ae Swatches (Uitrasuede, Ultrasuede Light & Ultraleather) $5 
| $5 plus $1.50 postage & handling. GOress 
] ‘ an: : ‘ 
| ae enclosed UO Credit Card Wy y City ———__—_—__——. } | 34930 U.S. 19 North 
| Eee Enpires ae a 7 , = a LASS Ul Palm Harbor, Florida 34684 
299-7eeg COTTON SI Cotton Clouds | | (800)237-7739 (orders only) 
1-800-322-7888 ma Rt 2 D Hills #16 ) 
Arizona Berna S| Safford, AT 85546 | / loth (81 3)785-6593 
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DYES for Fabric Design 


COTTON - WOOL - SIM s\re 
 BATIG > PAINT - STENCIL  7%",* 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™ F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 





We are the PROfessionail source! 


SPECIALISTS IN FABRIC COLORATION Ror © Dye 


! P.O. BOX 14, Dept. 508) 676-3838 
Workshops SOMERSET, MA02726 Fax: (S08) 676-3980 NC. 


Technical Assistance Orders Only: 1-800-2-BUY-DYE 


Woolen VaKAF.. 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmaking. 
Custom carding, spinning and dyeing available. 


Send *6°° for sample cards. Dealers inquiries invited. 


WILDE YARNS 
PO Box 4662, Dept. T 


Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 













Weave, spin, quilt, tat, sew, crochet, 
knit with great teachers all day. 
Then sing and dance to fiddles and 
banjoes on a mountain farm that has 
been one of the world's most 
unusual schools since 1925. 


1-800- 
FOLK 
SCH 


October/November 1993 








| Send to: 








New... from 


F@LKWEAR PATTERNS 





POTRET COCOON COAT 


Folkwear presents its newest pattern from the collection of 
the Costume Institute at The Metropolitan Museum of 
Art. The Cocoon Coat (#503) is adapted from an original 
design (circa 1913) by one of the leading couturiers of the 
twentieth century, Paul Poiret. 


This dramatic, easy-to-sew coat drapes from the shoulders 
to the ankles and fastens with a single closure at the front. It 
is perfect over everything from casual to evening wear. Also 
included is a pattern for a drawstring evening bag. 


Sizes small to extra large included in each pattern. 


—— ie a a a a aa aa a i a a ia i ee SS ES Se Se SSE SE SE SBS SS SS | ee eS 
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Order your Poiret Cocoon Coat pattern today. 


LI] Yes, please send me the Cocoon Coat pattern (#032503). I have enclosed 
$26.00 plus $3.50 postage and handling (CT residents add 6% sales tax). 


(ia Yes, please send me the Folkwear Summer 1993 catalog, recently updated to 
include six brand new designs. $3.00 #033011 


NAME 
ADDRESS 
CITY STATE ZIP 
[_] MY CHECK/MONEY ORDER IS ENCLOSED. ]MC [1] Visa [JAMEx 
CARD NO. 


EXP. DATE SIGNATURE 


FOLKWEAR, The Taunton Press 
63 South Main Street, P.O. Box 5506 
Newtown, CT 06470-5506 
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Fall yarns galore 
by Deborah Newton 


Fall is every knitter’s favorite season, 
and the wide range of new yarns for both 
hand and machine Knitters will help fuel 
the excitement. The star this fall is 
chenille, reflecting its strong presence in 
ready-to-wear. Also making news are 
yarns made of recycled fibers. There are 
lots of new luxury yarns, but fewer, less 
glitzy novelties than last season. Colors, 
too, have toned down, and last year’s 
brights have emerged in softer, richer 
shades. Since I ean only mention the 


highlights, eheck with your yarn store for 


other new yarns. And if you can’t find 
one of the yarns mentioned, call the 
yarn company (phone numbers 
2 noted) for the nearest 
retailer. 
Asin 
the past, 
yarn 
companies 
have 
patterns 
reflecting 
current 
fashion 
trends 
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there’s movement 
towards a more 
fitted look for 
dressy 
garments. 
Kasy-to-Knit 
garments are 
definitely here 
to stay. And 
crocheted trims 
and garments 
have returned, 
many harking 
back to 
a'60's 
look. 
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yam review 


The chenille craze 

Chenille varns, those pipe-cleaner look- 
alikes, have texture to spare, so use them 
with the simplest pattern stitch 
(stockKinettle or reverse stockinette) and a 
basic garment shape. For bulky 
chenilles, how about a Chanel-style 
jacket with a crisp yarn trim. A 
“velvetized” Aran would be stylish, and 
any pullover would be great with an 
oversized chenille turtleneck. 

The softest, most velvetlike chenille 
(at left), aptly called Touch Me 
(viscose/wool: 12 colors), is from 
Mueneh Yarns (415-383-1005). Note 
that, when swatching, I found this 
yarn tended to bias. A lovely worsted 
chenille (acrylic) from Lion Brand (at 
top left) (212-243-8995) feels like suede 
and is machine-washable and <iryable 
(17 colors). Anny Blatt (313-486-6160) 
hasa machine-washable worsted chenille 
(at bottom left) (acrylic) in 16 shades. 
The novelty Montage (acrylic/acetate) 
from Unger (508-597-8794) combines 
chenille and bouclé in five variegated 
shades, among them a pastel mix that 
would make a lovely, quick-to-k nit 
girl’s jacket(at top left). And 
Cascade/Hayfield (206-628-2960) 
provides Medici chenille 
(acrylic/poly/wool/nylon) in four 
variegated shades that coordinate with 
twodifferently textured yarns (at 
bottom left), mohair Enigma,and 
Carmen (acrylic/wool), a bouelé that 
would be a great edging. 





Nalural effects 
Reflecting an ecological concern, Classic 
Elite (608-453-2837) introduces its 
Evergreen Collection of foursoftyarns 
made from recycled fibers (17 colors). 
Also from Classic Elite is the Natural 
Collection of ten off-white yarns 
including Dune, Waves, and Sea (at 
upperright). Needless to say, the 
possibilities for mixing these textured 
yarns are endless. 
Westminster Trading (603-886- 
5041), importer of Rowan yarns, 
offers California Cotton (at upper — 
iow, 
right), a soft, naturally grown, Bar yrds 
undyed cotton in five shades. KREVNOLDS 
Henry's Attic (914-783-3930) PALC WA 
mail-orders rare finds in naturals 
for hand and machine Knitters. ¥ 
Among the most interesting are | 
4/2 Spun Silk, a radiant two- 
ply; Choice French Angora; 
and the silk/wool 
blend Gemini. 


y) 


Pertect stitching? - yes. 

Total design freedom? - yes. 
Fourteen difterent colors? - yes. 
Lots of money? - NO! 


: SS With the Huskygram by Viking embroidery machine and your home 


SSS SSS 






















computer, professional - quality embroidery and monograms are as 
easy as command - sew. Now available in IBM as well as Macintosh 
versions, your easy-to-use Huskygram by Viking can stitch designs up 
to 14 square inches big! Never limited to a set few colors and designs, 


your Huskygram offers hundreds of creative choices. 


Monogramming is as easy as touching a letter on the keyboard - really! 
With your IBM computer, choose any combination of letters in any of 
three different type styles and your Huskygram software does the rest. 
Your letters instantly become stitches in any color and size from 5 to 
50 mm's. Stretch, rotate and mirror your designs all on your 
screen with just the touch of a button. 
And, forget about the prices of those big embroidery 
machines - Your Huskygram by Viking is affordable. 
Stop by your authorized Viking Husqvarna Sewing 
Machine dealership today, or call 
1-800-358-0001 for a free brochure. 


/ {In Canada, call 1-800-461-5648) 


/ 





When You're Ready for the Eeest © 

Viking Sewing Machine Co. Husqvarna White Sewing Machine Co. VI KING 
P.O. Box 94804 1470 Birchmount Rd. 

Cleveland, OH 44101-4804 Scarborough, Ontario, Canada M1P 2G1 Husqvarna 








Tahki's (201-807-0070) transseasonal 
Soft Cotton comes in 27 colors. This 
smooth, multi-plied worsted would be 
perfect for an easy pullover combining 
texture and openwork. Another 
transseasonal, Natures Choice LOO percent 
eotton from Lion Brand is a mereerized 
strand available in 15 colors. 


For traditional garments 

For traditional sweaters and for 
accessories, one of my favorite new 
varns comes from Reynolds (508-597- 
8794). Worsted-weight Paloma (at lower 
right) (wool/microfiber) is an ultra- 
smooth yarn that’s perfect for crisp 
textures anda great choice fora 
sophisticated guernsey. From 
Brunswick (803-878-6375) comes Ram’s 
Wool, a soft, bulky superwash wool (18 
colors) that’s great for fairly quick to 
knit kids’ sweaters. Its distinctive two- 
ply strand will add interesting texture to 
classic pattern stitches. 

Crystal Palace's (510-548-9988) 
Country Wool (at center right) is an 
undyed boiled wool from New Zealand 
(five colors). This yarn’s fulled/felted 
texture is just right fora Bavarian- 
inspired jacket. 

Fora lace shawl to combine with this 
fall's narrow dresses, try firmly twisted, 
single-ply Icelandic Laceweight (at lower 
right) (wool—nine colors) via mail order 
from Schoolhouse Press (715-884-2799). 

For fine-gauge projects, Down North 
(403-633-2530) offers a 
new 100 percent 
qiviut (at center 

right), two-ply, 
ultra-soft yarn 
made from the 
undercoat of the 
wild musk-ox, that’s 
unequaled for 
luxury gloves or 
mittens. And 
Skacel (206-255- 
3411)introduces 
Trekking (wool/ 
nylon), a sock yarn 
in ten brilliant 


colors. 























arm review 


Not brand new, but new tome,are 
some Norwegian imports perfeet for 
traditional Scandinavian sweaters. 
Norsk Engros USA (319-382-9431) 
imports [stra (at lower right), a soft. four- 
ply sport-weight (86 colors). Nordic 
Fiber Arts (603-868-1196) has sport-and 
lightweight worsted Norwegian Rauma 
in many colors. These yarns have a soft, 
vet crisp, hard-edged quality—perfeet 
for colorwork. 


Color specialties, high-fashion 
and novelly yarns 
Among the new yarns notable for color is 
astar from Berroeo’s (508-278-2527) 
Lang imports: the variegated slub yarn 
Relief (swatch at upper right) 
(wool/poly/mohair). Try one of these 
‘ratercolor blends in abumpy reverse 
stockinette. Brunswick introduces 
Impressions (at upper right). two 
different yarns—a mohair blend anda 
smooth worsted roving wool—in the 
same five palettes. And Reynolds now 
has Bulky Lopi (at center right) in ten 
clear colors. This 100 percent Icelandic 
wool would make a warm, Knit-in-a- 
weekend sweater. To cutdown on bulk, 
trvasmooth or slightly textured fabric. 
High-fashion yarns abound this 
season. Seventh Avenue designer 
Adrienne Vittadini, known forher 
knitwear, introduces a line of four 
distinetive yarns (at lower right and left) 
to be distributed by JCA, Ine. (508-597- 
8794): Daniela(wool/eashmere), a 
smooth, cabled worsted: sport-weight 
Angelina (angora/lambswool); Francesc: 
(viscose/lurex). a metallic-look sport- 
weight ribbon; and Gigi (alpaca/ wool), a 
bulky boucle. Patterns are available for 
Vittadini designs featuring these varns. 
Berroco offers the Lang line of Swiss 
varns, among theman incredible, crisply 
plied. sport-weight, all-silk La-Se-Ta (29 
colors). A true luxury, it’s perfectfora 
dressy lace searf or a crocheted vest. 
Classic Elite’s Viber line of French 
imports presents two beautifully 
coordinated yarns: worsted-weight 
Angora Douceur (angora/acrylic) and 
heavier Doux Tweed (angora/wool/ 


strand. Hlow aboutan updated 


acrylic), angora plied with a nubby 4 ~ 
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twin 
set, with 
a tweed 
-ardigan anda 
solid moek 
turtleneck? Berroco’s 
soft Cocoon (at lower 
right) is a transseasonal 
blend (kid mohair/silk/ 
viseose/nylon/wool/ 
linen) that looks like 
linen witha slight fluff, 
Worked in seed stitch, 
this yarn would make a 
great tailored, year- 
round jacket. 

Two distinetive ribbon 
varns stand out: the drapey 
Valentina(center below) 
(viscose/poly) from Muench 
Yarns is perfectfor slinky 
evening wear. And 
Streamers (center below) 
(polymide) from Plymouth’s 
(215-788-0459) Milan Tricot 
imports would mix beautifully 
with mohair. 

Two mohair specialties warrant 
mention: Sinfonie (at lower left) from 
Tahki has a “faux-fur” look and would 
make a perfect collar and cuffs fora 
luxury jacket (38 colors). Plymouth’s 
Cleckheaton Elmwood (at lower left) is 
a lighter mohairtweed in five earthy 
shades. What abouta lovely large shawl 
to wear over a winter coat? 
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Batik 

Tie-dye 

Silk painting 
Silk screening 
Marbling 
Fabric painting 
Stencilling 

Vat dyeing 
Serti technique 
Resist dyeing 
Airbrushing 
Fabric printing 
Sun painting 


Fabric stamping 


Quilting 


only 
for the 


Interested? 


We've got 
the stuff! 


FREE CATALOG 
FREE CALL 


(800) 542-5227 
DHARMA TRADING CO. 


Wipes 


disCRIMINATING U N li \" ITEC 


Elegant fabrics from 
Designer cutting rooms. 
Exclusive imports, cottons, 


silks, Wools, 


Ultrasuede" in 35 colors 
METMecel=le-millsie 


Yarns 


© 100% Cultivated White Silk 
5/2, 12/2, 20/2, 30/2 
e 12/2 Merino Wool 


18 Colours 


¢ Brushed Mohair 


21 Colours . 
e Natural Linen 


Arlington, Virginia 22204 
Washington, D.C. Area 
703/671-0324 


Yau 
© 100% Cultivated Silk 


§/2, 12/2, 20/2, 30/2 
Hand dyed with natural 
dyes by Trudy van Stralen 


Sample C ards $5.00 


10/2, 10/4, and 16/2 (bleached) 


Sample Cards $7.50 


2494 Morrison Ave. Acpavess 
Little Canada, MN 95117 
aes ee 


Create, Sew & Be A Winner 
Over $20,000 in awards - 
Scholarships, Sewing Machine , 
Bonds, Fabrics and More. 
John Ascuaga’s Nugget 
Reno, NV 
JANUARY 18-22, 1994 
Preteen 12 & under Wf 
Juniors 13-16 he 
Seniors 17-24 uh 


Adults over 24 years 


Louet Sales 

P.O. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 


dealer inquiries welcome 
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Start An Embroidery 
Business In Your Home 


. a 
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With Melco's Premier 
Embroidery System 





Melco’s Premier Embroidery System makes it easy and 
affordable to start a business in yourownhome. You can 
use your sewing skills to create fashion originals, unique gift 
items, and custom monograms for wholesale or retail. The 
Premier is a small “user-friendly” computer that can control 
up to four peripherals, from the compact EP1 to our largest 
high production machines. Melco also provides you with 
service and support to help keep you informed and 
profitable. Lease/Purchase plans are available. For more 
information and a free embroidered sample, return the 
coupon below, or call: 1-800-36-MELCO (1-800-366-3526) 





Melco” 


Embroidery Systems 


A Company of Saurer Textile Systems 
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' Please send me a free embroidered sample and additional 

: information about Melco’s Premier Embroidery System, ~ | wf 
| Name: I 

| RR eee re "“ 
| City/State/Zip, 1 eas 

! phone: ra ! 

L : I 

! Is Your Need: {J Immediate @ 1-6 Months FE 
. WB 6-12 Months MM Reference Only ~ : 
I Please send to: Melco Embroidery Systems, : 

. 1575 W. 124th Ave., Denver, CO 80234 tT | 
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Controlled “3 


Draw around pattern straight on 





MADE IN THE USA AND PATENTED INTERNATIONALLY, THE AMAZING BONFIT PATTERNERS HAVE BEEN 
DESCRIBED AS THE MOST IMPORTANT INVENTION SINCE THE SEWING MACHINE! 


WHY BUY A BONFIT PATTERNER? 
Modern technology has allowed sewing machines and other sewing aids to progress 
remarkably, yet paper patterns have hardly changed - a fact which presents numerous 
problems. For example, just as no two faces are exactly alike, neither are any two bodies 
identical in size and shape. Yet - paper patterns are still made to fit standard and average 
sizes! This means that if the person for whom a garment is being sewn is not 
an average shape or size, it is impossible to avoid 

P| 
painstaking alterations which are both time-consuming. 
and difficult to accomplish. In short, making agarment <” 
to fit a unique figure seems to be more trouble than it’s iis 
worth! Furthermore, mass-produced paper patterns . of. 
mean mass - produced designs and accordingly, =, | ' 
only fabric variations allow for some element + + y 











of individuality. 


But now for the good news! Bonfit has responded 
to the needs of the home sewer, by introducing the 
Bonfit Patterners, which can easily be adjusted to 
fit any body shape or size-perfectly, without the 
need for frustrating fitting adjustments. 

AND, what’s more, the Bonfit Patterners enable 
you to create any style or design you desire to 
make unique, personalised, garments. . 


WHAT IS A BONFIT PATTERNER? & 
The B onfit Patterner is a brand new concept revolutionizing the art of creative ~~ 
home sewing. It is the world’s first flexible re-usable pattern, which comprises 
various panels of strong, washable plastic. All panels are moveable andeach ~ 
fulfils a specific function. You simply turn a knob and slide the panels to the 
exact, required size, simultaneously using the panels to create the style you 
have in mind! Then, all you do is place the patterner onto the fabric, draw around the 
ruler-like edges of the patterner and - after providing for hem/seam allowances - cut out 
the garment, ready for sewing. Yes - Bonfit enables you to create your own pattern with 
a perfect fit every time. 


...YOU CA 


With Bonfit, you will never have to waste time or money on a paper pattern again and fit- 
ting adjustments are truly a thing of the past. Bonfit Patterners bring fun and creativity 
back into home sewing and are so simple to use, that they are ideal for the novice and 
home seamstress - yet they are versatile enough for the professional dressmaker too! 
Bonfit Patterners can be used to create garments for men and women and as the Patterners 
are both flexible and re-useable, you will be able to create the garment of your choice - 
year after year. AND, despite constant changes in fashion and figures, you will never 
have to buy a paper pattern again! 


FLEXIBLE FASHIONING AT YOUR FINGERTIPS 

The Bonfit Patterner range comprises: 

1, The Skirt Patterner - which includes the basic block as well as pockets. You adjust 
the patterner for waist, hip, flair and garment length and can make narrow or flared skirts 
- with or without darts, elasticised waist bands, pleats, yokes, basques, panels, buttons or 
zippers. 


a 


2. The Pants Patterner - which consists of the basic block and a set-in pocket. You 
adjust the patterner for waist, thigh and hip measurements, length and flair and hip and 


ORDER 
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crotch depths. You can make short or long pants - with or without darts (front or back), 
gathers tucks, a basque or yoke, pleats or elastic waistband. 


3. The Bodice Patterner - which includes the basic block, as well as collars and sleeves. 
You adjust the patterner for bust and neck sizes and for armhole size and length. It is 

used to make loose fitting shirts, jackets and dresses with a variety of neckline/collar 
and sleeve options. The latter includes the basic sleeve, 












ns -® the raglan sleeve, the Dolmen/Batwing sleeve and the 

cen ‘ dropped, off-the shoulder sleeve. You can also make a 

a % bodice with or without a yoke/basque and with long or 
=e ~ short sleeves. 


4. The Designer Kit - which must be used together 

with the bodice patterner. The kit enables you to make 

tailored/fitted shirts, jackets and dresses by allowing 
you to create underarm and waist darts. The Designer 
Kit also comes with additional sleeve, collar and cuff 
options, which enable you to make virtually any type 
of sleeve, collar or neckline you desire - so you can 
make any dress, jacket or shirt you can imagine! 
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START RIGHT WAY 

Each Bonfit Patterner is supplied with the following: 

¢ A simple, yet comprehensive instruction brochure which explains how to use 
your patterner and how to maximise it’s use. 

¢ A design brochure, which illustrates scores of options for formal -, elegant-, casual-, 
sports - maternity-, sleep - and bridal-wear designs. The brochure allows you to follow step- 
by-step procedures to create the depicted garments and is sure to stimulate your creativity. 

« A convenient storage bag to keep your patterner in a safe place. 


MAKE IT! 


For further information about this revolutionery new product, or to order your 
Bonfit Patterner, call toll free today: 
To ORDER by phone dial 1-800-342-9555 
For product information dial 1-800-5-BONFIT ¢ 1-800-526-6348 


Even if you have a really large bust and small shoul- 
ders or a small bust and large shoulders, the Bodice 
and Designer Kit can be adjusted for a perfect fit. 





THE REVOLUTIONARY ALL-IN-ONE, NO-PAPER PATTERNER 


And, as a special introductory offer, you will also receive an expert 
demonstration video to get you sewing with Bonfit right away! 


FORM 


MAIL TO: BONFIT AMERICA INC.,5959 Triumph Street, Commerce, California,90040 - 1688 

















SKIRT Waist 22-46" 56 - 16cm [__] Check/Money Order 
Hip 30 - 3612 76 - 144em L—!  [-_] Mastercard (Exp.date __/ / _} Natiie 
PANTS Waist 22-40" 58 - 102cm [___] American Express (Exp.date es 
Hip 3212-53" 83 - dem [__] [L__] Visacard (Expdate _/ / ) Street 
Thigh 1912 - 3112" 50 - 80cm L._] Discover (Exp.date jj ) 
BODICE Small Bust 31 - 36" 80-92cem [| — Account number City 
Medium Bust 36 - 40" 92- 102cm [| | i ry 
DESIGNER — = = al sa - — = California residents must add 8,25% sales tax. State__ =P 
KIT Medium Bust 36-40" 92-102cm [ | Phone (Work) 
Large Bust 40-44" 102-112cem [ Signature = 





US$59,95 each plus US$9,95 shipping and handling each for USA deliveries. (Home) 


°45 Day Money Back Guarantee « Buy Any 3, Get 4th One FREE 
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Proto by Suson Konn 





sing a blanket as a coat is 
far from a new idea. Na- 
tive North Americans 
have long wrapped them- 
selves in blankets while working, pray- 
ing, eating, and, of course, sleeping. Dur- 
ing ceremonial occasions, the blanket 
surrounds the wearer, adding mystery 
as he or she sings and sways to the accom- 
paniment of ringing bells, chiming 
beads, and rhythms that rise from deep 
in the earth upon which they dance. The 
colors and patterns woven into the blan- 
Kets express the energy and vibrancy of 
the culture. 

My long-held interest in the mythic im- 
ages of diverse groups of Native Ameri- 
cans prompted me to make some blanket 
coats using blankets that incorporate Na- 
tive American-inspired designs. Along 
the way, I developed some construction 
techniques especially suitable for these 
boldly patterned, reversible, and fairly 
costly fabrics; they include how to lay out 
the pattern when dealing with large-scale 
designs, economize on fabric by eliminat- 
ing seam allowances and facings, and use 
closures that avoid buttonholes. Of 
course, these techniques also work well 
for the Western-patterned coating fabrics 
that are so popular right now and can be 
found in many fabric stores. 





Patterns 

You'll need to have a garment pattern be- 
fore you buy a blanket or fabric so that 
you can do a rough layout on the fabric 
and avoid buying excess. Don’t follow the 
pattern’s suggested yardage require- 
ments, because the construction meth- 
ods I describe below allow you to use less 
fabric. Your pattern should be simple: no 
gathers, few pieces, and little if any flare 
to the body. If your fabric or blanket hasa 
large-scale pattern, layout will be easier 
and usually more economical if the gar- 
ment style is symmetrical. 

My construction technique eliminates 
all seam allowances. It’s best to trim 
them from the paper pattern and trim 
the pattern to the finished hem length be- 
fore cutting or even purchasing fabric. Or 
use a pattern without seam allowances, 
such as Burda. I used Burda No. 4897, 
with some modifications to the hood. 

A reversible blanketcoathas only a sin- 
gle layer of fabric and no facings. In gen- 
eral, the pattern pieces that you will use 
are the front, back, sleeve, hood or collar, 
and pocket. 


Pattern layout 

A successful pattern layout on a blanket 
or fabric that has large, bold motifs is 
trickier than on other fabrics and can de- 
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A reversible pure woo! biankeft such as this one from Pendieton Woolen Mills 


is costly, So economical layout is important. 
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termine if you buy the fabric and how 
much to buy. You'll need a complete set of 
full pattern pieces. Copy each pattern 
piece to tracing paper, so you can see the 
fabric design through the paper. Make 
full pattern pieces of any that are placed 
on the fold so that you can cuta single lay- 
er of fabric; this will allow you to position 
the design most accurately. For pattern 
pieces that you must cut out twice, such 
as leftand right fronts, you can mark the 
position of the design right on the trac- 
ing-paper pattern so that you can match 
the pattern exactly. 

When shopping for fabric or a blanket, 
determine whether the design is sym- 
metrical either horizontally or vertically. 
If it is, and if the fabric has no nap, you 
may be able to lay out your pattern pieces 
in opposing directions and save on fab- 
ric. If the design is one-directional or the 
fabric has a nap, lay out the pattern 
pieces all in one direction. The nap 
should lie from top to bottom of the gar- 
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has same 
motif in 
same 
location. 


leffand 
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have 
matching 
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ment. Make sure all design points that 
need to be matched have been. 

The drawing above shows a possible 
pattern layoutand points out some of the 
things to keep in mind when working 
with large-scale motifs. Depending on the 
size and arrangement of the designs on 
the fabric, you may find that you would 
need extra fabric to accommodate the de- 
signs. If so, you might instead prefer to 
use a different fabric. Don’t hesitate to 
use smaller motifs on the arms, where a 
smaller-scale design can be appropriate. 


Fabric 

Almost any blanketing fabric or actual 
blanket can be used to make a coat. In ad- 
dition, fabrics designed to look like blan- 
Kets with “Southwest” designs are cur- 
rently in vogue. Coating fabrics also are 
suitable. Felted wools, such as boiled 
wool or Melton-type wools, will be espe- 
cially windproof, and their firmcutedges 
are easy to handle. => 
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Assembly sequence for blanket coat 


All seam and hem edges are bound before 
abutted seams are zigzagged together, 
eliminating facings and seam allowances. 
Construction proceeds from small to large pieces 
for clean finishing and less handling of 


1. Hood-Bind edges of a 
center-back seam. 1, 
Zigzag seam. Bind > A 
neck edge. = . 


a 
2. Bindedges of ~_ a % : 


shoulder seams. 
Zigzag seam. i, 


3. Bindneck and =< a 
armscye edges. = 


4. Zigzag hood 
toneck edge. 


Pocket is open 


at top. 


5. Bind pocket = =——~—~~ eA 
edges. | 
Edgestitch 
pockets fo 
front. 


al 
Ps 


Slash and bind 
opening in coat 
front only for 
pocket in 
reverse side. 


Following are some things to keep in 
mind when choosing fabric. The smaller 
the design, the easier it will be to center 
your fabric pieces. Yet a large motif can 
produce quite dramatic results. The larg- 
er (or longer) the coat, the easier it will be 
to use large motifs. Large (double-, queen-, 
king-size) blankets may provide better 
layout possibilities than smaller blan- 
Kets for arranging your pattern, even if 
you can actually fit the pattern pieces on 
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Mitered corners 


the heavy fabric. 
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the smaller blanket. You'll need at least 
2/4 yards of 60-in.-wide fabric or at least a 
twin-size blanket (60 by 90 in.) for a medi- 
um-size coat. Wool coating fabrics 60 in. 
wide are usually $30 per yard and up; 
blankets with Native American motifs 
start at about $75 for a twin size. 

If your fabric is patterned on both 
sides, you can make the garment re- 
versible, as I did. If you have any doubt 
whether your wool has been thoroughly 
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6. Sleeves—Bind sleeve cap and hem 
edge. Zigzag sleeve cap toarmscye. 


Decorative 


stitching, 
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7. Bind side and underarm 
—»,  seamedges. Zigzag 


—— / _ together. 


* 


8. Bind hem and center-front 
edges, including hood. 


Based on Burda 4897 


preshrunk, have a dry cleaner steam the 
fabric. This will eliminate any possibility 
of later shrinkage. 


Binding 
The technique I used for all seam and 
hem edges involves binding the edges. 
Seam edges are then zigzagged together 
by machine. Wool felt blanket binding 
(see “Sources” on the facing page) looks 
good and is easy to apply. Felt binding 
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comes flat and can be cut to any width 
you wish. On the toddler’s coat shown on 
p. 36, for example, I cut the binding in 
half so that it would be in proportion to 
the small-scale coat. Prefold and steam 
press the binding in half lengthwise. This 
makes it possible to apply the binding by 
stitching only once through all three lay- 
ers. If you wish, you can shape curves for 
armscye and sleeve cap in the binding 
while steaming. Other suitable bindings 
include synthetic suede, real leather or 
suede, folded cotton, or braid. The weight 
of the binding should be compatible with 
the weight of the fabric. 

To bind the cut edges, wrap the folded 
and pressed binding over the raw edge 
and straight stitch % in. from the edge of 
the binding on the right side of the fabric. 
(You could zigzag, but the stitching would 
be more visible.) Check the back side to 
make sure all the edges are caught. If the 
binding edge extends too far beyond the 
stitching, simply trim it with scissors 
close to the stitching. 


Assembly 

Before beginning construction, deter- 
mine the order in which you will assem- 
ble the pieces. Aim to work with small 
sections as long as possible, to keep the 
handling of this heavy fabric manage- 
able. Also plan the assembly sequence so 
that all edges will be clean finished. The 
drawing on the facing page shows the se- 
quence in which I assembled my coat. 

To stitch the seams, butt together the 
bound edges that are to be joined, slightly 
overlapping the edges of the bindings. 
Holding the edges together with your 
hands while feeding the fabric through 
the machine, stitch the bound edges to- 
gether using a wide zigzag stitch. Stitch 
slowly enough that you Keep control of 
the two edges. 


Embellishment 

You can add elements of color and tex- 
ture to your coat with decorative stitch- 
ing and creative closures. Instead of but- 
tonholes, which, on a heavy fabric, can be 
difficult to do well with a home sewing 
machine, you can create imaginative tog- 
gles and loops. The photo above shows 
two closure solutions. 

In addition, to make the seams appear 
to have been sewn by hand, | add decora- 
tive stitching to the binding using col- 
ored wool yarn. Make sure the thread or 
yarn that you use pulls easily through 
the binding or the fabric. Also, use a 
hand-stitching needle that’s appropriate 
for this kind of work—a needle that’s 
dull or hard to thread can make the 
stitching tiresome. 
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Do the handwork as much as possible 
on garment sections before the whole 
coat is assembled. After binding each 
piece, but before joining pieces with the 
zigzag, I add decorative stitching along 
the sewn edge of the binding, covering 
the machine stitches. Then after zigzag- 
ging the seam, I cover the seam with an- 
other row of decorative stitches. If you’ve 
planned for your coat to be reversible, 
make sure the decorative stitching 
doesn’t show on the reverse side; embell- 
ish each side separately. Also make sure 
the Knots, which would be fairly 
noticeable in a brightly colored yarn, 
don’t show. 

It is especially meaningful that I’ve 
completed a blanket coat now: This year 
marks the 150th-year celebration of the 
Oregon Trail. Yet along this trail and asa 
result of its existence, many native peo- 
ple were driven from their homelands. In 
1877 the Nez Perces, led by Chief Joseph, 
fought and fled from the U.S. military. As 
winter was closing in, Chief Joseph was 
forced to surrender because, he said, “It 
is cold and we have no blankets.” 

The Indian nations have shared with us 
the breath of truth through the richness 
of their beliefs and their fundamental 
connection to the earth. In spite of all 
that’s been taken from them, they have 
given us blankets. 


Rochelle Harper ts a free-lance clothing de- 
signer and a teacher of sewing classes in 
Portland, OR. 


Creative closures such as the ones shown above avoid buttonholes. Topstitched, scal- 
loped-edge synthetic-suede disks (left) hold loops of braided synthetic suede in place; 
the toggle is horn. Button-loop closures (right) are made from yarn, the ends wrapped 
and frayed; the buttons are Liberty coins. 


sources 

For fabrics with Native American or 
Southwest designs, try local dressmaking 
fabric stores and stores that carry home 
decorating fabrics. Trading posts 
throughout the Southwest are a source 
for blankets. Following are mail-order 
sources. 


Banksville Designer Fabrics 

115 New Canaan Ave. 

Norwalk, CT 06850 

(203) 846-1333 

Wool fabrics with Southwest designs. 
Swatches available, but please specify 
color desired. 


Britex Fabrics 

146 Geary St. 

San Francisco, CA 94108 

(415) 392-2910 

Wool, wool-blend, and cotton fabrics with 
Southwest designs. Swatches $4. 


G Street Fabrics (Mail-order services) 
12240 Wilkins Ave. 

Rockville, MD 20852 

(301) 231-8960; (800) 333-9191 order line 
60-in.-wide wool and wool-blend coating 
fabrics with Southwest designs. 3-4 
swatches free. 


Pendleton Woolen Mill Store 

8550 S.E. McGloughlin Blvd. 

Portland, OR 97222 

(503) 273-2786 

Wool! blankets, robes, shawls, and 
blanketing fabric with Native American 
designs, wool felt blanket binding. Retail 
stores (80 nationwide; call for locations) 
carry blankets, robes, and shawls, 
Brochure. Swatches $5. 
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A laser photocopier 
simplifies the transfer 
of photos to fabric and 
leaves the original 
photo untouched. 
Selection of photos, 
however, is just one of 
the steps leading to a 
successful photo quilt. 
The choice of block 
pattern and 
complementary fabrics 
is also critical. 
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reproduce treasured family Chotos 
IN fabric form 


by Elizabeth Hoffman and Shannon Rettig 


40 Threads Magazine 


Have you ever tried a tradi- 
tional method of transfer- 
ring an image to cloth, 
such as placing a photo- 
graph on a light table and 
painstakingly tracing the image onto 
fairlysheer muslin with a fabric pen? 

In recent years, textile artists have 
been experimenting with easier ways to 
put photographic images onto fabric. 
Our favorite of these modern methods 
uses a color laser photocopier. By loading 
a special paper—heat transfer paper—in 
the machine, you can copy a photograph 
and then press that image from the paper 
onto cloth. This is the process often used 
to emblazon T-shirts with photographs. 
We share some specific tips based on our 
experiences with this method in “Heat 
transfer for surface design,” on p. 42. 

We especially like to use the heat trans- 
fer technique to put photographic im- 
ages onto memory quilts. For example, 
“Bright Hopes Memory Quilt” (shown on 
the facing page) combines baby pictures 
fromfive generations of afamily. As you 
can see, when incorporating photos into 
a quilt. other elements—fabric and block 
pattern selection, for example—come in- 
to play. To help you design and make 
your own memory quilts, we'd like to de- 
scribe how we go about creating these 
heirlooms for family and friends. 





Themes and materials 

If you're like most people, you probably 
have several shoeboxes of old family pho- 
tos waiting to be put into albums. To nar- 
row down your choices, you might pick a 
theme for your quilt. Possibilities in- 
clude holidays: special events and cere- 
monies, such as weddings and gradua- 
tions; multigenerations: family pets, 
homes, cars, or gardens; and action shots. 

Actually, youre not limited to just us- 
ing photographs. Anything you can fit 
onto the photocopy machine works fine. 
How about important letters, traditional 
recipes, or significant legal documents 
such as marriage licenses or birth certifi- 
ates that could be photocopied for use in 
your quilt? 

Family keepsakes also can enhance a 
memory quilt. Do you have scraps froma 
sister’s wedding dress, buttons from 
your grandmother's button box, or your 
grandfather's favorite tie? 


Choosing photographs 

First, a reassurance: The heat transfer pa- 

per technique will not damage valuable 

photographs. This method uses photoco- 

pies of images and not the actual photos. 
Certain physical properties of the pho- 

tograph are important for getting the 
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best results. Each step in the process 
causes the image to lose clarity. Thus, 
fuzzy, out-of-focus, underexposed, or 
dark originals do not reproduce well. 
Crisp, clear originals will give the 
sharpest photocopies. 

Combining black and white photos and 
color photographs can be challenging: If 
one photo is too bold, it will be distract- 
ing. For instance, in Shannon's “Bright 
Hopes Memory Quilt,” the photos of her 
children in the bottom corners were orig- 
inally in color. The picture of her son 
Aaron in an orange running suit looked 
garish next to the other photos, which 
were black and white. It made sense to 
change the color photos to black and 
white so that all the photos would blend 
with the quilt’s subdued mood. (Convert- 
ing color to black and white is relatively 
simple to do; The machine operator can 
adjust the copier to override the color, so 
that only the black toner will print.) 


Selecting a block 
Photo-transferred fabrics can be used in 
collagelike ways—as pieces of a crazy 
quilt, for example. Or they can be the fo- 
cus of a quilt block design. If you want to 
frame the photograph, you'll want to 
choose a block design with a large, open 
center. For example, Log Cabin, Sawtooth 
Star, or Bright Hopes are traditional quilt 
block designs that lend themselves well 
to framing photographs. A good source 
book for quilt block designs is Judy Mar- 
tin’s Witimate Book of Quilt Block Pat- 
terns (Crosley-Griffith Publishing Co., 
Denver. CO, 1988). 

Block names may also inspire choices. 
For example, if your family is from Ohio, 


Stippling—making dots 
with a fabric pen—can 
soften the stark areas of 
muslin around a too- 
small photo and 
integrate it into a block 
meant for a larger 
image. Cartouche 
decorations, such as 
scrolls, are other 
options for filling in a 
blank area. 


the Ohio Star block may be appropriate; 
Ocean Waves is a good block to highlight 
family scenesfroma coastal vacation. 


Selecting complementary fabrics 
Fabrics can add further refinement to 
your memory quilt. For instance, if you 
want to recapture a certain era, look for 
the reproduction fabrics that are readily 
available in quilt stores. In “Bright Hopes 
Memory Quilt,” Shannon used late-19th- 
century reproduction fabrics to set its 
mood. These fabrics tend to be tiny cali- 
coes dyed with indigo (for blues) and 
madder (for a wide range of rusts, 
browns, golds, and purples in pastel flo- 
rals and tight, little geometric prints). De- 
pression-era fabric reproductions are al- 
so popular choices with quilters. 

Conversation prints can be a fun way to 
help tell the family story. A conversation 
print is any print that’s not a geometric 
or a floral. Some examples are cups and 
saucers, houses. waves, and alphabets. If 
the theme is family pets, why not add 
horse, dog, and cat conversation-print 
fabrics to your quilt? 

If you use fabrics to frame the pho- 
tographs, it’s important to pick hues and 
values that will enhance thecolors in the 
photographs. We've found that photo- 
graphs that at first appear black and 
white or sepia actually have a variety of 
rich tones that range from gold to ma- 
roon. Besides enhancing photo colors, 
the contrast of color values establishes 
pattern in the quilt. In Bright Hopes, for 
example, the light- and dark-valued fab- 
rics create the design. The block pattern 
you choose may offer a similar opportu- 
nity for value patterning. Before you sew, 
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Heat transfer to fabric for surface design 


Chants to the color laser photocopier, 
it’s now arelatively simple process to 
transfer high-quality photographic 
images onto fabric. In the heat transfcr 
technique, a photo is copied onto special 
paper and then the image is pressed onto 
the fabric with a commercial iron. 'This 
method maintains the flexibility of the 
fabric, achieves good color, and is easy to 
do. Its only drawback is that the heat 
transfer paper is expensive—about $10 
foran11-by 17-in. sheet. (It cost about 
$20-25 to prepare photos for the quilt 
shown on p. 40.) Butby carefully 
planning— and squeezing as many 
photos on a sheet as you can—you can 
hold the cost down. 


Photocopier facts 

Even though the Yellow Pages may list 
plenty of printshopsand copy centers, 
be aware that not all machines 
will give equally satisfactory 
results. Each machine has a 
different technology and toners 
that use different formulas. 
The quality of a copy machine 
can change from weck to week. 
Even a change in the machine operator 
can affect the copies you get. If you find a 
copy machine and operator you like, 
stick with them like glue. (We’ve had 
good results withCanon color laser 
copier model CLC 300.) 


Layout tips 

Most photocopy machines use 8'4- by 
11-in. or 11-by 17-in. paper. Use either of 
these sizes for atrial layout sheet. It’s 
much easier to plan your layout quietly 
at home, rather than in arush at the copy 
shop. Overlapping unwanted backgrounds 
or edges if necessary for fit, bunch the 
photos together on your layout sheet. 
The goal is to getas many images on the 
sheet as possible. At this point, you don’t 
need toworryaboutseam allowances. 
See the photo on the facing page for an 
example of an economical layout. 


Making color copies 
When youre Satisfied with the layout, 
takeit to your copy shop. Ask the 
operator to make at least one copy on 
regular stock to check yourcolors. When 
the colors are correct, the operator will 
putheat transfer stock (MagicTouch 
works well) in the machine and make 
your photocopy. 

The orientation of the photos on the 
heat transfer paper will be the same as the 
original. Since the transfer is laid face 


down on the fabric, transferred photos 
will bea reverse image of the original 
unless the copy machine has automatic 
reverse capability. Reverse image 
consideration is important if writing is 
incorporated in your quilt design. 

If the copier doesn’thave reverse 
image capability, you need to go through 
an extra step for photos with writing: 
Images, whether color or black and 
white, are first copicd on transparent 
acetate film. Then you have a reverse 
copy of the acetate made on heat transfer 
paper, so that the final image will be the 
same as the original when it’s pressed 
onto the fabric. Acetate copies cost 
around 50¢ to $1 each. You'll also get 
some loss in quality of your 
photographic image because of the extra 
step involved in making the acetate copy. 
That’s because a copy is less clear than an 


Be aware that not all photo- 
copiers will give equally 
satisfactory results 


original, a copy of a copy is even less 
clear, and so on. 

Enlargements or reductions must be 
done on separate sheets of heat transfer 
paper. (Although it’s possible to enlarge 
or reduce on a photocopy machine with 
regular bond first and then transfer the 
image to heat transfer paper, you'll geta 
very grainy result.) The machine operator 
will calculate the percentage each photo 
needs to be enlarged or reduced to make 
it the desired size. Enlarging and 
reducing photos will add cost to your 
project, especially ifyouhavealotofthem. 


Transferring images to fabric 
At home, cut apart the images that have 
been photocopied onto the heat transfer 
paper. If some photos have areas you 
Know will be cropped off later, cut this 
partoffnow to use asa test strip for the 
commercial heat press. 

Afewcopy shopsare now equipped 
with commercial heat presses, so you 
may be able to have your photographs 
pressed onto fabric there. Also ask dry 
cleanersand Tshirt shops about pressing. 

Unfortunately, ahome steam iron 
won't do the job. Without even heat and 
pressure, part of the photocopied image 
is likely to remain stuck to the paper and 
your fabric photo can end up with blank 
spots. We haven't tried the Elnapress or 
otherhomeversions of a press, but if you 





want to experiment, be sure to use very 
dry heat—no steam—and try it out first 
with a test strip. 

In addition to your cut-apart 
photocopied images, take your fabric to 
the presser with you. It’s important to 
usea tightly woven, plain-weave 100 
percent cotton fabric because it will 
accept photo transfers the best. Prewash 
the fabric to remove any surface 
treatment residue, and iron to remove 
any wrinkles. Less surface texture 
means less distortion of the image. Even 
just a nub in the fabric can cut off 
someone’s hand in a photo. 

Because all-cotton fabric allows for 
higher settings on a commercial heat 
press, it’s a better choicc than synthetics 
or blends. 

All muslins are not the same. Muslin 
witha yellowish cast will givean aged 
effect with black and white 
photos, which can be 
especially effective. With 
color photos, however, white 
muslin works best. The 
transferred colors are fairly 
translucent and will combine 
with whatever colorfabricthey’re put 
on. Thus, a yellowish muslin will turna 
blue sky green. You may want to try out 
several fabrics using test strips from 
your cropped photos. 

You can also use these strips to testfor 
the best time/heat/pressure needed to 
transfer the image. If you peel the 
transferred paper off the fabric and some 
of the image remains on the paper, you'll 
need to adjust theheatand time. 
Experienccd press operators should be 
able to judge the correct time. 

Place the fabric onto the press. Arrange 
the separated photocopied images face 
down on the fabric, paying attention to 
the grain of the fabric and leaving plenty 
of space between photos for seam 
allowances. Muslin is cheap compared to 
the time and expense of more heat 
transfer stock. 

After one set of photos is transferred to 
the fabric, the photos should not be 
pressed again or they may smear. (To 
prevent images from smearing when 
pressing during the construction ofa 
quilt or garment, use silicon-coated, 
heat-absorbing paper as a press cloth/ 
heat buffer between an iron seton warm 
and the fabric. This paper is available at 
T-shirt shops.) 

Bring lotsof fabric with you. The press 
operator will need plenty of space for the 
next set of photos to be pressed. 
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Here’s a collage of photo transfer experiments—successful and not. Across the top, 
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laser photocopies of photos transferred onto heat transfer paper are sharp and 
clear. Center right, a mid-quality non-laser photocopy transfer has garish colors. 
Center left, photocopy onto regular paper results in a faint transfer to fabric. Bottom 
right, transfer using gluelike mending tape makes fabric undesirably stiff. Bottom 
left, using a regular steam iron for heat transfer gives spotty results. 


Care instructions 

Some heat transfer papers have an 
acrylic coating that protects the 
photo images on the fabric so that 
they can be washed. This coating 
adds a small degree of stiffness to 
the fabric. 

Papers without this finish create 
images that can be washed about five 
times before they start to lose their 
sharp outlines. Images may regain 
their brightness with touch-up ironing 
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using silicon-coated, heat-absorbing 
paper, as described earlier. 

Fabric that contains heat-transferred 
images may be hand-washed in cool 
water with Orvis Paste or other mild 
soap, and then line dried. To remove any 
dirt from quilts, however, it’s best to 
use a vacuum cleaner with avery fine 
screen over the nozzle, and to spot clean 
the fabricas needed. You should wash 
your heat-transfer quilts only asa last 
resort.—E.H. & SR. 


lay out the fabries and photo transfers on 
the floor or place them on a cotton batt on 
the wall and juggle the colors, fabric tex- 
tures (prints), and subject matter. Stand 
back and view the quilt from a distance, 
and then close up. Aim for a pleasing 
combination from both views. 


Cutting and finishing 

When you cut your photo images that 
have been transferred to the muslin yard- 
age, don’t forget to leave 'A-in. seam allow- 
ances around the photos. Take time and 
care for this task, using a see-through ruler 
or square and cutting one photo ata time. 

If you've made the measurement of 
your largest photo the measurement of 
your block center piece, you'll wind up 
with some plain muslin borders around 
the smaller photos. To eliminate these 
stark white strips, you can stipple them— 
making tiny dots with a permanent, wa- 
terproof fabric pen—to blend the photo- 
graphic image into the muslin area 
(photo on p. 39). On brownish photos, a 
brown Sakura pigma micron fabric pen 
works well (pens are available at quilting 
and art supply stores); on black and gray 
photos, a black pen is good. With the fab- 
ric pen, you can also make cartouche dec- 
orations, such as scrolls, in the blank 
area. Or you can draw in vines or a little 
frame for the photo. 

Finally, be kind to future generations. 
Add a label to the back of the memory 
quilt’ identifying the photos and the 
name of the maker of the quilt and any 
other information you'd like to share. L] 


Elizabeth Hoffman is a professor at the 
University of Oregon, and Shannon Ret- 
tig is a quilting teacher in the Corvallis 
OR, area. 


Further reading 


Mashuta, M. Story Quilts: Telling Your 
Tale in Fabric. Lafayette, CA: C&T 
Publishing, 1992. 

Very inspiring for planning and 
organizing a personal quilt. 


smith, N. & Milligan, L Memory Quilts: 
Delightful Ways to Capture Today 
Forever. Denver, CO: Possibilities, 1991. 
Shows lots of ways fo use family 
mementos, such as lace and buttons. 


Supplies 


Fabric Fotos 

3801 Olsen Blvd., Ste. 3 

Amarilla, TX 79109 

(806) 359-8241 

This maitarder resource uses 

the heat transfer method, Will transfer 
your photos to muslin from heat transfer 
paper. Call for details. 
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y first attempts at 
crocheted garments 
resulted in big disap- 
pointments—the re- 
sul ts looked like sweater-shaped afghans! 
Those traditional stitches with predict- 
able horizontal lines worked fine for 
potholders and baby clothes, but just 
didn’t translate into wearable garments. 
I learned the hard way that crochet 
sweater patterns often fail because they 
result in flat, unattractive fabrics. 
Wanting a nontraditional crochet ef- 
fect and more interesting, fluid fabrics, I 
began to experiment with new combina- 
tions for old stitches. By mixing three-di- 
mensional stitches with plain ones, I cre- 
ated garments with lots of texture and 
color, which gave a new crochet look, as 
shown in the coat on the facing page. 
Crochet fabric works up quickly, so it’s 
easy to take out and try again until you 
like the effect. Yow find many interest- 
ing ways to combine textured stitches. 





Understanding textured stitches 
The intricate-looking crochet patterns in 
my coat are combinations of basic, every- 
day stitches. Let’s take a closer look at 
how the patterns are created; you'll find 
complete stitch instructions on p. 46. 


The diamond pattern atthe coat center 
back and midway on the sleeves (diagram 
below) is formed by working a few rows 
of flat crochet, then a row alternating 
short stitches with long ones like treble 
crochet. As you crochet each long stitch, 


you lay it over the surface of the plain cro- 


chet and attach it to a previous row. To- 
gether, the long stitches form the raised 
diamond shapes. Using a contrasting col- 
or for long stitches makes the diamonds 
and other raised stitches more visible. 

I found that the same stitch pattern can 
also be arranged to form chevrons, 
which are the raised V designs on the coat 
fronts. The diagonals disguise the boxy, 
horizontal lines of the plain background. 

The cable pattern, when viewed up 
close, is actually rows of small, overlap- 
ping leaves on a plain background fabric. 
And the vertical bars on the sleeves are 


formed by raising and lowering parts of 
the base fabric itself. I alternate two cro- 


chet stitches up and two down. Raising 


every other stitch would produce a com- 


pletely different effect. 

You can alter the look of textured stitch- 
es by arranging them in different combi- 
nations. To help define the patterns, I sep- 
arate the pattern sections from one 
another with one or more kKnurl rows, 


which look like smooth, raised cords of 
wrapped yarn. If other possibilities for ar- 
ranging raised patterns occur to you while 
experimenting with stitches, try them. 
You might try nestling sections of the ca- 
ble pattern together, without knurl rows 
in between, fora soft, allover cable look. 
For more examples of textured crochet 
stitches, refer to a good reference of stitch- 
es, such as the Harmony Guide to Crochet- 
ing, Techniques and Stitches (Harmony 
Books, New York, 1993, $16), which gives 
instructions for hundreds of stitches. 


Crocheting a garment 
You need not design a crocheted sweater 
from scratch; you can substitute textured 
stitch patterns for plain ones in a pattern 
you have to make an ordinary crocheted 
garment pattern more interesting. The 
diagram below shows how I combine the 
textured stitches for my coat, alternating 
patterns with knurl rows. 

Following are a few ideas I discovered 
when making my coat that may help ina 
sweater you make. 


Yarn and gauge—Raised stitches require 
more yarn than flat ones, so allow extra 
yarn for the added texture. To make my 
coat, I used approximately 3’4 Ibs. of two- 


Combining textures for a crocheted garment 
The diagram below maps the stitch patterns used forthe coat in the photo on the facing page. For stitch instructions, see p. 46. 
Additional knurl rows extend the front and hem edges. 
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For vertical columns, work fhe front and back sections 
from hem to shoulder and left to right. 
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ply (sport-weight) wool yarn, while a 
plain version may require only 2 lbs. I 
used five or six heathery colors of yarn 
available from Philosopher’s Wool (ad- 
dress is simply Inverhuron, ON NOG 2T0, 
Canada; 519-368-5354) and a 4.5 mm (size 
(x) crochet hook. In plain single crochet, 
this yarn gives me a gauge of 4 sts/in. | 
use my first sleeve as a gauge swatch. If 
the tension seems too tight or loose after 
about 12 in., rip out the work and start 
again with a larger or smaller hook. 


Ribbing for cuffs—For a comfortable 
sleeve ribbing, I crochet the cuff side- 
ways, and makea piece long cnough to be 
slightly snug around the wrist. Begin by 
making a chain and single crochet (sc) 
foundation row of about 3 in. To form 
“ribs” every row, work sc into the back 
loop only (see Basics, on p. 18), rather than 
into both loops, of the previous row; this 
makes the cuff more flexible. The remain- 
ing front loops create a vertical rib look. 
Crochet through both loops of the end 
stitches to give the cuffedges more stabil- 
ity. When the cuff is the desired length, 
chain 1 and turn thecuffto begin crochet- 
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Working crochet stitches with texture 





rochcting a garment with 

textured stitch patterns is 
one way to disguise the 
horizontal lines of ordinary 
crochetfabric. Experiment to 
discover your own unique 
stitch combinations. For basic 
stitch instructions, see Basics, 
on p. 18. Note: Chain (ch) 
1 and turn at the end of 
cachrow, unless stated 
otherwise. 


The knurl row is a smooth, 
raised cord formed fromtwo 
rows of single crochet (sc), 
one worked forwards and 
one worked backwards. The 
backwards row makes the 
knurl. Work aRsS row in sec, ch 
1, and do not turn. *Insert 
hook through the front loop 
only (flo) (sce Basics) of st to 
right of hook, yarn over (yo), 
and pullup a loop. Yo and 


cables. I work this four-row 
cable pattern after a knur! 
row, on a multiple of 3 sts plus 
1, which makes the pattern 
come out evenly. For the 
greatcst impact, work the 
cable row in acontrasting 
color. You can carry the 
background color across the 
row, catching it inevery3 to 
4 sts (see Basics), so it will be 
available to work row 4. 


Row 1: RS facing, sc in loops 
behind Knur1 row (back loops). 
Row 2: WS: Se. 

Row 3: RS, cable row: With the 
second color, sc in first 2 sts,* 
skip the next 2 sts, ch 3, and sc 
into third empty st. Turn work, 
3 scalong ch (flo), and slip into 
st made before chaining. Turn 
work; with RS facing, put yarn 
and hook behind cable and se 
into 2 sts previously skippcd.* 








reveals the individual 


ACTOSS row. 


Acloseuplookat Thecable pattern makes a 

the coaton p. 44 ~— rowof overlapping flaps on 
the fabric surface. After twose | Should havethesame number 
stitch patterns. rows, row 3 creates the raised 


ing the main part of the sleeve horizontal- 
ly. Work a row of sc across the top of the 
rib; the sc stitches will fall naturally into 
the ridges on top of and bet weeneach row. 

I wanted a full, drapey sleeve on this 
coat, so I increase in every fourth stitch 
of the next four rows. 


Tips for finishing 

textured crochet 

When you crochet a garment using tex- 
tured stitches, don’t panic over 2 or 3 in. 
of difference in edges that will be seamed 
together. The wool and stitches have 
enough stretch that you can easily cor- 
rect the difference with blocking. I like to 
put the pieces in lukewarm water (with 
no agitation, of course) and spin the wa- 
ter out in the washing machine. Then I 
lay each piece flat to dry, smoothing and 
gently stretching it into shape. 

Adding kKnurl rows around the front 
and lower edges of a textured garmentcre- 
ates an attractive border and eliminates 
the need for a lower ribbing. After assem- 
bling the main body sections of my coat, 
first I crochet five sets of Knurls (above) 
to trim and shape the lower edge. De- 


pull through both loops.* 
Repeat * to * from left to right 


Continue * to * till 2 sts remain. 
2 scinto next st, scinto last st. 
Row 4: WS: Sc across. You can’t 
stitch where acable joins, so 
work 2 sc in st before each 
join. Count your stitches; you 


as when you began. 


creasing 5 sts evenly in each forward sc 
row(see Basics) gently curves the bottom 
of the coat in toward the body. I add three 
more Knurl rows around the entire front, 
neck, and lower edge of the coat, starting 
at any point on the bottom edge and con- 
tinuing to reduce along the bottom if nec- 
essary. For a smooth appearance, break 
the yarn after each of the last three knurl 
rows and start the next row ata different 
point. Keep the corners sharp by working 
3 sts in one space at cach corner, and 
smooth the neck curves by inserting the 
hook into 2 consecutive sts and working 
as one stitch. Last, I crochet stable front 
bands that will keep their shape when 
worn (instructions on the facing page). 
As you can see, there’s no need to limit 
crochet to shelled vests and bobbled 
cardigans. I hope you'll try some of these 
ideas, which will help to develop a new re- 
spect for this undervalued art. LJ 


Besides designing, Ruth Atkinson teaches 
workshops on nontraditional crochet. The 
pattern for the Elizabethan coat discussed 
in this article ts available from her at PO 
Box 256, Tiverton, ONNOG2TO, Canada. 
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The diamond pattern looks 
best when diamonds contrast 
with the background color. 
Work theeight-row pattern 
aftera knurl rowona 
multiple of 6 sts plus 1. Start 
with three rows of plain scin 
the background color (A). The 
diamonds are formed on rows 
4 and 8. Work the sc in color A 
and the trebles (tr), which 
form the diamonds, in color 
B. On row 5, sc color A into 
color A, color B into color B. 
On rows 4, 5, and 8, carry both 
colors across the row (for 
more on changing colors in 
crochet, see Basics). 


Row 1: RS: Sc into loops 
behind Knurl. 

Row 2: WS: Sc, do not turn. 
Break yarn and leave loop 
loose. 

Row 3: WS: Join yarn at other 
end by pulling a loop through 
first st. Sc across row, 
catching loose loop with last 
st.Ch 1, and turn. 

Row 4: RS, diamond row: RS 
facing, scinfirst 2 sts. Tr 
around second st from edge of 
row l,above Knurl (see 


A crocheted button band keeps its shape 


Knit and crochet cardigans 
need an attractive front 
finish that won't stretch 
during wear, such asa firm, 
crochet button band. It 
works up quickly: To make 
the buttonholes, you simply 
skip a couple of stitches. ] 
work holes on both front 


bands so the button locations 


are Clearly marked. 

For garments such as the 
coat on p. 44, the button 
bands are added last, aftera 


single crochet (sc) and knurl 


row, toclean up and define 
the front edges. 
To begin the band, work a 


row of sc along the front edge, 


decreasing one stitch every 
tenth stitch for firmness. 


Chain 1 and turn atthe end of 
each row. Next, work one row 


of half-double crochet (hdc). 
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Basics). *Skip 4 sts in row 1 
above Knurl and tr around 
next st. In row3, skip 2 sts, se 
in next 4 sts. Tr around st 
nextto previoustr in row 1 
(this forms the two lower 
sides of diamond).* Continue 
* to * ill 5 sts remain in top 
row. Finish with a tr around 
second to last stin row 1 
above Knurl, skip 2 sts in 
row 3, scin last 3 sts, ch 1, 
and turn. 
Rows 5, 6, 7: Se. 
RowS8:{RS, diamond row: 
After ch and turn from row 7, 
right side faces you. Tr into 
row 5, above [irst tr in row 4. 
In row 7, skip first se, sc into 
next 4 sts, tr around st above 
second tr in row 5. (Trebles 
will now form an X.) Continue 
*to* asin row 4, reading “into 
row 95” rather than “above 
knurl.” When 2 sts remain, 
skip 1 st, and sc in last st. 

To finish, break off yarn 
after a diamond row. Scfrom 
right side; Knurl. 


For the chevron pattern, 
make the color changes as for 
the diamond. Begin with the 


The third row contains the 
buttonholes, and is worked 
in sc. Plan the spacing so the 
first and last buttons will be 
about '4 in. from the ends of 
the band, then space the 
remaining buttonholes 
evenly between these two. 
When you reacheach 


buttonhole position in the se 


row, skip 2 sts and work an 


hdc into the third stitch, then 


continue with sc to the next 
buttonhole. Finish with one 


row of hdc, working 2 sts into 
the space for each buttonhole 


(as Shown at right), which 
gives a firm finish. 

When the front bands are 
completed, they will seem 
short by 2 or 3 in. Blocking 
corrects this shortage, and 
there will be no further 
stretching with wear. —R.A. 


RS facing, from the lower 
edge of the garment picce. 
Work after a knurlrowona 
multiple of 6 sts plus 1. As for 
the diamond, you work three 
rows of plain sc, and form the 
chevrons with trebles on 
rows 4 and 8. 


Rows 1, 2and.3: As for 
diamond. 

Row 4: RS, chevronrow: Ch 
and turn from row 3. Tr 
around sixth stfrom edge on 
row 1, above Knurl row. In top 
row, skip 1 st; sc in next 5 sts. 
*Skip 5 sts above Knurl, tr 
around sixth st. In top row, 
skip 1 st, sc in next 5 sts.* 
Repeat * to * until 7 sts 
remain. Finish with 1 tr 
around second to last st in 
row 1 above Knur1I row, skip 1 


st in top row, scin last 6 sts, ch 


and turn. 
Rows 5, 6,and 7: Sc. 


Row 8: RS, chevron row: Se 


in first5 sts. Tr above first tr 
in row 4. (First chevron 
made). *In top row, skip 1 st, 
sc in next 5 sts. Tr above next 
tr in row 8.* Continue * to* 
till 8 sts remain. Skip 1 st, sc 





A firm, crochet button band keeps its shape and gives a clean 


in next 5 sts, and tr above last 
tr in row 4.Skip 1 st; se 

in last st. Break off yarn. 
From RS, se across row, and 
knurl back. 


The vertical bars are formed 
by alternately raising and 
lowering half-double crochet 
(hdc) stitches above and 
below the surface of the 
fabric. The raised stitches pop 
out above the surface, and the 
lowered stitches recede below 
the surface,. To raise, you 
work an hdc around the front 
post or body of the stitch 
below (hdrfp) (see Basics), and 
to lower, you work an hdc 
around the back post (hdrbp). 
To alternate colors, crochet 
hdrbp in color A and hdrfp in 
color B, carrying both colors 
across the row. Work these 
raised hdcona multiple of 

4 sts. 

Row 1: Hdc into loops behind 
Knurl. 


Row 2:2 hde, *2 hdrfp, 

2 hdrbp.* Continue * to * 

across row. End with 2 hdc. 
Repeat row 2 for desired 

length.—R.A. 


finish to knit and crocheted jackets. 
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The look of handwork from a sewing machine? With a top-of-the- 
line sewing machine that has the right features, you can achieve 
all of the delicate decorative effects shown above, and more. 
From left to right: floral heirloom embroidery; edging scallops 
stitched over a folded edge; a narrow hem sewn with Parisian 
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hemstitching; tracery scallops sewn with a twin needle (the 
zigzag bobbin thread creates the shadow effect); a row of fagof- 
ing embroidered over an open space; Venetian hemstitching; 
and a second example of floral embroidery. Note the row of 


open holes created by hemstitching. 
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Machines for 





Heirloom Sewing 





Here’s a checklist of features that make 
delicate machine embroidery easy to achieve 


by Carol Laflin Ahles 


ike many home sewers, I do gar- 

ment construction, mending and 

- hemming, and home decorating. 

» If these were my only sewing 

_* needs, then a basic sewing ma- 

caine would serve the purpose. But my 

own particular passion is heirloom sew- 

ing, for which a more sophisticated ma- 
chine offers a wider range of options. 

As I travel across the country teaching 
sewing seminars, I am frequently asked 
which sewing machine I recommend. The 
trouble with suggesting a specific ma- 
chine for another person to buy is that we 
do not all need the same capabilities on 
our sewing machines. But what I can do 
is share my experience on almost every 
major machine on the market today, and 
offer some general guidelines 
to help you select the best ma- 
chine for your own sewing. 

The machines with which I’m 
most familiar are included in 
the chart on p. 51; they are all 
computerized because com- 
puterization makes possible a 
broader selection of stitches 
and features. Rest assured, however, that 
you don’t have to own a top-of-the-line 
machine to try out heirloom sewing. A 
number of older-model machines have 
many of the features that Pll describe. 


Stitches for heirloom sewing 
When choosing a machine for general as 
well as heirloom sewing, the first require- 
ment is a Selection of basic utility stitch- 
es that work well. These include a good- 
quality straight stitch, zigzag for satin 
stitching, blind-hem stitch, multistitch 
zigzag, double overlock, and a consistent- 
ly high-quality buttonhole stitch. 

In addition to these basics, I look fora 
range of decorative stitch patterns that 
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repeat stitches to create open holes, called 
machine hemstitches (see my article in 
Threads No. 48, pp. 52-55). My two fa- 
vorites are the Parisian stitch, which re- 
sembles hand pin stitching, and the Vene- 
tian stitch, which can mimic purchased 
entredeux (both stitches are shown onthe 
facing page). You'll usually find the hem- 
stitches grouped together on the machine. 
For decorative embroidery and fagot- 
ing, a feather or briar stitch works beauti- 
fully. I like a selection of scallop stitches, 
including the tracery scallop (which traces 
an arch shape) for twin-needle shadow 
work, and the edging scallop, which cre- 
ates a scalloped effect over afolded edge. 
It’s also useful to have other decorative 
stitches, such as a selection of flowers, 


Having a handful of stitches that 
you find useful 1s more important 
than having a great number 
of stitches that you will never use 


leaves, and bows, to create the look of 
hand embroidery or purchased Swiss em- 
broideries on your sewing machine. 


Specific machine features 

Besides the stitches themselves, there are 
many features that make a machine ideal 
for fine sewing. Most of the upper-end ma- 
chines include the following features, 
but some are more convenient and easy 
to use than others. Refer to the chart on 
p. 51 for specific machine information. 


Tension—The newer automatic, self-ad- 
justing tension systems are great for 
most fabrics, but you'll still need to be 
able to manually adjust the upper ten- 


sion for lightweight fabrics, such as ba- 
tiste, and for techniques such as fagoting. 
The tension dial should be well-marked, 
so that when the setting is changed, you 
can easily note it for future reference, be- 
fore returning it to normal. 


Feeding—For lightweight fabrics and 
many heirloom techniques, the feeding 
mechanism should hold the fabric firmly 
and move it evenly. Most of the new ma- 
chines have excellent feeding, but since 
the feed dog has a large center opening to 
handle the wide embroidery stitch capa- 
bility, sheer fabrics may flutter during 
stitching, causing puckering. You can 
compensate for wide feed dogs by experi- 
menting with different feet, shifting the 
needle position to sew closer to 
a feed dog, or guiding the fabric 
sothatas much of the fabricas 
possible is held securely by the 
presser foot. 


Needle up/down—The ability 
to stop with the needle down in 
the fabric is a convenience that 
quickly becomes essential, saving the time 
it takes to hand-wheel the needle into the 
down position over and over. Engaging 
“needle down” allows you to raise the 
presser foot and turn or adjust the fabric 
without shifting the fabric under the 
foot, which is helpful for turning corners. 

Since this feature is used frequently, | 
like to engage it with a button right over 
the needle bar or with the foot pedal, so I 
don't have to look away from the stitching. 


Pattern end—The ability to stop automat- 
ically at the end of a stitch pattern helps 
when turning corners with hemstitches 
and other decorative stitches, and when 
sewing individualembroidery motifs. > 
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Conveniently located features make a machine easier fo use: Circled in pink, see the fine- 
adjustment/balancing feature with easy-to-read markings. Note the position of off-used but- 





tons: needle down (1), speed reducer (2), reverse (3); also note the removable work surface (4). 


Speed reducer—Stitching at a high or 
uneven speed can affect tension, stitch 
length, and general stitch quality. For 
decorative sewing, I usually engage the 
speed reducer, which allows me to sew at 
a Slow to medium speed and gives more 
control for a smooth sewing rhythm and 
the best-looking stitch. 


Stitch width and length—It’s important 
that the indicators for width and length 
are easy to read, visible at all times, and 
well-marked (hopefully with meaningful 
numbers, such as millimeters). It’s essen- 
tial to be able to override the automatic 
settings for a stitch, with settings that are 
easy to change in a one-step operation 
and are adjustable in small increments. 
For heirloom sewing, I work more often 
with the narrowest and shortest stitches, 
rather than the largest, although a large 
stitch width is useful for wide fagoting 
and to obtain a deep shape for scallops. 


Fine adjustment—sStitch alignment may 
be affected by factors such as the type 
and number of layers of fabric you're 
sewing, the grain direction, and the use 
ofastabilizer,any of whichmay cause the 
repeated stitches of a pattern to line up 
incorrectly. The fine-adjustment feature, 
also called balancing, corrects the align- 
ment of a stitch pattern by lengthening 
or shortening a portion of the pattern. On 
most machines, balancing in the “+” di- 
rection spreads or opens the stitch, and 
adjusting toward “-” closes or compresses 
it. (On Pfaff models, the directions are re- 
versed.) Balancing is especially useful on 
some utility stitches such as the double 
overlock (see the photo on p. 52) and but- 
tonholes, letters or numbers, many deco- 
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rative stitches, and hemstitching. 

On some machines, the fine-adjust- 
ment feature is easier to use and the set- 
ting is easier to record than on others. It’s 
best for the adjustment increments to be 
indicated with numbers or a position 
thatis easy to note for future reference. 

If you're sewing on a machine that does 
not have the balancing feature, and the 
stitches are not perfectly aligned, try sta- 
bilizing the fabric further either with 
spray starch or with a tear-away stabilizer 
underneath. Also experiment with the 
stitch length and mirror imaging, since 
these may slightly affect the alignment. 


Needle position—!deally, the needle po- 
sition from side to side can be changed 
with as many stitches as possible, which 
allows you to place the stitch in the best 
sewing position. When sewing on a ma- 
chine with wide feed dogs, for example, 
you may need to shift the stitching near- 
er to the foot, for support. The ability to 
shift the needle position is also a great 
help when using a decorative stitch, such 
as an edging scallop or the Parisian hem- 
stitch, with a narrow hemming foot ( see 
the example on p. 48). The ability to 
change needle positions with many 
stitches ensures that the stitch will align 
correctly with the narrow hemmer. 


The ability to sew with twin needles— 
Most current machines have this ability, 
which is essential for twin-needle pin 
tucks and shadow work, such as the shad- 
ow scallop shown on p. 48. 


Mirror imaging—This feature mirrors or 
flips a stitch. Some of the high-end ma- 
chines mirror most stitches horizontally 


and vertically, while others mirror only 
horizontally and are limited to certain 
stitches. Mirroring with as many stitches 
as possible allows you to hem with a deco- 
rative stitch with the garment in the 
most convenient position (with the bulk 
of the garment to the left and out of the 
way). You will also be able to sew both 
sides of a trim or lace with a decorative 
stitch without turning the fabric, and 
you can flip decorative motifs, such as 
flowers, so that they blossom from either 
side ofa vine. 


Reverse button, instant/continuous— 
All machines have the ability to sew in re- 
verse, but some have a reverse button in 
a very convenient location, such as right 
over the needle bar. The instant reverse is 
handy when you want to sew in reverse 
for a few stitches, without taking your 
eyes off your work to locate the button. To 
stitch in reverse continuously, buttons 
on some machines must be held down, 
while others allow you to press once un- 
til youre ready to stitch forward again, 
and then press the button to release. 


Embroidery capabilities—The wide se- 
lection of stitches on the high-end sewing 
machines enables you to create your own 
embroidery design combinations which 
can look much like expensive Swiss em- 
broideries. In traditional heirloom sew- 
ing, these embroideries are attached to 
fabric (for example, inserted above the 
hem of a skirt), with entredeux in be- 
tween for decoration and stability. Now 
you can create your own unique embroi- 
deries and customize the colors (see the 
examples on p. 48). 

Having a handful of stitches that you 
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All of the top-of-the-line machines below have the following features: twin needle capability, well-marked upper tension dial, soeed reducer, 
programming and memory capability, and stitch tie-off. Note: These are the five machines | see most offen in my classes. Ofher brand's with similar 
features and stifches include: Singer Quantum CXL, Whife Euroflair 9800, and Kenmore 385-196071. If you'd like to experiment with heirloom stitches, 
the last three rows of the chart show the stitch !Ds and wiath/length settings that work for me. — C.A. 





















Features Bernina 1530 Elna Diva, 9000 New Home 8000 Pfaff 1475CD Viking No. 1 
Max. stitch width 
Satin 5.5mm 7mm 7mm 9mm 6é6mm 
Embroidery 5.9mm 7mm 7Omm+ 40 mm-+ 60 mm+ 
Needle stop up/down Tap heel on Button on panel Buttonaboveneedie | Buttonaboveneedie | Button toleft of 
foot pedal screen, or tap pedal 





Reverse button 
instant Button above needie  Buttonon panel Button above needie | Buttonaboveneedie | Buttonaboveneedie 
Continuous Onscreen Until you liff your foot | Must hold button Press before sewing Press twice 


Needle positions 
No. with straight sts 1] 5 15 19 20 
Changeable Yes Yes No No No 

w/other sts 



























Yes/Yes Yes, decorative sts Yes/No 

































































Mirror imaging Yes/Yes Yes/Yes 
horizontal/vertical only/No 
Pattern end stop Yes Yes Decorative sts Yes Yes 
(single pattern) only 
Fine adjustment | With tracking ball, Dial on front Dial on machine’s Buttons on Only for Omnigrams 
move cursor to +/- right side front panel, (extra-large motif 
balance symbol on (adjust with coin) numbers on screen created with 
screen; press “OK” side motion) 
Built-in needle threader No, stored No Yes Yes No, stored 
at side separately 
Low bobbin indicator No No, transparent No, transparent Yes Yes 
| bobbin cover bobbin cover 
Size of work surface 15 by 8% in. ls’aby 11in. 9% by 6in. 10by 5% in. 104 by 7 in. 
Updatability No Yes, cassettes Yes, mem. cards or Yes, new sts w/CD or Yes, cassettes 
designs w/scanner computer link 
Other comments Need manual to ~ Numerical keypad st width & length not Dual feed feature sewing Advisor 
locate sts easily for quick st selection | always visible evenly feeds suggests foot, 
top layer needle, speed, 
Width & length Easy drop-in bobbin | Easy drop-in bobbin stabilizer for 
adjustable in tiny 8-direction feed fabric & st 
increments; retains Bobbin tension Auto feeds more for extra-large 
last settings bypass for sewing bobbin thread for embroidery motifs 8-direction feed 
w/large threads wide sts for extra-large 
Knee-controlled embroidery motifs 
presser foot 
frees hands 
Other models with many = 1230, 1130 8000, 7000 7500, 7000, 6000, 4000 | 1473 CD, 1471 1100, 1090, 1050 
needed features/sts | 
Hemstitches 
Parisian H1/4 (W2, L2) 120 (W1.8, L2.5) 24 (W2, 2.5). 165 (WW2-2.5, L3) D6 (W2-2.5, L2.5) 
Venetian H1/5 (W3, L2.5) | 121 (W3,7) Use cross st 70 (sz 1-2, 169 (W3.5, L2.5) D7 (auto settings) 
| memory) 
Feather or briar stitch G2/7 (W5, L2) 127 (W5.6, L1.8), 891 | 25(W5, L2) 29 (auto settings) A35 (W5.5, L2) 
(cass. 2, W5, L1.8) 
Scallops 
Tracery (twin needle) H1/8 (W3, L1) 90(W3.7, L1.2) 27 (W4, L1) 38 (W4, L14) A32 (W3.5, L2) 
Edging H1/7 (mirrored, 86 (W5, L .4) 38 (W5, L3.5) 54 (W4.5,L .4, D29 (WS, L.4, mirror 
W425, L.33) elongate 8) elongate 2) 
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find useful (Such as modern or old-fash- 
ioned flowers and vines, bows, or geomet- 
rics) in a variety of sizes is far more 
important than having a great number of 
stitches that you will never use. The ma- 
chine’s programming capability, whichis 
the ability to store stitches and stitch 
combinations in the machine’s memo- 
ry(ies), is also something to consider. 


Other useful features 

The following machine features, while 
not essential for quality sewing, can 
make your life easier and your sewing 
progress more quickly: A large table or 
sewing surface gives you more control 
when guiding the fabric through the ma- 
chine, and should be easy to remove for 
free-arm sewing. A built-in thread cutter 
in a convenient location is a time-saver, 
since you don’t have to pick up scissors 
every time you finish stitching. And fi- 
nally, an easy-to-use needle threader, 
preferably built in, saves time and aggra- 
vation, especially for those who need to 
find their glasses to thread a needle. 


Weight and portability—Nothing beats 
classes and seminars for learning new 
techniques you can use on your machine. 
But to attend classes, you will have to 
transport your machine. Check how easy 
the machine is to pack up and how heavy 
itis to carry. 


Updatability—Since the marriage of com- 
puter technology and home sewing ma- 


chines, sewing machines are changing 
much more rapidly than ever before. 
Some machine companies make addi- 
tional stitches available, usually in the 
form of cassettes or memory cards. If you 
are interested in decorative stitching, up- 
datability is an advantage, since it en- 
ables you to get additional stitches with- 
out purchasing a new machine. However, 
it’s important to realize that the machine 
company will not continue to make cas- 
settes or accessories for previous models 
indefinitely. With some machines, you 
can permanently enter new stitches by 
scanning or plotting new designs using a 
separate scanner, designer attachment, 
or acomputer. With these machines, you 
can create any stitch design you want, 
and are not limited to the stitches that 
the machine company has created. 


Clear, well-organized instruction man- 
ual—Most sewing machines are import- 
ed, so you have to watch for manuals that 
are awkwardly translated from a foreign 
language. Check the clarity of the instruc- 
tions, plus the photos and illustrations. 
A good index in the back of the book, as 
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To understand how the fine-adjustment 
feature works, consider its effect on the 
double-overlock stitch above. Each side 
of this stitch should look like rows of 
Straight stitching (center). If the stitch is 
spread too much, there will be space be- 
tween the straight stitches (left), and if a 
stitch is too compressed, parts of the 
Stitch will overlap (right). Balancing or 
fine adjustment allows you to shorten or 
lengthen some of the stitches within a 
stitch pattern to bring parts of the pattern 
into alignment with the rest. 


well as a table of contents in front, make 
it easier to look up specific information. 
It is very helpful to have all the presser 
feet and stitches named and illustrated 
in one location, with suggested uses. 


Presser feet 

It’s important for the feet to be well-de- 
signed and easy to use. Following are 
some of the features and functions I re- 
quire from my machines’ presser feet. 


Markings—Good markings on each foot 
help you guide the fabric accurately. If a 
foot is not marked clearly with guide- 
lines or grooves where they’re needed, es- 
pecially at the foot’s front edge where it 
contacts the fabric, I mark it myself with 
a permanent marker such as an extra- 
fine Sharpie. These markings may be re- 
moved with alcohol. 

I wish every foot and accessory had 
identification on it, so you could tell its 
name and purpose at a glance (or at least 
after checking a list of feet available for 


that machine). Once I figure out the iden- 
tity of an unmarked foot (by comparing it 
with photos in the manual or asking my 
dealer), | mark it with a code uSing an ex- 
tra-fine Sharpie. 


Special feet—In addition to the standard 
zigzag, satin-stitch (embroidery), button- 
hole, zipper, and blind-hem feet, there are 
several other feet that I use frequently. 
These include a narrow hemmer for 
straight and zigzag stitching, a pin-tuck 
foot with grooves underneath for guiding 
tiny twin-needle tucks, a multiple cord 
foot with holes for guiding cord during 
stitching, and a _ straightstitch foot, 
which holds the fabric securely for 
straight stitching on soft, sheer fabrics. 


Interchangeable feet—If a foot design 
you want is not available for your ma- 
chine, you can often use another brand’s 
foot. You may need an adapter and/or a 
different screw-on shank or ankle. Most 
machines now are “low shank,” which 
means that the distance from the shank 
screw to the needle plate (with the press- 
er foot down) is about '2 in. If you do not 
have a low shank machine, you may be 
able to sew with an adapter, which en- 
ables you to use a short shank plus snap- 
on feet. 

Before stitching with a foot not de- 
signed for your machine, check the align- 
ment and width of the needle hole open- 
ing for the stitch you are using. Lower the 
presser foot and turn the handwheel to- 
ward you to make sure that the needle 
does not strike the foot. 


Going shopping 

Once youre armed with information 
about the wide capabilities of current 
sewing machines, youre ready to visit a 
few dealers and try the machines for 
yourself. (Eds. note: For more informa- 
tion on how to test machines, see Threads 
No. 43, p. 48 and No. 35, p. 56.) I suggest 
that you make an appointment so the 
dealer will set aside time to work with 
you. Classes and dealer support are im- 
portant, so choose a dealer carefully. If 
the top machines discussed here are out 
of your price range, check the list of fea- 
tures for the lower-priced models, or con- 
sider a fairly new, used machine. Above 
all, don’t let anyone pressure you into 
making a hurried decision for this impor- 
tant purchase. i 


Carol Ahles of Houston, TX, sews, teaches 
workshops around the country and tests 
new sewingmachine models. Her article 
on machine hemstitching appeared in 
Threads No. 48, pp. 52-55. 
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Preparing for a mock fly 
Make sure the extensions are wide enough fo catchin the 
topstitching you've planned. 






Mark CFs with notches. at 


Fold line ed 






WS | 


Extensions jecwete| 


(Can be interfaced.) 





Stitch CF 
from inseam 
to zipper opening. 


Start by stitching the center-front crotch seam and marking the 
center front as shown above. Press the underlap fly extension 
to the wrong side from waist to seam, with the fold line shifted 
about 6 in. to the extension side of the center-front notch (this 
helps position the zipper out of sight when you're done). 

1. Position the closed zipper teeth against the fold, with the 
bottom stop below the end of the crofch seam and the top 
stops flush with the waist seamline; baste. (Most samplemakers 
would skip basting, but it’s wisest not to, especially if the fabric 
is slippery or stretchy.) 

2. With zipper foot and matching thread (! used contrasting 
thread for illustration only), stitch close to fold, stopping at 
crotch seam. 
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Step 2: The overlap 





3. With your fingers, shift the 
overlap center-front fold line 
towards the extension about 

% in. at the waist, tapering to 
nothing at the crofch seam, and 
press. (This is final insurance 
against zipper peek-out.) 

4. Pin the fold over the underlap 
from top to bottom, matching 
center-front notches at the waist. 
5. Turn fo the wrong side and 
pin, then stitch the other side of 
the zipper tape (with the zipper 
closed) to fhe overlap extension 
only (right-hand stitching line, 
Photo 5). Keep this stitching in 
the middle of the tape as shown, 
not next to the teeth. (Finish the 
extension edges now by 
overcasting or serging if you 
haven't done that already.) 





Step 3: Topstitching 
6. On the right side, and with the zipper 
still closed, unpin the overlap and stick 
an adhesive stitching guide along the 
center front on the overlap side. The 
guide shown is made from two 4- by 6-in. 
white office labels stuck together 
lengthwise and trimmed to the exact 
finished shape of the topstitching (7 in. 
wide, ending in a smooth curve—copy 
your favorite pants). Save the peel- 
away backing for the guide so you can 
reuse it. The bottom of the curve should 
fall just below the zipper opening, and 
below the zipper stop. (Make sure 
you're not going to hit the stop.) Stitch 
around the guide using your zipper 
foot, so you can see the guide clearly. 
7. Pull off the guide and you're done! 


Elissa Meyrich is a garment industry 
consultant. She teaches at the Parsons 
School of Design as well as in her store, 
Sew Fast/Sew Easy. 
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A knit Cording that 
Fiumshes Edges 


It's versatile and easy, Too 


by LaVerne Dickinson 


The flexible, easy-to-knit edging works equally well on a felted-wool jacket, a handwoven tweed fabric (fop left), and a checked wool 
double knit. One edge of the band folds to the inside, covering the garmenft’s raw edges. 
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ooking for a nostress knitting 

project, and a trim for a sewn or 

Knit garment that’s smart-look- 

ing and flexible like piping, only 

easier to apply? Knit cording 
could be the answer. 

A cousin of the spool knitting that chil- 
dren do, this edging is simplicity itself. 
Even a neophyte Knitter can crank out 
yards of thestuff. All you need to Know is 
how to cast on, Knit, slip, and bind off. 

I developed the cord specifically to use 
on sewn garments, where [needed a flexi- 
ble trim that would also finish a cut edge. 
Since then, [ve discovered that it works 
well on Knits, too. The trick is that while 
youre knitting the cord, alongside it 
youre knitting a narrow, flat garter- 
stitch strip (with ridges, caused by knit- 
ting every row) which will lie inside the 
garment and cover the raw edge, elimi- 
nating the need for a facing when you 
sew the edging to the garment. 

Thanks to the ridged nature of garter 
stitch, the narrow strip stretches oblig- 
ingly around curves and contracts obedi- 
ently where it needs to contract. As an 
added bonus, the strip gives body and 
cushiony support to the finished gar- 
ment edge. 


Knitting the stitech—It’s casy. Cast on 6 
sts. (Any basic Knitting book offers easy 
options for cast-ons). Row 1: Knit 6 sts. 
Row 2: Holding the yarn infront, slip (sl) 
the first 3 sts as if to purl; after the last, 
pull the yarn firmly to the back; knit 3 
sts. After a few rows, a knit tube will form 
on the stitches that are slipped every oth- 
er row, and plain garter stitch will form 
on the ones that are knit every row. Repeat 
these two rows until the edging is the de- 
sired length. Bind off on an all-Knit row. 


Variations—For a striped cord, change 
colors as desired at the beginning of a 
Knit row. In the tweed swatch on the fac- 
ing page, I changed colors every four 
rows. Because the cord stitches are 
slipped every other row, this results in 
stripes that are two rows wide. When 
changing yarns, carry the colors not in 
use loosely along the garter-stitch edge. 
In some cases, you may want to work a 
narrower garter-stitch strip. For example, 
if your gaugeis 6 sts/in., a3-stgarter strip 
will be '4 in. wide. While a 'A-in. strip is 
good for a ravel-prone fabric, a narrower 
strip is fine on a Knit or melton. A 2-st 
garter strip will be ‘4 in. wide, adequate to 
cover a seam allowance trimmed to ‘Ain. 


Choosing a yarn—For garments, a sport- 
weight yarn (see Basics, on p. 18) isa good 
choice. For a more delicate look, you can 
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choose a fingering- or baby-weight yarn. I 
prefer wool yarn, because it’s easy to 
shape with steam. 

Use the needle size suggested for your 
yarn, or go down a size or two if you want 
a firmer cord. I used size 4 needles witha 
sport-weight yarn for the edging on the 
facing page, and size 6 needles with the 
same yarn for the stripes on the tweed 
swatch. With fingering-weight yarn, I'd 
use size 2 or 1 needles, depending on the 
look I wanted. Despite the small needles, 
the edging doesn’t take long to make be- 
cause you're working on so fewstitches. 


Selecting fabric—The heavier and more 
textured the fabric, the better. The knit. 
ted boiled wool of the jacket has the heft 





The knit edging shows the round cord 
(visible on the garment’s right side) at 
right, and the flat strip of hem at left. Red 
thread marks the stitching line fo attach 
the band to the garmenft’s edge. 


of a coating fabric. The handwoven 
swatch of mohair and wool has plenty of 
texture, plus a silk lining. On the right 
side in both cases, you can’t see much of 
an imprint from the garter-stitch strip. 
That’s the ideal. 

On the houndstooth double knit, how- 
ever, the garter-stitch strip is just heavy 
enough to leave an imprint on the right 
side. One solution is to try a lighter, softer 
yarn for the edging. The black fingering- 
weight wool I used has a Superwash fin- 


ish, which tends to make yarn springy. A 
slightly finer merino yarn would be a 
good choice for this fabric. 


Calculating how much edging you'll 
need—Wind a tape measure along the 
stitching line of the pattern pieces where 
you plan to sew the edging, omitting 
seam allowances. Knit a separate length 
for each edge, whether it’s the pocket top 
or all around the neck/fronts/ jacket bot- 
tom. For straight edges, knit the edging 
the same length as the measurement. For 
edges that include curves, such as the 
neckline of a jacket, make the edging 
about 2 in. longer than the measure- 
ment. You can unravel any extra after 
basting the edging in place. (Tip: As you 
Knit, measure the cord part of the edging. 
It’s less stretchy than the garter strip.) 


How to apply it—It helps to make the 
seam allowance for the borders the same 
width as the garter-stitch strip. For exam- 
ple, if your stitching line is 2 in. from the 
edge and you knit the garter-stitch strip 
‘A in. wide, it is easy to match the edges. 

Decide which side of the edging you 
prefer. On one side, the Knit tube seems 
slightly wider and the cord stitches are 
smaller. If this side is your choice, place it 
face down on theright side of your fabric, 
matching the raw edge with the garter- 
stitch edge. Baste in place by hand, then 
sew in the middle of the garter stitch 
that’s right next to the cord. You don’t 
need a zipper footfor this. 

If you like the other side of the edging 
better, you get the advantage of an easy- 
to-follow stitching line. That “wider” knit 
tube really isn’t any wider. What looks 
like an extra half stitch is actually a 
garter stitch pulled onto the diagonal. 
(See the line marked in red thread on the 
gray sample in the photo at left). When 
you place the narrower side of the cord 
face down, you can stitch along the mid- 
dle of these diagonal stitches for perfect 
positioning of your edging. 

When your're through stitching, trim 
and clip the jacket edge as needed. 'Then 
coax the edging into place with a steam 
iron. You can use a tailoring technique— 
pounding with a wooden clapper—to get 
the edges to lie flat. (But avoid flattening 
the cord itself.) Slip-stitch the garter strip 
to the garment, and this easy edging 
is completed. LJ 


Sewing enthusiast LaVerne Dickinson is 
a writer and editor in Providence, RI. She 
says this knit and sewn edging was in- 
spired by author Elizabeth Zammerman’s 
“Ecord” as described in Knitting Work- 
shop (Schoolhouse Press, 1981). 
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Serging 
Knits 


How To set 





your thread tensions 
and match the stitch 


to your fabric 


by Diana Davies 


verybody Knows that sergers 
are the best tool for the job 
when you're sewing knits. 
Their stitches stretch, they’re 
faster than conventional machines, they 
make the seams look great on the inside, 
and so on. All of which makes it even 
moreirritating when youcan’'t figure out 
how to get your precious serger to makea 
seam that doesn’t ripple, pull apart, or 
snap under pressure—the dratted thing 
is so darn complicated! 

It’s true that your serger, and the stitch- 
es it produces, are considerably more com- 
plicated than your regular sewing ma- 
chine (and how many of us really under- 
stand that?), butsergers are certainly not 
too complex for ordinary mortals to fig- 
ure out, at least enough to adjust them 
when necessary. And for good results on 
any fabric, you do need to adjust sergers 
more often than you would regular ma- 
chines; it just comes with the territory. 

Let’s look first at the various compo- 
nents of the two most common serger 
stitches (the three- and the four-thread 
overlock) to see how adjusting them af- 
fects the serger’s performance on any fab- 
ric, Knit or woven. Then, in “Serging 
hints for specific knits” on p. 61, we'll ex- 
amine a range of Knit fabrics in light of 
these variables. The first step is to choose 
the appropriate stitch for your pro ject. 
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Three threads or four? 


Most sergers in use today offer the option 


of choosing a three- or a four-thread over- 


lock stitch. The adjustments described 
below apply equally to either choice, but 
for virtually all knits except the most 
bulky, ravely sweater knits, I choose the 
three-thread option and save the four- 
thread stitch for wovens. The fourth 
thread adds extra width and stiffness 
along with slightly less stretch and in- 
creased security against raveling, and 
since most Knits don’t ravel, you don’t 
need it. I sometimes also use a four- 
thread stitch, set for a narrow stitch 
width, for ultra-stretchy swim and exer- 
cise wear, because the fourth thread 
helps keep the Lycra yarns from pulling 
out of the seam allowances. When you’re 
not using the fourth-thread needle, al- 
ways remove it from the machine. 


Needle threads and looper threads 
In the drawing of a three-thread and a 
four-thread serger stitch on the facing 
page, notice that some of the threads 
twist from side to side like ribbon candy, 
while others run straight along the inside 
edge, very much like ordinary seamline 
stitches. These straightstitch threads 
(there are two in a four-thread stitch and 
one in a three-thread stitch) are the nee- 
dle threads. They’re the ones that go 


through the fabric, and they hold the 
seams together. 

The looper threads, the ones that weave 
from side to side, are laid down one on 
each side of the fabric and twist together 
at the outer edge of the fabric to cover it. 
They’re held in place on both sides by the 
needle thread(s), but as you can See in the 
cross-section drawing on the facing page, 
the looper thread on the bottom also holds 
down the needle-thread loops, keeping 
them from pulling back up to the top. 

What I hope you can see here is that, 
while obviously all these threads work to- 
gether, it’s the needle threads that are the 
mostimportant. Not only do they hold the 
fabric layers together, forming the seam, 
but it’s the length (and number) of the 
loops of needle thread that go to the bot- 
tom of the fabric layers and back that de- 
termines how much the seam can stretch. 
The looper threads have plenty of room 
to stretch, but as soon as that little nee- 
dle-thread loop is pulled taut, it’s ready to 
break. You adjust the length of that loop 
by changing the needle-thread tension. 


Adjusting tensions 

You can think of the tension mechanisms 
as controlling how much thread goes into 
each stitch. Ifa tension disk is too tight, it 
doesn’t allow as much thread to pass as it 
would if it were more open, so that thread 
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Balanced owerlock stitches 


These drawings show properly adjusted serger stitches. 


Three-thread Top Four-thread Bottom 


Four-thread Top 


Three-thread Bottom 


Needle 
threads 


Looper 
threads 


Needle Looper 


threads 


Needie 
thread 


Looper 
threads 


Needle 
threads 


Looper 
threads 





threads 


Overlock stitch, cross section 


Needle-thread loop 


will be shorter than the others and will 
pull against them. Each thread has its 
own tension dial, and on most sergers, 
the tension is on all the time, even when 
the presser foot is lifted. Since the needle 
threads arethe most important, it makes 
sense to balance them first. You’ll save 
yourself a lot of frustration by checking 
your stitch on a scrap of your pro ject fab- 
ric every time you sit down to sew. 


Needle-thread tension—Needle threads 
are properly balanced in a serger stitch 
when the loop that goes through the fab- 
ric and around the lower looper thread 
extends just down to the bottom layer of 
fabric. It shouldn’t be hanging loose be- 
yond the fabric or be pulled tight and out 
of sight within the layers. (This is differ- 
ent from the lockKstitch on a conventional 
machine, where the bobbin and needle 
threads should meet out of sight in the 
middle of the fabric.) Too-tight needle 
threads break easily, and too-loose ones 
allowtheseam to pull apart, revealing the 
threads, which also weakens the seam. 
There are two rules for adjusting the 
needle-thread tension: 
1. Always look at the bottom of the stitch 
to read the needle tension. Here’s what 
you're looking for: Thread loops, which 
mean the thread is too loose; dimples in 
the fabric, which mean it’s too tight; or lit- 
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Looper threads 


tle dots of just-visible thread, which 
mean the tension is just right. The top 
drawing on p. 60 shows examples of the 
unbalanced effects. 

2. Since the little dots are hard to see, al- 
ways Start by loosening the tension until 
you can see loops, then tighten gradually 
until tension is not too loose anymore. 

In a four-thread stitch you’ve got two 
needle threads to adjust. Ideally, they'll 
be the same, but it’s hard to be precise. As 
long as neither thread breaks when the 
fabric stretches, nor shows loops on the 
bottom, don’t worry about matching. 


Looper-thread tensions—In addition to 
holding the needle threads on the bot- 
tom, the looper threads keep the fabric 


serger seam checklist 


Loosen needle-thread 
tension, shorten 
stitch length. 


Seams break 
when stretched 


Tighten needle-thread 
tension, shorten 
stitch length. 


seams pull apart 


Lengthen stitch length. 
Set differential feed fo 
greater fhan 1. Reduce 
presser foot pressure. 
Include stabilizer or 
elastic in seam. 


seams ripple 








edges from raveling, but if they’re too 
loose, the edges can still move and fray, 
and the loose threads can be easily 
snagged and broken. If the looper 
threadsare too tight, they stiffen and dis- 
tort the seam. 

When looper thread tensions are equal- 
ied, they join together right at the edge 
of the fabric layers, neither pulled to the 
top nor to the bottom. If the looper ten- 
sions as a whole are too tight, they may 
still be equalized, but the looper threads 
willbe pulling up the fabric edges. If loop- 
er threads are too loose, they'll be hang- 
ing too far away from the edges, leaving 
the edges subject to snagging, and will be 
unsightly if the seam is a decorative one. 
The looper threads shown in the needle- 
thread drawings above are all balanced 
(both equalized and right on the edge), 
and in the drawings on p. 60 you can seea 
few off-balance variations. 

Start adjusting by equalizing, working 
on small sample swatches. If the threads 
need equalizing, loosen the tighter (i.e., 
shorter) thread, then pull the loops 
where the looper threads join away from 
the edge. This makes it easier to see if ei- 
ther thread is still longer than the other. 
Tighten both threads gradually until 
they are right on the edge but not pulling 
itin or distorting it. Sometimes it’s easier 
to feel this than to see it. Gently pull your 
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Adjusting needle 


Always check needle tension settings by looking at size of loop on the bottom of your seam. 


Loops showing 
Left needie tension too loose 





fingers outwards over the edge of the 
stitch, feeling for a slight bump or curve 
in the fabric. 


Matching your stitch 
to knit fabric 


Even if your stitch looks balanced, you 


may still encounter three typical prob- 


lems when you're serging Knits: seams 
that ripple because the stitches are too 
close together (i.e., the stitch length is too 
short), which stretches the fabric; seams 
that break when stretched because the 
needle tensions are too tight or the stitch- 
es are too far apart (i.e., stitch length is too 
long); and seams that pull apart because 
the needle tensions are too loose. Adjust- 
ing to solve one of these problems may 
create another, so finding the ideal set- 
tings is usually a balancing act between 
the various elements that you can con- 
trol, including the needle tensions, stitch 
length, and differential feed settings. 

Here’s why changing the stitch length 
can affect the stretch and the rippling: 
The more times per inch the needle 
thread goes through the fabric, the more 
up-and-down loops there will be (see the 
cross-section drawing on p. 59), so the 
more thread there will be to stretch out 
per inch. However, the more thread you 
add to the fabric per inch, the more the 
buildup of thread will expand the fabric, 
causing rippling. 


The procedure for knits—All this may 
sound hopelessly complex, but don’t pan- 
ic! The chart on p. 59 outlines what to do 
for each problem, and there’s a simple 
procedure for checking each one in the 
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Right needle tension too loose 


looper threads 


Top looper thread too tight 


Boitom 


Lower looper thread too tight 





Thread not visible 
Both needle tensions feo) tight 





proper order that you can use every time 
you sew. 

1 Set needle tension(s) that look good, as 
described above. 

2. Set the stitch length as short as possi- 
ble without creating rippling. I usually 
start at 2 or 2.5 mm depending on the 
Knit. See the facing page for specific rec- 
ommendations for various knit fabrics. 
3. Check the stretch by pulling the fabric 
parallel to the seam. The seam should 
stretch as much as the rest of the fabric, 
so the garmentcan move and drape prop- 
erly, and so the thread won't break. 
Loosen the needle tension as necessary to 
prevent breakage. 

4. Check the seam by pulling it apart 
from the right side. You may have to ac- 
cept the seam pulling apart slightly in or- 
der to get sufficient stretch. The shorter 
the stitch length, the less noticeable this 
will be. 


Still rippling?—Spongy knits, such as 
sweater knits or even some interlocks, 
can be difficult to keep from rippling, of- 
ten because they aren’t feeding properly. 
First follow the above procedure to set 
your stitch. Then try using differential 
feed (see Basics, on page 18) if you have it, 
witha setting greater than 1. Because this 
eases more fabric into each stitch than if 
the feed is set to 1, it has the same effect 
as lengthening the stitch. Check your 
stretch when you increase the setting. If 
you don’t have differential feed, you can 
geta similar effect by holding your finger 
on the fabric just behind the presser foot, 
so the fabric scrunches up, slowing down 
as it gets stitched. 
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Illustrations by Clarke 


Loosening the presser foot pressure 
will also make bulky, spongy fabrics feed 
more readily. This, too, has the effect of 
lengthening the stitch, so check the 
stretch if you try this. The consolation is 
that most of these bulky fabrics will hide 
a seam that pulls apart slightly, so looser 
needle tensions are not a problem. If all 
else fails, you can feed some clear elastic 
into the seam to control rippling while 
providing stretch. Use an accessory elas- 
tic foot if you like to tension the elastic 
evenly, and sew some samples to set the 
tension clamp on the elastic foot proper- 
ly. Make sure the needle(s) actually go 
through the elastic. 


About knits and seams 

The problems [ve been describing with 
Knits arise chiefly because of the stretch 
inherent in knit fabrics, and are compli- 
cated by the fact that most Knits stretch 
different amounts in different direc- 
tions. Garments, of course, need various 
Kinds of seams in different places, so 
matching up these variables is partof the 
serging-on-kKnits riddle, too. 

Most Knits are more stretchy in the 
crosswise direction, and you almost al- 
ways want to have the direction of great- 
est stretch going horizontally around 
your body. As a result, the horizontal 
seams (at hem, wrist, neckline, and 
shoulder) are sub ject to more strain and 
breakage than the vertical seams (at un- 
derarm, side, and armhole). 

I suggest you set and test your stitches 
on seams that go both lengthwise and 
crosswise, and take careful note of which 
is which. If you can find a stitch setting 
that works with your fabric in the most 
stretchy direction, you'll have no trouble 
in the less stretchy one. Sometimes you'll 
find that you have to allow a little loose- 
ness in your needle tensions for stretchy 
horizontal seams, which you can remove 
on the more stable vertical seams. 

Fortunately, horizontalseams are often 
supported on knit garments by ribbing, 
which has good stretch and excellent re- 
covery (it relaxes back to the same size as 
before stretching), or are stitched with a 
blind-hem stitch, which works best when 
the needle tensions are loosened. Shoul- 
der seams are the chief exception, since 
you usually don’t want them to stretch or 
sag. Youcan stitch shoulder seams over a 
nonstretch stabilizer such as narrow 
twill tape, or strips of sheer tricot as de- 
scribed above for clear elastic. L] 


Diana Davies is a sewing teacher and the 
author of Understanding Sergers, which 
is available from her at PO Box 26333, 
Shoreview, MN 55126. 
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Serging hints for specific knits 


Here are brief 
descriptions of the most 
common categories of 
Knit fabric, along with 
my recommendations 
for handling them on 
your serger. Unless 
stated otherwise, ’m 
assuming you resetup 
for a three-thread stitch. 


Interlock: Technically a 
double Knit, interlock is 
smooth on both sides 
and doesn't curl on the 





edges. It has a lot of 
crosswise stretch and 
good recovery, so it can 
be used in place of 
ribbing. It hasa 
tendency to ripple. Try 


starting out withastitch | 


length of 2°4 mm. 


Jersey, or Tshirt knits: 
These are single Knits, so 
the front and back aren't 
identical. The edgescurl 





badly, So I suggest 


folding your yardage in 
half and serging around 
the three raw edges 
before you prewash 
cotton or blended 
jerseys. Just cut off the 
serged edges when 
laying out. Cut pattern 
shapes with extra-wide 
seam allowancesand let 
the serger Knives trim 


away curling seam edges. | 





_ Loosen needle tensions 
_ if you get puckers, and 
— control rippling witha 


Start with a stitch length 
of 2\4 to 2'4 mm, and 
switch to a narrow four- 
thread stitch if the fabric 
is loosely Knit and tends 
to pull out of the seam. 


Spandex: Also Known by 
the brand name Lycra, 
spandex is an elastic 
fiber blended in small 
amounts with other 
fibers to create knits that 
stretch considerably in 
both directions. Spandex 


| will usually accepta 
short three- or four- 

_ thread stitch length: 

_ start around 2. Rippling 





is usually nota problem 
because of spandex’s 
excellent recovery. 


Nylon tricot: Typically 
used for lingerie, tricot 
almost never ravels, so 
you can use avery 
narrow three-thread 
stitch, and the rolled- 
edge stitch finger if your 
machine has one, which 
will create a narrow stitch. 
Use afine needle and 
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extra-fine lingerie thread 
if possible. Start witha 
1'4 mm stitch length. 
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differential feed setting 
above 1. 




















Sweater knits: These 
look almost like 
handknits, and 

because of their bulk, 
poor recovery, and 
tendency to ravel, they 
can be a challenge to 
sew. Serge around 

the three raw edges of 
the yardage, and 
prewash twice to shrink. 
Use a maximum width 
and 3 mm long four- 
thread stitch, and 
differential feed settings 
near 2. Allowextra 





sem allowance width 


and trim to size as you 
serge, and support the 


| fabric in front of the 
| machine so it doesn’t 


stretch. Appropriate 
patterns have few 
scams, so once youre 
set up, the garment will 
go quickly. 


Sweatshirt fleece: 
Technically a Knit, 

but notvery stretchy. 
You may have to go up 
a size and cut necklines 
bigger if using a pattern 
intended for regular 
Knits, but you'll have 
few stitch-setting 





troubles. Start witha 
medium-width three- 
thread, and a stitch 
length around 

~~ 38mm.-—D. D. 
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Fitting Jacket Shoulders 


Trying on ready-to-weeor will show you 


the pattern changes you need 


by Mary Roehr 


ike many apparently — over- 
whelming projects, even jacket 
fitting begins to look manage- 
able once you Know where to 
start. And since jackets hang 
from the shoulders, it makes sense to 
start fitting them there. In fact, tailors 
consider well-fit shoulders to be the key 
to a well-fitted jacket. 

But even if you tackle the shoulders 
first, there’s a more logical place to begin 
any fitting project, and that’s by takinga 
good look at yourself in ready-to-wear 
clothes, either those you own or by trying 
on clothes in stores. By observing the 
way you fit in typical ready-to-wear, you'll 
get a good preview of what unaltered 
sewing patterns will look like on you. 

For each of the four most common 
shoulder fitting issues Pll discuss on the 
following pages (shoulder width, shoul- 
der slope, uneven shoulders, 
and rounded upper back), let’s 
begin with a look at how the 
problem will present itself in a 
finished jacket. Then we'll ex- 
amine how to measure the area 
in question, and see how to al- 
ter the pattern accordingly. 
Some people will also have to consider 
the fitting issues at bust and sleeves, but 
since jackets aren’t close-fitting gar- 
ments in these areas, many figures can 
be fit to perfection in them with only 
shoulder corrections plus minor length 
and circumference adjustments at the 
hems and side seams. 

As with any major sewing project, 
youll certainly want to make a muslin 
testversion of your jacket pattern, butall 
the adjustments described here should 
be done to the pattern before cutting the 
muslin. Of course, you'll find it easier to 
take the measurements and evaluate the 
fit of ready-to-wear garments if you’re 
working witha friend. Let’s start withthe 
issue of width. 
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Shoulder width, or Jacket width? 
Tailors typically measure shoulder width 
fromarmholeseamline to seamline at the 
shoulder level on a jacket their client is 
wearing. This is because the seamlines on 
the jacket give a definite point of refer- 
ence, unlike the ends of the shoulder 
bones, which can be hard to locate exactly. 
I suggest you do the same thing with your 
favorite jacket. Even if the jacket doesn’t 
fit perfectly, or if you’re making a differ- 
ent style, you can see if the seams should 
be narrower or wider and by how much. 
If you don’t have a jacket to measure, 
try placing short strips of tape on your 
back (or on a snug T-shirt) from just 
above your underarms to the ends of 
your shoulders, about where armhole 
seams would fall on a well-fitting blouse. 
Measure across the upper back, curving 
over the most prominent neckbone from 


The way you fit in ready-to-wear 
1s a good preview of how yow'll 
look wm unaltered sewing patterns 


the top of one tape to the other. Your jack- 
et should measure at least '4 in. beyond 
this measure on each side, or wider, de- 
pending on the shoulder pad emphasis 
you want. 


How shoulder pads affect fitting 

Since garments aren't as fitted as they 
used to be, and many shoulder lines are 
exaggerated, there are no longer definite 
rules for shoulder width. Shoulders on 
some oversized jacket patterns extend as 
much as 3 in. on each side past the nor- 
mal shoulders. My opinion is that shoul- 
der pads can’t adequately support a jack- 
et more than 1'4 in. past the normal 
shoulder without forming creases like 
those in the photo on the facing page, so I 


cut mine back to this width or narrower. 
When most women complain that they 
hate shoulder pads, it’s usually because 
their jacket shoulders are too wide. Cut- 
ting them back to 1'4 in. past the wear- 
er’s shoulders usually helps. 

Shoulder pads obviously affect shoul- 
der height, described on p. 64, as well as 
width. Different pad thicknesses can usu- 
ally conceal deviations in shoulder 
height of less than '4 in. from what the 
pattern considers normal (to measure 
your slope, see the top left drawing on 
p. 64). To avoid overaltering, which can 
make your garments look strange even if 
they fit, I recommend subtracting '4 in. 
from the total amount your shoulder 
slope differs from the normal slope. For 
example, if your shoulder slope is “1 in. 
from the norm, only alter the pattern 
'Ain. and pad or remove padding to make 

up the difference. 


Redrawing the 

shoulder seamline 

Three of the alterations de- 
scribed here require altering 
the shoulder seamline, so 
once youre wearing’ the 
muslin test, check to sce if the seamline 
is running straight along the top of your 
shoulder from neck to arm, without an- 
gling to the front or the back, particularly 
if you've had to alter for a rounded upper 
back. This is purely a visual considera- 
tion; the jacket should fit well whcther 
the seamline angles or not. Shifting it 
(see Basics, on p. 18) shouldn't affect the 
fit, since you merely add back to one side 
what you remove from the othcr. It can, 
however, definitely improve the appear- 
ance of the jacket. = 


Mary Roehr operated a custom tatloring/ 
alterations business for 15 years and has 
written four books on the subject, avail- 
able from Book Masters at (SOO) 247-6553. 
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Adjusting shoulder width: When jacket shoulders are too wide 
(left) (usually because shquider padding is exaggerated), they 
droop off the ends of fhe shoulder, and vertical wrinkles form 
across the entire back. The pads’ shape may also be apparent 
under the jacket fabric. Too-tight shoulders (right) are as obvious 


Back is shown; make same change fo front. 
No seam allowances are shown. 


1. Drawa 
horizontal 
line halfway 
through 
armscye, 

4. True 

2. Drawa shoulder 
vertical line and 
halfway armscye 
through seamlines 

dotted 

wae To widen ( i ‘ Tonarrow 
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from their discomfort as from their appearance. Measuring for 
and deciding on appropriate width is described on the facing 
page. The alteration below allows you fo shift the position of the 
armhole without significantly changing ifs length, so you won't 
have to make any corresponding changes fo the sleeve cap. 


3. Cut shoulder section free, and move horizontally the 
desired amount: out fo widen, or in fo narrow shoulders. 
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Checking and correcting shoulder 
heighf: Your shoulder height determines 
whether your shoulders are sloped, 
normal, or erect as compared fo the 
pattern. If you have very sloping shoulders, 
drag lines may radiate up from the bottom 
of the armhole because your shoulders 
are not supporting the garment’s 
shoulders, or a single vertical fold may 
appear right next to the armscye on the 
jacket body, as you can see on the left- 
hand shoulder in the photo on the facing 
page. The photo above shows the typical 
roll of fabric that appears below the back 
of the collar on erect shoulders. There 


Back is shown; make same change fo front. 


y 





1. Drawhorizontal line about 
2 in. below armscye. 


2. Draw vertical line midway 
through shoulder seam. 
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| floor, measure the distance from the level 





3. Cut shoulder section free, and 
move vertically the desired 
amount: down for sloped, up 
for erect shoulders. 





“Ss, shouiders 


To alter for very uneven shoulders 
Alter underarm only, if difference 
between shoulder heights is 4 in. or more. 


Leave shoulder seam unchanged. 





Back is shown; make same 
change fo front, buf alter 
only same-side sleeve. 













1. Redrawarmhole seam to 
lower if on the lower side. 





*. 





a, 





_ may also be tension lines radiating down 


from the ends of the too-high shoulders. ~ 
To measure shoulder height, place a | 

carpenters’ level (or a yardstick held level 

by eye) vertically across the back of the 

shoulders and on top of the most promi- 

nent neckbone. When it’s parallel to the 





2. Lower corresponding section of 
sleeve seam same amount, two 
sleeve variations are shown. 


or yardstick to the end of the shoulders, as 
shown below. A 2-in. slope is what the pat- 
tern companies use, so more than 2 in. is 
sloping and less than 2 in. is erect. Notice 
that the alteration for shoulder height 
moves the whole armhole up or down as 
needed and so the sleeve is not affected. 











Measure distance 
from levelfo end 
of shoulder. 


For erect 
shoulders 





For sloped 


i. 
= 


a 


4, True shoulder 
and side seams 
(dotted lines). 
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Uneven shoulders: As you may have 
noticed when measuring your shoulder 
height, it's very common for one shoulder 
to be lower than the other, whether you're 
sloped, normal, or erect overall. Ina 
jacket, the low shoulder will often have a 
vertical fold from the bottom of the 
armscye towards the shoulder, as on the 
left side of the jacket pictured. Since you 
don’t want to appear uneven, it’s better to 
make the shoulders the same and then 
pad the lower one fo fill in the excess, 
than to fiteach shoulder perfectly. If the 
difference between the shoulders is great, 
usually more than 1 in., you also have fo 
lower the armhole for the low shoulder, 
because it’s not just the top of the 
shoulder that’s lower, it's the entire arm 
socket. In this extreme case, you can still 
cut and pad the shoulders to appear 
symmetrical, but the armscyes will be 
different, so the sleeve also has to be 
altered, as shown in the drawings on the 
facing page. 





Rounded upper back: Also Known as 3. Slash line A to, but not through, 
kyphosis, or ‘dowager’s hump,” a Ormscye. 

rounded upper back will cause drag Make changes to back only. 

lines radiating down and outward from 
the protrusion, and sometimes also 
wrinkles across the shoulder seam. To 
determine the amount of extra length 
the roundness needs for fit, measure 
down the person's center back from 
the most prominent neckbone fo the 
waist. By extending the center back 
the required distance to match the 
measurement, as shown in the 
drawing below, you're also creating a 
small neckline dart that, together with 
the reshaped center-back seam, 
contours the back to the roundness. 
You will definitely need to make a 
muslin in this case (especially to fine- 
tune the shape of the center-back 


seam), but the extra work is worth it. 4. Drawline A horizontally _ 5. Spreadtine A to add measured 
neckline Cart atline B, which you 


halfway through neckline. 
6. Redraw center-back curve as 


needed (check on muslin). 
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4. Slash line B to, but not through, line A. 








Illustrations by Phoebe Gaughan 
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Watercolor 
with Fabric 


Barcelona artist Dolors Paronella 
paints with carefully layered falorics 
and machine stitching 


by Montse Stanley 


met Dolors Paronella by chance, 
during a winter visit to Barce- 
lona. Strolling down Rambla de 
Catalunya, a street long connect- 
ed with textiles but now given 
over to shoes and ready-to-wear clothing, 
I was stopped suddenly in my tracks by 
the sight of an art gallery. Only one paint- 
ing was visible, but its muted colors and 
skilled composition had a compelling ap- 
peal. It didn’t seem to be a watercolor, al- 
though from were I was it was difficult to 
tell. Crossing the street to get a closer 
look, I realized that the picture was no 
painting, but a remarkable example of 
appliqué embroidery. And inside the 
gallery were twenty others like it all by 
Dolors Paronella; several are shown in 
the photo on the facing page. 
Well-conceived and expertly executed 
work such as Paronella’s at first sight 
looks quite simple. The complexities be- 
come apparent only upon detailed exami- 
nation. The more I looked at these pic- 
tures, the more they impressed me with 
their intricacy. Every element---tree trunk, 
window pane, chair leg, baluster—had been 
precisely cut from fabric, then machine 
stitched in place. Every shadow, too, had 
been positioned exactly. Some shadows 
had been achieved by changing fabrics— 
one side of a chair leg pale, the other dark. 
But when a gradual transition from full il- 
lumination to full shadow was required, a 
fabric with graduated color, an ombreé fab- 
ric, had been carefully positioned instead. 
One of the most striking aspects of the 
pictures was the precision with which 
they captured the character of each thing 
they depicted. Marble was streaked; glass 
was a see-through barrier; polished tim- 
ber was satiny; water was reflective; fo- 
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liage was lush and variegated. In one pic- 
ture, a curtain appeared to flow toward 
the viewer through a half-open balcony, 
driven by a gust of wind. In another, a 
park could be seen through the mist of 
falling rain. In several, the bleached, 
sometimes distorted contours of build- 
ings and vegetation met the sky at the 
bottom of man-made pools. 

These pictures were so special that I felt 
an overwhelming desire to Know more 
about them. As it happened, Paronella 
was in the gallery at the time. She turned 
out to be enthusiastic, welcoming, re- 
freshingly unaffected, and generous in 
sharing her methods of work—so much 
so that to ensure that I took an accurate 
record home to England, she devised a 
project based on a postcard from Menor- 
ca and photographed its execution step 
by step to demonstrate her basic tech- 
nique, as shown on pp. 68-69. 


Design sources 

For her exhibition pieces, Paronella nor- 
mally sketches from nature, although she 
takes photographsif she cannot easily re- 
visit a place. Private commissions tend to 
reproduce photographs of a client’s house 
or garden. Gift items, such as book covers 
or small pictures, are often prompted by 
postcards or magazine illustrations. 

The postcard for the Menorca project 
shows the stark lines of traditional Menor- 
can architecture in close-up. It is a well-de- 
fined study of bare whitewashed walls, 
masonry benches stacked with clay pots, 
a rustic door, and a dry, contorted vine. 
In interpreting the composition, Paronel- 
la remained faithful to the inanimate ele. 
ments—the walls, benches, door, and 
flower pots. But she let her imagination 


Dojors Paronella 
draws images fo their 
finished size on graph 
paper in preparation 

for choosing and 
cutiing fabrics for her 
machine-appliquéd 
work, shown on 

the studio wall 

next fo her. 


take over when it came to the greenery, 
especially the old vine, which she cheer- 
fully turned into a vigorous young tree. 


Depicting foliage 

Foliage is prominent in Paronella’s work. 
By transforming the vine into a tree, she 
was able to demonstrate her approach to 
greenery. And through it, she provided 
anexcellent example of one of her major 
concerns: transparency. 

The simplest, and indeed, an effective, 
way to represent a plant is with a small, 
flowery print. Paronella used this method 
to portray the potted plants in the Menor- 
ca project, as well as some of the shrubs 
and trees in the larger pictures. However, 
she has been developing a better way of 
reflecting the nature of plants. 

Trees and bushes are not solid objects, 
in that it takes many branches, flowers, 
and leaves to obscure completely whatev- 
er is behind them. A plant is a conglomer- 
ate of small opaque areas, catching the 
light in different ways and changing di- 
rection with the slightest breeze. 

A leafy branch half hides the view, but 
you can still see through it. If there is a 
wall behind it, parts of it are still quite 
clear through the leaves. But the branch 
introduces a distinct impression of back- 
ground and foreground. 

If, instead of a wall, there is a crisscross 
of branches behind the first branch, the 
impression is more complex. Rather 
than a clear foreground and background, 
the result is a succession of half-visible, 
receding lines of leaves, each having high- 
lights and shadows of its own. 

A plant, therefore, is characterized by 
movement, polychromy, semitranspar- 
ency, and depth. Paronella successfully in- 
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terprets these qualities by overlaying lace 
and net on print fabrics, or on each other. 

White lace needs to be dyed, unless the 
impression is to be of frost or blossom. 
Paronella uses commercial home dyes, 
adding two or more colors to the dye bath 
but not stirring them together, in order 
to obtain overlapping patches of color. By 
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using the overlap areas in her pictures, or 
by overlaying one color on another, she 
achieves very convincing effects. 


Lace and net for mist and depth 

Superimposing undyed lace or net onto a 
finished area has a muting effect. The 
lace makes the area it covers recede into 


the background and adds a degree of 
mistiness. For a really misty scene, the 
whole picture, except perhaps the closest 
foreground, might be covered in white 
net. Additional layers then regulate the 
depth of the background. 

White net has other interesting applica- 
tions. Used to fill a window pane, it creates 
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Photo by Carlos Galofré 


An applique from postcard to fabric 
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a subtle barrier between the two sides of 
the window, rather like glass. Over a blue 
sky, net can create realistic haziness; suit- 
ably folded over and over, it can be trans- 
formed into clouds. Paronella also folds 
white net just off the vertical to suggest 
rain, just off the horizontal to create rip- 
ples on ponds and lakes. 
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Observing fabric for texture 

Net and lace are the only fabrics that 
Paronella dyes. All the others she picks 
from the extensive collection of fabric 
pieces, classified by color, that she has 
built up over the years. The same is true 
of sewing threads, of which she has sever- 
al drawers full. 


he firststep in making an 

appliqué painting is to 
select a topicand make a 
sketch of the subject, making 
notes about colors and 
textures. Alternatively, you 
can start with a good color 
photograph or some other 
existing image. 

Then enlarge your sketch or 
photograph to the desired 
finished size, to serve as a guide 
for cutting fabrics. Dolors 
Paronella (see p. 66) generally 
draws the outline of every 
element onto graph paper 
(three squares to the inch). The 
photo at left, shows the full-size 
drawing she made froma 
postcard. You need to draw only 
the outline of structural 
elements and tree trunks; 
details like clouds and 
greenery arc best finalized 
later on, when working with 
the actual fabrics. 

Choose all the fabrics for the 
picture. Keep in mind color, 
texture, and pattern. Consider 
both sides of a fabric, and try 
laying the fabric grain in 
different directions to see the 
effect. Remember that an area 
in semi-shadow might need a 
change of fabric. For areas of 
gradual shadow (like the wall 
on the right in the postcard), 
use ombré fabrics. Don’t be 
afraid of mixing wovens with 
Knits or silks with acrylics. 

Nextapply iron-on woven 
interfacing to the back of all 
fabrics, except net and lace, to 


To translate the image on 
a postcard to appliqué, 
sketch the outlines of all 
the major elemenfs to 
full scale. Then select 
fabrics with suitable 
colors and varied 
textures; don’t forget to 
consider the fabric back 
for a muted look. Dyed 
lace can depict the 
openness of foliage. 





To add subtlety to her work, Paronella 
often uses the reverse side of her fabrics, 
where the pattern is less obvious and the 
colors more muted. For similar reasons, 
she is not fond of bold prints, and has ac- 
tually used factory rejects because of 
their running dyes and overprinting. 

Color is only one of Paronella’s con- 
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add body. (Nonwoven 
interfacing is not suggested 
because. the satin stitching 
mighttear it). Make sure all 
fabrics have been preshrunk so 
the interfacing fuses smoothly. 

Transfer each element of the 
sealed drawing onto the 
appropriate fabric using 
embroidery carbon. Work over 
a firm surface to retrace the 
outline, pressing hard with a 
ballpoint pen. To position a 
particular section ofa 
patterned fabric on an object, 
first trace the objeet onto 
tracing paper. Place the 
tracing over the fabric and 
find the position you want. Pin 
down the edge of the tracing, 
slide the carbon underneath, 
and retrace with ballpoint pen. 

Where one element visually 
goes behind another, suchas 
the tree behind the bench in 
the Menorca project, the 
element in back can be cut in 
one piece. Also, where no 
change in fabric is needed but 
a line is required to complete 
the sub ject, as in the front 
edge of the bench, the line 
canbe “drawn” with satin 
stitching only. 

After tracing all the 
elements, carefully cut the 
pieces using sharp scissors. 
Elements that stand isolated 


against a background, such as 
the flower pots on the left 
against the wall, need no seam 
allowances. For elements 
whose edges butt against each 


other (such as the group of 
flower pots on the right or the 
door against the adjacent 
wall), the element further back 
in space needs a 'Z-in. seam 
allowance along the shared 
edge. The adjacent element is 
cut without scam allowances 
along that shared edge and 
overlaps the seam allowance of 
the neighboring element. 

Cutsew-on woven interfacing 
to the overall finished size of 
the picture plus '2 in. all 
around; this is the “canvas.” 
Place on it the large structural 
or background elements (in 
the Menorca project these 
would include the walls, the 
doorway, the ground), and 
ad just their positions until 
you are satisfied. 

Carefully stick down the 
main elements using a solid 
white fabric adhesive, such as 
Glue Stick. Place the isolated 
elements into position, and 
pin them in place to cheek 
the effect. 

Remove the isolated 
elements, keeping the natural 
groups, such as cach pot 
with its flowers, pinned 
together. The photo at left 
below shows the Menorca 
project at this stage. (You can 
outline the elements’ 
positions with a vanishing-ink 
pen for convenience.) 

Select the top sewing 
threads, matching the colors 
exactly to the fabric. Ombré 
fabrics may require more than 


one color of thread. For 
example, Paronella used a 
milky white thread for the 
lower portion ofthe bench legs 
and adove gray thread near 
the top of the legs, which are 
more in shadow. She always 
uses white for the bobbin. 

Set your sewing machine to 
stiteh a very close zigzag—it 
must look like satin stitch— 
and to the width you wish. 
Paronella stitches most 
elements with a stitch width 
ofabout 1.5 nim. With the 
presser foot down, slowly 
stitch around the edges ofall 
structural elements except 
tree branches (discussed 
later), carefully following all 
the twists and turns (see the 
photo at right below). 

Paronella finds that using a 
fine sewing thread suchas an 
embroidery thread and doing 
tworows of stitching, one on 
top of the other, produces a 
better result than does a single 
row of stitches with a thicker 
thread. Edges with seam 
allowances needn't be stitched 
because they will be held in 
place by the stitching of the 
overlapping element. Use 
satin stitch for any extra 
stitching (in this case, to 
simulate the paneling on the 
door and to “draw” some of the 
bench lines), as well. 

Arrange the greenery, 
putting some of the lace 
behind the branches, some in 
front. Use pins instead of 








adhesive to hold the lace. Once 
you've arranged all the 
branches and foliage, fold 
back or set aside the top layers, 
and begin stitching on the 
bottom layer. For lace use a 
very short straight stitch 
instead ofa zigzag. Paronella 
keepsthe stitch length the 
same for both satin and 
straight stitching. 

Where abranch narrows, let 
the lines of stitching on the 
two sides of the branch begin 
to overlap. Onec the branch 
becomes too thin for two lines 
of stitching, change to a wider 
zigzag, var ying the width and 
narrowing it as you proceed, 
to make the effect realistic. 
Gradually work toa fine line 
atthe tip. 

For laceand net, Paronella 
often cuts the fabric slightly 
oversize, stitches where she 
wants, then carefully trims the 
excess. She also may leave an 
cdge free toadd dimension to 
the picture. 

Finally, glue and stitch the 
isolated elements in place. 

To mat the picture, 
strengthen a plain fabric with 
iron-on interfacing. The fabric 
should be the finished size of 
your picture plus an allowance 
for the mat width. Three inches 
all around is a good size for a 
mat. Cut a window the finished 
size of your picture, glue the 
mat in position over the 
picture, and then satin-stitch 
around the window. —M. S. 


Before gluing or stitching anything, 
position all the elements and pin them 
in place. Then remove the isolated 
elements and glue the main elements 
in position. 


Two lines of machine satin stitching (the 
second done right on top of the first) hold 
the elements in place. 





cerns when choosing a fabric. Equally im- 
portant is finding the fabric that will con- 
vincingly portray the texture of the ob- 
ject. For example, for the rustic walls of 
the Menorca project, she used the back 
side ofa textured white polyester. [ denti- 
fying the precise portion of print or fancy 
weave that will exactly depict the marble 
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balustrade, tiled roof, privet hedge, or 
gravel path also is a crucial step in the 
process of selecting a fabric. 

All of this takes patience and a careful 
eye, not to mention trying fabric after 
fabric until she finds the right one. This 
perfectionist approach, added to her 
command of thesewing machine and her 





sensitivity as an artist, is undoubtedly 
what makes Paronella’s work so striking 
and so fascinating. LJ 


Montse Stanley the author of the Reader’s 
Digest Knitter’s Handbook (New York, 
1993), is busy preparing a knitting series 
for Anglia Television. 
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Sheer Magic 


Layering transparent fabrics 
over other textiles creates 


multiole options for 


new surfaces 


by Lois Ericson 


nless you specialize in 
them, you've probably 
considered the sheer fab- 
rics in your’ yardage 
store’s bridal department to be out of 
your area of interest. But wait until you 
start exploring the amazing effects you 
can achieve by layering sheer fabrics 
over all types of other fabrics. My local 
store’s sheer department hasn’t been 
safe since I discovered how dramatically, 
yet with so little effort, | can transform, 
enhance, soften, and modify every other 
fabric in my collection, simply by laying 
a Sheer on top. Youcan even use sheers to 
protect fragile textiles, antiques, bead- 
work, loose pieces, and yarn collages, 
making it possible to sew wearable gar- 
ments with them. 

One of the most inviting aspects of lay- 
ering sheers is that you don’t have to 
change your sewing plans in any way in 
order to use the new fabrics you've creat- 
ed. I simply machine baste, pin, or tack 
the sheer layer to the base fabric for easy 
handling, either along an edge or two, or 
by machine embroidering over the layers 
in afew places for a decorative effect. The 
additional layer(s) add so little bulk that I 
can almost always proceed using the 
same construction techniques that | 
would have used with the base fabric be- 
fore layering. 





A sheers catalog 


Theatrical and costume supply houses 


probably offer the widest selection of 
sheer fabrics and have the most unusual 
offerings, but stores that feature lots of 
designer fabrics are good sources for 
sheers, as well. I check the Yellow Pages 
for such stores when I visit a large city. 
The larger mail-order fabric houses all 
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have good collections of sheers. Follow- 
ing is a list of the choices you'll have ina 
typical fabric store’s sheer department. 


Organza: A crisp, matte finish silk. Also 
made from rayon or poly, which can have 
a sheen. Iridescent and metallic are avail- 
able. Silk organza, in all variations, is the 
sheer I use most; its crispness keeps large 
areas in place witha minimum of stitches. 


Chiffon: Available in silk and synthetics 
and in many colors; very soft, and drapes 
well. You can make chiffon more crisp 
and easier to handle by spray-starching it 
beforesewing and between cleanings. 


Georgette: Silk or rayon crepe, similar to 
chiffon. Highly twisted yarns give it a 
slightly rough texture. 


Voile: Usually cotton, also sometimes in 
silk; crisp, butless so than organza. 


Batiste: Soft cotton, and poly/cotton; 
comes in a wide range of colors, but it’s 
not as transparent as other sheers. 


Net: Usually nylon or poly, available in 
various sizes and many colors; large 
mesh net is called mosquito netting. 


Tulle: Usually nylon or poly; a fine net 
with a hexagonal pattern, limited colors, 
quite fragile. 


On the next few pages you'll find a gal- 
lery of sheer-layering experiments that 
merely hint at the possibilities. = 


Lois Enicson’s latest book, What Goes 
Around, tsabout belts. It is avatlable from 
her at PO Box 5222, Salem, OR 97.304. 


fy Welele/M@ilele|- Bice he isl-) 6-04 
[Rete] @er(elt-])'melne kelley -) 
sheer strips and ribbons 
collaged beneath the 
ielslepelelsii-ieme)gelelsraeme) i 
fhe orange panels. The 
accent fabric is also a 
composite, proving thot 
sheers needn't look sheer. 





Threads Magazine 


=f! 


October/November 1993 





Changing colors and unifying designs: 
The simplest application of layered sheers is just to 
change the color of a fabric by putting a transparent 
layer over it (photo above). Try white or black sheers 
Komi Tela) {=a meo)me fold <(am i diialeleimerete late late Min = mene) (ome) mi al= 
underlayer. The pattern or design of the underlayer 
will be softened or muted, and any strong contrasts in 
the design will be brought into greater harmony. 

A sheer layer can instantly unify a fabric collage 
foreyss)olexyi sole miele] m me (— i ilere me) elmo) malel ele mm Veliicmere)e/1 ale) 
it together physically. You don’t even have fo finish 
the raw edges underneath—you can simply fuse or 
tack the pieces in position. You can include delicate 
elements like strands of unstitched metallic thread, 
KoYox x= Lo] da hme /sro me) i p=) me (=[ere) ge) {- 6 \e £0] OME) df] (=— 
based or not. Adding multiple sheer layers, either all 
over or selectively, allows you to increase the muting 
effect, or even create opacity, exactly where you 
want it. You can collage small sheer pieces under the 
top layer, or create layered stripes by tucking or 
fo) {=Yo} i] ere mini=ee) emo Gog 


Moire effects: 
If you experiment with shifting multiple layers of 
organza (and some other sheers), you can create 
fascinating moire effects, as in the garment below. 
This multilayered vest started with reverse-appliquéd 
oy 4-1 elo [Koy Mrs lole (14) Lolo) 0/4] oX-. Me emom ite smee)(ea=\e| 
fo] col¥] plo Mmere) {=a =1omisemle/ge (=m Xe1ge] oe) Mm e)(o(e) ae) gele/sy4e] 
and loose magenta threads, all held in place with an 
ro) "{=1d (0) {=)ako) Mitre) g=m e)(e [eo] gelo]syio mm Ke) wag (erxe) sm sler) 
even used two layers of organza sewn together as a 
fashion fabric—the subtle movement of the moiré 
may be all the embellishment you need. Ea 













































Layering prints: 

if you want fo intensify a 
dull base fabric, consider 
o patterned overlay. 
Many sheers are 
available in prints, which 


ore] smeie)si)e)/s[-) 
dramatically with Bold, 
e/ge/elgiiome)siimelm is) e)=18) 
eleli=B(elelsiomelm (ellmete|s 
see in the defail of fhe 
belt above. You can 
create similar results fo 
order by painting 
patterns on plain sheers 
TVi/emielelsomelelalimm ele) 4 
sheers ore also 
embroidered, sequined, 
or ofherwise combined 
with opaque, fextured 
areas. These can add 
impact fo subtle 
underlayer designs, as 
shown in the widely 
different effects in the 
photo oat left, in whicha 
mefallic-embroidered 
sheer is layered over 
matching red tussah, 
ethnic woven poftterns, 
and crinkled satin. 
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Sheers for protection: Using sheers to protect 
fragile underiayer textiles offers unlimited 
possibilifies, especially if muting the 
underlayer pattern suits your design (see 
felgle}(ome.=)(o]'') me s0)'(-]/ [se (e]e)d(orwm e)gelelele(— 
floats, feathers, lace, passementerie, and the 
like can all be used in sturdy, wearable 
gormenis. Color-moafched nefiing allows you 
fo layer fragile treasures almost invisibly. The 
vest af right was made from fragments of an 
ello Mel-lele[-leMelel sills) Misleim he) we 4geeie) sie) 
fol=Teuslolsl=Ja)/\'melelj(-le Bleu (el| (ee we(=)/ Beeches] 
firm backing. To profect the beading, she 
elislel-te Mi emo) U-le me) Me)lelel asl 7.elemrl jie mel ais 
ol/Pa Utlelemiel= miele. ¢=leM/ame)lelel-me)'msle/sle n/a) 

{el slolt hw e)(olet-\ we Ofels) (colt //aleMel=)melele Rit /i- mele) 
also wonderful for creating subtie shading 

=) (stoi sme Ti /elelllmetelisye)(-)(-)\merslelsle/islemin= 

ele ly=M (o/s) a [on 





(Ed. note: If you're inspired by this article to 
creale something you re pleased with, please 
let us KNOW!) 
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listings are free but must have international, 
national, ormultistate appeal. We regretfully 
cannot publish announcements that lack 
beginning and ending dates, a complete address, 
and a phone number or contact person, or that do 
not deal primarily with fiber. The deadline for the 
Feb./Mar. ’94 issue (available Jan. 15) is Nov. 10. 


EXHIBITIONS & LECTURES 

ARIZONA: Flagstaff Handweavers & Spinners 
Guild/Coconino Quilters Guild. Antique & peri- 
od textiles, Nov. 7-Jan. 2. Riordan Mansion State 
Park, 1300S. Riordan Ranch St., Flagstaff. 

1993 Bisbee Arizona Fiber Arts Fest. Oct. 9-17. 
Mule Gulch Gallery, 55 Main St., Bisbee. 


CALIFORNIA: New Pieces Fabric & Chamber 
Music. Quilts of V. Levine, Oct. 1-Nov. 3; quilts of 
N. Fujimoto, Nov. 5-Dec. 1. 1597 Solano Ave., 
Berkeley. 

San Francisco Craft & Folk Art Museum. Jolan- 
ta Pachowska & Son, tapestries, till Oct. 24. Build- 
ing A, Fort Mason Cntr.,San Francisco. 

Leone NHI Gallery. Contemporary International 
Quilters, till Oct. 30; Victorian & Log Cabin Quilts, 
Nov. 2-Dec. 31. 198 Castro St., Mountain View. 
American Museum of Quilts & Textiles. New 
Faces, quilts, Sept. 28-Nov. 13; Molas & Quilts, Nov. 
16-Jan. 8. 766 S. 2nd St., San Jose. 

CA State Univ. Northridge. Quilts & Wearable Art, 
Oct. 18-Nov. 20. Art Gallery, CSUN, Northridge. 


COLORADO: Denver Art Museum. Istanbul to 
Beijing: Selected Textiles from the Sarkisian Collec- 
tion, till Jan. 2. 100 W. 14th Ave. Pkwy., Denver. 


FLORIDA: Museum of Florida History. Quilts, 
Oct. 22-Nov. 14.5008. Bronough St., Tallahassee. 


GEORGIA: Creative Arts Guild. Fiber Arts Com- 
petition & Exhibition, Oct. 5-Nov. 1 520 West 
Waugh St., Dalton. 


ILLINOIS: Quilt National ’91 Touring Exhibit. 
Oct. 1-3. Peoria Civic Cntr., Peoria. 


IOWA: Des Moines Area Quilters’ Guild. Quilts, 
Oct. 29-31. Conv. Cntr., downtown Des Moines. 


KANSAS: Spencer Museum of Art. Always There: 
the African-American Presence in American 
Quilts, Nov. 7-Jan. 2. Univ. of Kansas, Lawrence. 
Kaufmann Museum. Mayan Clothing from 
Guatemala, till Dec. 31. Bethel College, 27th St. at 
Main, North Newton. 


KENTUCKY: Museum of American Quilter’s So- 
ciety. Selections from permanent collection, till 
Jan. 22; Nancy Crow: Work in Transition, till Jan. 
1.215 Jefferson St., Paducah. 

Carnegie Art Cntr. Weavers’ Guild of Greater 
Cincinnati members’ exhibit, Nov. 5-27. Robbins 
& Scott St., Covington. 


MAINE: Farnsworth Art Museum. The Art of the 
Quilt, Oct. 31-Jan. 2. 19 Elm St., Rockland. 


MARYLAND: Chesapeake Quilt Festival. Sept. 
30-Oct. 3. Sheraton Baltimore North, 903 Dulaney 
Valley Rd., Towson. 


MASSACHUSETTS: Cambridge Artists Coopera- 
tive Gallery. Wearable art, Oct. 7-28. 59A Church 
St., Cambridge. 

Tozzer Library. Weaving in the Ancient Andes, 
till Oct. 15. Tozzer Library, Harvard Univ., 21 Di- 
vinity Ave., Cambridge. 


MICHIGAN: Janice Charach Epstein Museum/ 
Gallery. The Artist & the Quilt, Nov. 11-Dec. 31. 
Jewish Community Cntr., 6600 W. Maple Rd., W. 
Bloomfield. 


MISSOURI: Historical Society of University City. 


A Cornucopia of Quilts, Oct. 3-29. 6701 Delmar 
Blvd., St. Louis. 
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Quilt National ’93 Touring Exhibit. Benefit for 
Women’s Self Help Cntr., Oct. 1-Nov. 1. Plaza Fron- 
tenac, St. Louis. 


NEW JERSEY: Bergen Museum of Art & Setence. 
Fiber art of B. Leznicki & B. Vera, Oct.-Dec., 327 
Ridgewood Ave., Paramus. 


NEW YORK: ELT. Nakunte Diarra: Bogolanfini 
Artist of the Beledougou, textiles by West African 
artist, Sept. 14-.Jan. 8. 7th Ave. at 27 St., N.Y.C. 
CooperHewitt, National Museum of Design. 
Waistcoats, Oct. 19-Feb. 13.2 E.91stSt., N-Y.C. 
Pruyn House. Embroiderers’ Guild of America 
needlework showcase, Oct. 29-Nov. 7. 207 Old 
Niskayuna Rd., Loudonville. 


OHIO: Columbus Cultural Arts Cntr. Quilts & 
Art 93, Oct. 2-31. 139 E. Main St., Columbus. 
Cleveland Museum of Art. Resist-Dyed Teatiles of 
India, Indonesia, & Cambodia, through 1994. 
11150 E. Blvd., Cleveland. 

Columbus Museum of Art. Reel to Real: The Holly- 
wood Designer After Film, till January 2. 480 E. 
Broad St., Columbus. (See Notes, p. 78.) 


OREGON: Hoffman Gallery. Weaving, batik, Oct. 
7-31. Oregon School of Arts & Crafts, 8245 S.W. 
Barnes Rd., Portland. 


RHODE ISLAND: Newport Art Museum. Woven 
Visions, Oct. 2-Nov. 28. 76 Bellevue Ave. Newport. 


SOUTH CAROLINA: Aiken Cnty. Historical Muse- 
um. Quilts, Nov. 2-24. 433 Newberry St. SW, Aiken. 
SC State Museum. Geometric Design in SC Quilts, 
till Oct. 31. 301 Gervais St., Columbia. 


TENNESSEE: Tennessee Botanical Gardens & 
Fine Arts Cntr. Needle Renaissance, Cheekwood 
Chapter Embroiderers’ Guild of America. Oct. 10- 
31., Nashville. 


TEXAS: Quilt National ’93 Touring Exhibit. Oct. 
28-31. George Brown Conv. Cntr., Houston. 
NationsBank. Contemporary fiberworks, Oct. 
16-Nov. 10. 700 Louisiana, Houston. 


VIRGINIA: Oatlands. Needlework, Oct. 22-31. U.S. 
Rt. 15, south of Leesburg. 

Friendship Circle Quilters. Japan-Virginia Quilt 
Show, Oct. 21-24. Richmond Cntr., 400 E. Marshall 
St., Richmond. 

Woodlawn Plantation. Quilts, Oct. 2-17. 9000 
Richmond Hwy., Alexandria. 


WASHINGTON: Washinglon State 
Quilts, Oct. 8-10. Conv. Cntr., Spokane. 


Quilters. 


WASHINGTON, D.C: Anacostia Museum. African- 
American Presence in American Quilts, till Oct. 
17. 1901 Fort PI. SE. 

Textile Museum. Textile Journey in Japan, till 
Feb. 27.2320S St. NW. 


WEST VIRGINIA: WY State Museum. 19th-centu- 
ry fashion, till Oct. 31. WV Cultural Cntr., 
Charleston. 


WISCONSIN: Katie Gingrass Gallery. Wearable 
art, Sept. 10-Oct. 8.241 N. Broadway, Milwaukee. 
John Michael Kohler Arts Cntr. Wearables, Sept. 
24-Nov. 7; Discursive Dress, Sept. 26-Jan. 2. 608 
New York Ave., Sheboygan. 


CANADA: Harbourfront Cntr. Festival of Fibres, 
Oct. 23. 235 Queen’s Quay West, Toronto, ON; 
(416) 270-6762. 


OVERSEAS: Alexandra Palace. Celebrating the 
Stitch, Oct. 21-24. London, England; 44-81-692-8848. 
Harrogate Exhibition Cntr. Celebrating the Stitch, 
Nov. 25-28. Harrogate, England; 44-81-692-8848. 
Musee d’Art et d’Histoire. Patchwork, till Nov. 14. 
Neuchatel. Case postale 876, CH-2001 Neuchatel, 
Switzerland; (0041) 38-207-920. 


TOURS 

Crafts of India Tour. Dec. 31-Jan. 17. Deadline 
Oct. 31. Holly Brackmann, Mendocino College, 
(707) 462-5734. 

Textile Museum Tour. Ruta Maya, The Guate- 
mala Way Jan. 17-31. Deadline Dec. 10. High 
Country Passage, 943 Emerson St., Palo Alto, CA 
94301; (415) 328-3636. 


CONFERENCES & SYMPOSIA 
Contemporary Quilt Assn. Fuel for Creation, 
Oct. 22-23. Seattle Pacific Univ. LSASE to J. Chris- 
tenson, C.Q.A., PO Box 95685, Seattle, WA 98145- 
2685; (206) 843-2481. 

Creative Sewing & Needleart Expo. Oct. 22-24, 
Greater Pittsburgh ExpoMart, Monroeville, PA. 
Creative Seuing & Needlework. Fest. Nov. 58, 
Toronto, ON. C.S.N.F., 2900 John St., Ste. 200, 
Markham, ON L3R. 563, Canada; (416) 470-7057. 
Ohio Valley Quitlers Guild Sem. Oct. 7-10. B. Lien- 
hart, 226 Silverspring Dr., Cincinnati, OH 45238. 
Intl. Quilt Fest. Oct. 28-31, Brown Conv. Cntr., 
Houston. LSASE to IQF, 14520 Memorial Dr., 
No. 54, Houston, TX 77079; (713) 496-6877. 

Y. Porcella Quilt Sympos. Oct. 14-17. LSASE to 
Porcella Studios, Dept. 5-93, 3619 Shoemake 
Ave., Modesto, CA 95358; (209) 524-1134. 
Quilters’ Paradise. Oct. 6-10. LSASE to PO Box 
55-8022, Miami, FL 33255; (305) 232-3130. 

NE. Sewing Sympos. Nov. 11-13, Saratoga 
Springs, NY. SASE to GSC, 385 S. Main St., 
Gloversville, NY 12078; (518) 725-4919. 

In Stitches Sewing, Needlework. Oct. 14-16, Tole- 
do, OH. L. Julson, #42, PO Box 8014, 36 Peace Por- 
tal Dr., Blaine, WA 98230; (604) 538-7477. 

Textile Arts Cntr. Tradition + Transition: Fiber 
Sympos. Oct. 9-10, Congress Hotel, Chicago. 
LSASE to T+T, TAC, 916 W. Diversey Pkwy., Chica- 
go, IL 60614; (312) 929-9837. 

Northern CA Machine Knitters Seminar. Oct. 1- 
3, Sacramento Hilton Inn. B. Smith, 4443 
Auburn Blvd. Ste. N., Sacramento, CA 95841; 
(916) 487-1866. 


CLASSES & WORKSHOPS 

Etta Knits. Knitting machine workshop with S. 
Lewis, Oct. 15-17. Etti Knits, PO Box 178, 
Kingston, RI 02881; (401) 783-9099. 

Horizons. Shibori & Japanese & African dye tech- 
niques, Oct. 9-1 1.374 Old Montague Rd., Amherst, 
MA 01002; (413) 549-4841. 

Ivy Imports. Silk painting, Oct. 9-13, Nov. 20-21. 
Ivy Imports, 12213 Distribution Way, Beltsville, 
MD 20705; (301) 595-0550. 

John C. Campbell Fotk School. Lace, quilting, knit- 
ting, spinning, dyeing, weaving, Oct. 3-23. Rt. 1, Box 
14-A, Brasstown, NC 28902; (800) FOLK SCH. 
Machine Knitters Exchange. Three workshops, 
Oct. 27-Nov. 9. 31 Valley View Ave., Summit, NJ 
07901; (908) 273-1654. 

Southwest Craft Cntr. Warp painting, Oct. 2 & 3; 
Color & design, Nov. 5.300 Augusta, San Antonio, 
TX 78205; (210) 224-1848. 

Tomato Factory. Knitting Across America with 
Alice Starmore. Oct., various cities. Tomato Facto- 
ry Yarn Co., 8 Church St., Lambertville, NJ 08530; 
(609) 397-3475. 


COMPETITIONS 

Quills: Layers of Excellence. Deadline Oct. 18. 
LSASEto Quilt San Diego, 9747 Business Park Ave. 
#228, San Diego, CA 92131-1653; (619) 695-2822. 
Intl. Art & Craft Competition. Deadline Oct. 11. 
Artfolio, Dept. of Crafts, 500 Summer St., Ste. 
206, Stamford, CT 06901; (203) 359-4422. 


CONNECTIONS 

Quilter’s Guild of Dallas. Offering 7th annual 
grant in support of the quilting arts. Deadline 
Dec. 1, 1994. LSASE to Endowment Committee, 
Quilter’s Guild of Dallas, A. Deane, 2849 Universi- 
ty Blvd., Dallas, TX 75205. 

Textile Soc. of America. Call for papers for 4th bi- 
ennial symposium. Deadline Dec. 1. P. Anawalt, 
TSA ’94, Fowler Museum of Cultural History, 405 
Hilgard Ave., Los Angeles, CA 90024. 
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ra EXOTIC JEWELRY 


& 


, 1994 
CATALOG NOW AVAILABLE! 


Yes, our unique 112-page, 
full-color catalog -- the best 
in the world -- packed 

with beautiful beads from 

30 countries, and creative 
ideas on how to craft 
necklaces, earrings, brooches 
and more is here! 


Call today! Just $8 gets you 
our 1994 catalog, a how-to 
booklet, an S88 voucher, and 
a fabulous FREE earring 
Kit for you to make. 


The enticing beads come from | 

the world-renowned collection | 
of Janet Coles, author of The Book of 
Beads*. Choose from hundreds of 
ready-to-assemble kits, or create your 
own combinations -- either way, the 
results will be breathtaking. 


1-800-BEADBOX 
(1-800-232-3269) 


BEADBOX, INC., Dept. T15 mea 
10135 E. Via Linda, Scottsdale, AZ 85258 ras 
MC & Visa, check or money order accepted 

FAX: 1-602-451-1014 *Available in most libraries ae 














MORE 
TEXTURE 
WITH 


TEXTILES 
SEMINARS 









LINDA McGEHEE 





















DATE LOCATION ~—_s CITY 








Sept. 17-18 | Bernina Southwest Meza, AZ 

Sept. 19-20 Bernina Sewing Center Tucson, AZ 

Sept. 27-29 NAEHE Phoenix, AZ 

Oct. 1-2 The Sewing Gallery North Olmsted, OH 
Oct. 4 Sew-A-Lot Dayton,OH 

Oct. 5-6 Sew Magnifique Atlanta, GA 

Oct. 11 Zoelee’s Blue Springs, MO 
Oct. 13-14 Sew Easy Hays, KS 

Oct. 23-31 Quilt Market/Festival Houston, TX 

Nov. 3-4 AK Sew & Serge Winterhaven, FL 
Nov. 5-6 Bay Area Sewing Center St. Petersburg, FL 
Nov. 8-9 Hartsdale Fabrics Hartsdale, NY 
Nov. 11-13 NESS Saratoga Springs, NY 
Nov. 14-15 | Maryland Sewing Center Camp Springs, MD 
Inquire at store for time and location of seminar. 


For more information: 


Chees 


2620 CENTENARY BLVD. 
BLDG. 3 - SUITE 205 
SHREVEPORT, LA 71104 
phone 318-226-1701 + fax 318-226-1781 


October/November 1993 














quality yarns’ kits accessories 


| books videos 800-220-Y ARN knitting machines 


EWE & EYE 
Fine Yarns and Supplies 
For Hand and Machine Knitters 
P.O. Box 646 Dept. T, Mahopac, N.Y. 10541 


We’re ready to help you experience the satisfaction (not to mention 
savings) of crafting a garment from quality yarns at unbeatable prices! 
Choose from a wide selection of sweater kits including those featured 
in Vogue. Act today so you can become a member of our Valued 
Customer Club and choose FREE items from our catalog as well as 
Televisions, Stereos, and VCRs. 


Send $4.00 for your catalog, refundable with first purchase. 


Shop, Save And Learn at America’s Largest Show For 
SEWERS, QUILTERS, STITCHERS AND CREATIVE CRAFTERS 


Free Classes And Workshops ¢ 
Supplies for Beginners & Experts e 
Items To Finish Started Projects | « 
Ongoing Demonstrations 
Products Not Available in Stores « 
Exhibitors From All Over The US. e 


FOR CLASS SCHEDULES, ADVANCE 
OR GROUP TICKETS OR EXHIBITOR 
INFO SEND BUSINESS SIZE SASE TO: 


ROTH EXPO GROUP, P.O. BOX 9, 
SAN MATEO, CA 94401 
415/340-9767 ¢ FAX 415/340-0296 
(PLEASE SPECIFY CITY) 


SCHEDULES ARE AVAILABLE 4 - 6 
WEEKS PRIOR TO SHOW DATE. 


OPEN TO THE PUBLIC 
ADMISSION $6.00/UNDER 12 FREE 


¢ SHOW SPECIALS ¢ SPECIAL EXHIBITS 
¢ MAKE IT-TAKE-IT’S* DOORPRIZES 





BRING THIS AD AND SAVE $1.00 OFF ONE ADMISSION (PHOTOCOPIES O.K.) 
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TEXUBA 


517 BOCCACCIO AVE 
VENICE, CA. 90291 
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Rupert, Gibbon & Spider is proud to announce the 
addition of 


yard o_. 


ACID DYES 


If you can do a load of laundry, 
you can have any color of the rainbow 


40 intense, vibrant, saturated, knock-out, 


drop dead, ZOrgeous colors for 


silk, wool, nylon, feathers, cashmere, angora, 
alpaca and pushme - pullyou fur 


1 0z to a million Ibs 
8 color sample pack available 


Call (800) 442-0455 or FAX (707) 433-4906 


Rupert, Gibbon & Spider 
Jacquard Products 
P.O. Box 425 
Healdsburg, CA 95448 








Earth-Friendly Cottons — [eves ie Onis. 
Softball® Spun : Fp = 
1 lb SKEINS specify sport or worsted Reynolds PALOMA 
sport 1850 yds/Ib; worsted 700 yds/lb | Opts bea ee eeereey 
CEO AAP eeccseces . 
FOX FIBRE® Cotton colors cadural sand, burgundy, loden, 
Naturally Grown in Colors! cerulean blue, navy, black, mocha 
Green $37.50/lb Brown $33.50/Ib Meunch “TOUCH ME” 
CERTIFIED ORGANIC Cotton Sensuous Cow! Tunic | 
Undyed (Gorgeous Ivory) $29.95/Ib Kit 46%2"....$222; 55%2"....$263 
Nat. Dyed call for colors — $33.95/1b | colors :red, burgundy, blue velvet, royal 
, — purple, hunter green, black 


NEW! JACQUELINE FEE’S The Sweater Workshop/on disk 
for Windows™ Custom design sweaters to knit in the round. 
Requires Windows 3.0 or 3.1 Specify 5%" or 3".......$69.95 


Add $4.00 to any order for p&h Catalog $3 or FREE with order 
patternworks 800-438-5464 « 914-462-8000 


P.O. Box 1690 « Dept. T1093 * Poughkeepsie NY 12601 


Spin, Weave & Dye 
THE RIVER FARM on Peels ofthe Seneca 
Hours: 10:00-6:00 ET WEEKEND WORKSHOPS 
1-800-USA-WOOL 


Fleece, Wheels, Looms, 
Spinning Fibe 


"ie m= =" nk “= 
md Avis ‘, 1 - ' : . F * 
yh! ae Yh \) y OK 
eek : “ | ae ba 
i 2 a of - : 
P| ar a 
- Oe is 


Mail Order G25" THE RIVER FARM 
CATALOG $1.00 “a , Route 1, Box 471 
M/C, VISA UPS Delivery Fulks Run, VA 22830 













unique - natural - designer fabrics - incredible buttons 
urban or ethnic or career or casual 

) Miyake - Klein - Karan and more 

You want the 

best! FABRIC 

is your media 


Mail order service 


Attention Retailers 









If you would like to carry Threads in your store, just write 
or call 1-800-283-7252, and find out how casy it is to set 
up an account directly with us—no hassles, no risk, 
attractive terms. 


The Taunton Press 
P.O. Box 5506, 
638. Main St., Newtown, CT 06470-5506 


Threads Magazine 


14 Handknit gloves. Woven coverlets. 
Custom-made suits. Molas. Aran knitting. 
Medallion quilting. Punch-needle rugs. 


15 Navajo weaving. Collars. Rei Kawakubo. 
Net darning. Quilter’s studio. Ikat for knitters. 
Waistbands. 


16 Fabric collage. Faeroe Islands knitting. 
Leather bag. Schiaparelli. Hems. Knitting for 
kids. Raglan sweaters. Sloper. 


“3 17 Wedding dresses. Plai § Knitting 
machine survey. Qu uilts. Oddball 
sweater. Ba : to fit. Hmong story 


blanketsfay 


21 The smocking pleater. Designer raglans. 


Madeleine Vionnet. Zippers. Leather and suede. 
Quilting stitches. 


22 Design for needlework. Woman’s tailor. 


The faggoting stitch. Garment closures. Circular 
knitting needles. Variations on a seam. 


23 Chanel jacket. Shetland lace. Weaving silk 
clothing. European fit. Sewing spandex. 
Needlepoint rugs. Sleeves. 


24 Bead knitting. Perfect lapels. Knitting 
from sewing patterns. Styrofoam dress form. 
Buckskin dress. Rug hooking. 


25 Make your own blouse pattern. Knit coat. 
Hat magic. Seminole patchwork. A wooly warm 
coat. Fairfield fashion show. 


26 Clothes by Koos. Swedish knitting. 
Buttonholes. Hand-painted charts. 


27 Techniques from Dior’s ready-to-wear. 
Fiber jewelry. Custom neckties. Heirloom 
sewing. Inuit sewing. 


poses ee eee ret tr tere 
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63 5. Main St., BO. Box 5506, Newtown, CT 06470-5506 


Issues are half price until 
Dec. 31, 1993, while supplies last. 


| | YES!. Please send me the following back 
issues of Threads. Circle the issue(s): 


14 15 16 


34 #35 37 38 39 ~~ 840 
42* 43 44 

Sale price $2.50 each. ($3.00 outside the U.S.). Minimum 
order 2 copies. CT residents add 6% tax. Canadian residents 
add 7% GST. Please add $2.50 for shipping and handling. 


+ LIMITED QUANTITIES AVAILABLE 


October/November 1993 


WHILE 


x 33 Pattern adjustipg. 
yarns. Whole. Raid . 
Floor cl (i ng scarves. 


W222 2228s 
25 26 27 «+2 2 «30 31 ~« 32 
4 


Threads annual back issue sale! 


SAVE 50% 


LAST 


40 Machine quilted reversible jacket. 
Sergers. Parisian seamstress. Felt hats. 
Measuring yourself. 


SUPPLIES 


28 Couture pillows. Impressionistic knitting. 
Rag fashion. Left-handed knitting. Sophisticated 
stenciling. 


~ 41 Gabardine. Duvet covers. Figure-flattering 
skirts. Appliqué. Tapestry. Argyles. Knitting 
design. 


29 Activewear. Pattern grading. Lace. 
Sensorama sweaters. Machine embroidery. 
Machine-knit intarsia. Vests. 


30 Armani jacket. Theater costumes. Beading. ai 42 Geoffrey Beene quilting. Tahitian quilts. 
Pleats. Knitting traditions. Needle-turn appliqué. Decorative stitching. 
Hand-felted jackets. Facing finesse. Intarsia knitting. Draping a fitted skirt. 

Resist dyeing. 

3 1 Pullout pattern for Noh coat. Sewing 
pleats. Fake fur. Knit socks. 43 Reversible jackets. Fall fashion review. 
Crocheted hats. Sewing machine savvy. 


32 Couture lapels. The kimono. Knitting lace. Lampshades. Invisible zippers. 


Sewing with cashmere. Welt pockets. £ 
44 Chanel-style skirt. Embroidery on knits. 
Padding a dress form. Smooth sleeve caps. 


ilt. Sprin 
al Tambour beading. Fabric flowers. 


panese stitchery. 






















34 Couture techniques. Figure flattery. 
Norwegian sweaters. Machine embroidery. 
Quilted clothing. Dior roses. Pressing. 


35 Sewing Issay Miyake styles. Pattern 
fitting. Japanese knitting techniques. 
Basic sewing machine review. 


37 Contemporary tailored 
jacket. Custom dress form. 
Knitting with color and 
texture. Celtic quilts. 


38 Altering pants. 
Tailoring tips. Alpaca. 
Appliquéquilts. Fabric 
jewelry. 


39 Making buttons and beads. 
Copying couture. Thread. Jacket lining. 
Wedding gowns. Piecing perfect points. 
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___Notes 


Notes ts where you can share news about 
remarkable people and places, special 
products, conferences, organizations, and 
fascinating traditions; or just sound off. 

Write to Threads, 63S. Main St., 

PO Box 5506, Newtown, CTO064 70-5506. 


CURRENT SHOW 








Reel to Real: The Hollywood Designer 
After Film, on cisplay at the Columbus Mu- 
seum of Art in Ohio through January 2, 
1994, features the work of 25 designers 
who left the film world to establish their 
own ready-to-wear businesses. When 
World War fi shuf down many French cou- 
ture houses and American designers lost 
their traditional source of inspiration, Hol- 
lywood designers seized the moment fo 
exert enormous wartime and postwar in- 
fluence on American fashion. Among the 
garments showcased in the exhibition are 
the suits shown above by Hollywood greats 
Adrian (leff) of the 1940s and Irene of fhe 
’50s. The slim silhouette of these suits origi- 
nated from:the government's wartime re- 
quest that manufacturers conserve fabric. 
Regrettably, there is no show catalogue. 


SEWING NEWS 


Patterns for full figures 

Fitting is a problem for many sewers, 
butit’s particularly troublesome for full- 
figured women like me who need a size 
18 or larger pattern or for those who 
may takea smaller pattern but wear a 
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size D bra cup. These fitting woes stem 
from the fact that as the body grows 
fuller and rounder, its natural curves 
become more exaggerated and require 
more darts, seams, pleats, or gathers for 
a garment to fit well. Large, boxy 
patterns are not the answer since using 
them to fit a large figure is akin to trying 
to wallpaper a beachball. If you want 
plus-size patterns with more styleanda 
great fit, try those from one of my three 
favorite companies: Burda, Neue Mode, 
and Great Fit. All have multisize 
patterns, which is a great help since full- 
figured sewers often need one size 
bodice and another size skirtor pants. 

Burda’s plus-size patterns go up to size 
30 (hip, 60 in.) and are sold at fabric 
stores and featured in the company’s 
quarterly magazine Fashions for the 
Fuller Figure, formerly Moden. (You can 
buy the magazine on some newsstands 
or send $8.50 for the latest issue to The 
Sewing Place, 18770 Cox Ave., Saratoga, 
CA 95070. To subscribe, call 212-736- 
7455.) These German patterns are stylish 
and have lots of darts, seams, and design 
features for fitting the full figure. For 
example, in addition to the traditional 
bust dart, a vertical dart under the collar 
of a jacket or blouse provides fullness 
across the bust and eliminates excess 
fabric across the upper chest and under 
the arm. Burda patterns don’t have seam 
allowances, but these are easy to add and 
their absence is actually helpful if you 
want to alter the pattern. 

Neue Mode Patterns from Germany, 
recently introduced in the U.S., go 
up to size 30 (hip, 60 in.) and also have 
no built-in seam allowances. These 
patterns include a variety of unique, 
flattering plus-size designs with 
innovative details (for example, sleeves 
are particularly well drafted for fit, with 
elbow darts for ease of movement). For 
the nearest local retailer carrying Neue 
Mode Patterns, call Sullivan Enterprises 
at (800) 862-8586. 

American-made Great Fit Patterns go 
up to size 60 (hip, 70'4 in.). This small 
company specializes in plus sizes and is 
the only source of patterns for so-called 
supersize figuresabove size 30. It 
currently offers only 14 patterns but 
designs them to mix with one another 
and create a complete wardrobe. An 
exciting inclusion are patterns for 
exercise wear and lingerie—usually 
unavailable in large sizes. Fora 
catalogue, send $1 to Great Fit Patterns, 
2229 N.E. Burnside, Ste. 305, Gresham, 


OR 97030; (503) 665-3125. 

With regard to pattern size, you'll 
probably need a size or two larger 
than your ready-to-wear dress size since 
thesewingindustry has not adopted 
the ready-to-wear practice of vanity 
sizing. This practiceaccounts for the 
increase over the years in the 
measurements of each garment size. 
(Because it’s even more pronounced in 
better ready-to-wear, it’s likely that you 
fit into smaller sizes in expensive 
garments than you do in budget 
clothing.) While the generous ease in 
loose-fitting garments recently in style 
may have allowed you to use the same 
pattern and ready-to-wear size, you'll 
need a larger pattern size for closer- 
fitting designs. 

Toselect the correctsize ona 
multisize pattern, start with a complete, 
accurate set of yourown measurements 
(see Threads No. 40, p. 60) and compare 
them to the measurements on the 
pattern. Then check the pattern’s ease, 
or excess room beyond the body 
measurements, to be sure the garment 
youre about to sew is what you have in 
mind. Measure oneof your own 
garments whose style and ease are 
similar to what you want to make, and 
then unfold and measure the actual 
pattern pieces to be sure the 
measurements are similar. 

When choosing a pattern style, avoid 
tight-filting designs and select instead 
those that just skim the body and fit 
snugly only at the neck and sleeve cuff. 
For wonderful advice on all aspects of full- 
figured style, from flattering fashions and 
hairstyles to choosing undergarments, 
take a look at the book Stylels Nota Size: 
Looking Great & Feeling Great in the 
Body You Have by Hara Estroff Marano, 
published in 1991 by Bantam Books. 

—Gale Grigg Hazen 


Gale Grigg Hazen, a former sewing- 
machine repair person, teaches sewing 
and fitting classes nationally. 


New products for machine 
embroidery and quilting 

For years, when I wanted to stiffen a 
fabric for machine embroidery, 
appliqué, or couching, I used hoops, 
paper stabilizers, liquid and spray 
starch, and, more recently, brush-on 
liquid stabilizer. Each product had its 
pluses and minuses, and it was alwaysa 
problem deciding which one to use for 
new projects and fabrics. = 
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"Manipulations" jacket 
by Judy Murrah from 
the Jacket Jazz exhibit 













The largest annual quilt show, sale, and quiltmaking academy 
in the world. . .and still the best after 19 years! 


Oct. 28-31, 1993 ¢ Classes begin Oct. 27 
George R. Brown Convention Center * Houston, Texas 


For complete information, send $2 applicable to your registration fee to Quilts, Inc. 
14520 Memorial Drive #54, Houston, Texas 77079, or call (713) 496-6877 or 496-0033 


Looking for a career that rewards 
creativity and traditional skills? 
We offer a fwo-yvear certificate pro- 
gram with concentrations in clay, 
fiber, metals or wood. For more 
information, call or write for our 
catalog today. 


Worcester Center for Crafts 
25 Sagamore Rd. Worcester, MA 01605 
(508) 753-8183 


Coal by 
Rocio Vazquez 
Graduate 














Learn Japanese Embroidery 
The Ultimate Needlework Experience 


Exquisite designs, lush silk and metal threads are 
combinedto produce works of art. Instruction is organized 
to lead students from elementary stitches through a 
well-planned curriculum of traditional techniques. 
Because the teaching approach is so orderly and precise, 
no previous stitching experience is necessary 















_ For more information about classes in the United States 
» and Overseas: 


Japanese Embroidery Center: Kurenai-Kai, Ltd. 
2727 Spalding Drive , Dunwoody, GA 30350, USA 
Tel: (404) 390-0617; Fax: (404) 512-7837 


October/November 1993 





BioSpun Wo | 
Brings 


new meaning 
to the term 


Natural 





Cheyenne Saddle Blanket Jacket 
from Creative Magazine #1 


(Morld SPremiere 


Sumptuous 
Merino & Perendale 
Wools 
20 Magnificent hues 

*Bio-grown 
*Bio-manufactured 
*Bio-dyed 
for you and your 
environment 
totally chemical free! 


ASK FOR IT! 
Call 1-800-364-9895 





YARNS) INTERNATIONAL 
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__Notes _ 


Now therc’s a wonderful new product 
called Lite Fabric Stiffener that works on 
all fabrics, doesn’t flake or dull the 
material, and adequately stabilizes 
backgrounds for heavy machinc 
embroidery. This new stiffener is an 
aerosol spray version of the brush-on 
liquid stabilizer which initially seemed 
so promising but turned out to be messy 
and expensive. Much simpler and 
cheaper to use than the liquid prototype. 
Lite Fabric Stiffener contains no ozone- 
damaging propellants. 

I sprayed this product on lots of 
different fabric squares laid out in my 
driveway ona sunny day—cotton, silk, 
Ultrasuede, chiffon, polyester silkics, 
and so on. The fabrics dried in minutes, 
and I experimented with everything 
from programmed embroidery stitches 
on my computerized machine to free- 
motion embroidery, free-motion 
appliqué with a darning foot, machine 
couching, and hand embroidery. Whata 
joy to stitch without a hoop or paper and 
have complete freedom of movement. 
The fabric was less rigid than when 
stiffened with liquid stabilizer, but it 


Passap’s ultimate tron 

I never thought I’d consider spending 
more than $300 foran iron. I don’t really 
need a professional model since I iron 
just one cotton shirt every morning 
(plus cotton trousers in the summer). 
But I’ve been planning to buy anew iron 
and have tried several in the $60 to $ 100 
price range. Then [ got the chance to test 
the new Passap Topjet Vario, and now 
I’m adjusting my price range upwards. 

This iron has Knocked my socks off (Tl 
be ironing them next). I like the fact that, 
unlike other industrial irons, this one 
has no separate, hanging tank to supply 
water. Its large-capacily water tank fits in 
the base-unit steam station, lifts off for 
easy filling, and has areplaceable 
deionizing filler so you can use regular tap 
water. The base unit delivers steam to the 
iron through a flexible, fabric-wrapped 
hose that does not get uncomfortably 
warm to the touch. And it delivers sucha 
strong blast of steam that if you hold the 
iron in the air, the steam shoots halfway 
across the room. Try the steam on unruly 
linen garments, and you'll find thatone 
pass of the iron is all that’s needed. 

To activate thesteam, you have to 
depress and hold abutton beneath the 
handle, which takes a little getting used 
to. The heat settings are printed on the 
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didn’t pucker at all. And the stabilizer 
easily rinsed out, leaving the fabric 
as soft as before. 

I found that one can of stabilizer 
covered approximately 1° yds. of 
fabric, but [drenched my samples, and 
you can doubtless get more coverage 
with lighter coatings. For machine 
embroidery, you nced to get the fabric 
really wet to stiffen it adequately, but 
you need only a light coating for 
appliqué and couching. In all cases, you 
can spray the wrong side of the fabric. A 
can of Lite Fabric Stiffener is available 
from Web of Thread, 3240 Lone Oak Rd., 
Ste. 124, Paducah, KY 42003; (800) 955- 
8185 for $7.95 plus $3 S&H; or from 
Sullivans U.S.A., Inc., 224 William St., 
Bensenville, IL 60106; (800) 862-8586 for 
$7.95 plus $3.50 S&H. 

Another boon to machine 
embroiderers is the new Mctalfil needle 
designed especially for metallic threads, 
which are beautiful but prone to 
breaking. I was skeptical that this needle 
would perform any better than my 
regular topstitching needles, but I was 
pleasantly surprised. It really does keep 








iron’s heel in gray lettering on a darker 
gray background, which some find hard 
to read but I didn’t. 

Some people dote ona heavy iron, 
thinking it does abetter job of flattening 
the fabric. [ think ld prefera lightweight 
iron that would be comfortable to use for 
long periods, and I reason that the 
Passap’s intense steam replaces extra heft. 

The base unit is large (8'4 in. wide by 
13% in. long by 8'4 in. high) and takes up 
a lot of ironing board space, so I would 
store it on an adjacent table. Another 
option is the special ironing board 
available from Passap for $99, which has 


metallics from fraying and breaking 
and also allows you to sew as fast 
with metallics as you do with rayon 
embroidery threads. 

This miracle needle also enables you to 
use a much wider range of embroidery 
threads than before. It performs 
equally well with 30 wt. silk (heavy) 
Madcira FS (thick), Kreinik Balger 
(fragile), Madeira Supertwist (textured) 
and Burmilana (woolly). Lalso 
experimented with plied threads and 
was able to get beautiful, long topstitches 
and zigzags. I even tried creating my own 
“plied” threads, setting the second spool 
on my machine’s twin-ncedle pin and 
threading the twoas one. With such 
combinations as fine and textured 
metallics, I produced beautiful 
variegated effects. A package of five 
Metalfil needles is available from A Web 
of Thread at $4.95 plus $1.50 S&H, or 
from Sullivans U.S.A., Inc., for $4.95 
plus $1.50S&H. 

—Sharee Dawn Roberts 


Sharee Dawn Roberts is an avid machine 
embroiderer in Paducah, KY. 


Lightweight and 
blasts steam: 
Sitting atop its 
base-unit steam 
station, the new 
Passap Topjet Vario 
professional iron is 
comfortable to use 
and delivers an 
impressive quantity 
of steam. 


a built-in bracket to hold the iron. 

I dragged out testing the iron aslongas 
possible. When it was finally time to 
return it, | stalled an hour more to iron 
shirts forthe following week and think 
about how to raise some money. I Sure 
am getting tired of my old iron spitting 
boiling water on my feet. 

The iron’s suggested retail price is 
$349. By calling (800) 727-7301, you'll be 
connected with your nearest local dealer. 

—Charles Hamad 


Charles Hamad is a psychologist who 
trons in Bethel, CT. 
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FIBER REFLECTIONS 
FIBER VISIONS 


JULY 7-10, 1994 


——— 


20/20 VISIONS 


Professionally produced 
runway Fashion Show 


Juror: Tim Harding 
Vv 


For prospectus send SASE to: 
CONVERGENCE 94 
Weavers Guild of Minnesota 
2402 University Avenue 
St. Paul, MN 55114 
Telephone (612) 644-3594 
FAX (612) 922-5633 


Gb 9 committee of the Handweovers Guild of America, Inc. 


Silk Thread 


For the discerning 
fashion sewing enthu- 


siast and professional 
dressmaker. 


This special line of color-fast 
silk fibers is available in a 


variety of weights and sizes andall color setae 


Color cards available for easy “at home” shopping. 


- Sew with the world’s best - 


Q) Send for free Silk Update newsletter and prices 
of our line of silk threads. 


Q) For one spool of “Machine Twist” silk thread, 
(your color choice), our updated brochure that 
contains samples of each of the fibers and their 


suggested uses, as well as photo color cardof the 
171 TIRE LINE colors, send $6.50. 


9805 N.E. 116th Street, Suite 7160 
Kirkland, WA 98034 
(206) 821-2287 
Postage paid. 


Imported Exclusively By 


October/November 1993 

















CREATIVE WINTER Wonpers! 


Houmay SWEATERS — Giveyour childa choice! Our basic kit 
Select either apullover or a includes the “All 2-Gether Sweater” ¢@" 
cardigan in Montera (a pone, a package of 2 button-on | 
Classic Eliteyarn of wool onts from the list below, fine quality 
Sand llama). Both Worsted, machine washable wool in 
SA sweaters feature em-  '0S€ Or blue and 16 buttons. *Addi- 
broidery and a nov- tional front design kits $12. 
> elty yarn for decora- (includes yarn for 2 fronts.) 

























HonoGreathinto knitandwear: Select one from this list & color choice: “Bas — 
¢ Truck & Sailboat, Blue onl y asic Kit 
Available in black or cream. = Doll Raver Rose only $30 


Finished stues Pullover 40° and 44” $102 


¢ Christmas Tree & Snowman, Rose or Blue 
Cardigan 42° and 46° $117 (Includes Buttons) 


* Hot Air Balloon & Teddy Bear, Rose or Blue 


1-800-525-2685 


aan -Spm Monday-Saturday (Eastern Time) 


Ad prices include 
ihipping & shin 
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HALIFAX 


CONVENTION CENTR 


WINNIPEG 


- 46 
CONVENTION CENTRE, SEPT. 18-1 


) 
LGARY . 25:26 Udit PLACE, NOV. 5-6:7°5 
STAMPEDE PARK 2 


E, SEPT. 11-12 





an TREAT YOURSELF 

—pacivonak eto! | TO A WEEKEND AWAY 

Sore) CME = A CANADA ’S LARGEST SEWING, 
cexanr overt seauAS | NEEDLEART & CRAFT EVENT OF THE YEAR! 


e Wardrobe authority Jud 
Guest 0 hn 


ies a DISCOVER... ENJOY... 


e TV & Video pac wee rwear Expert) 














| i Meeting your Favorite Authors and TV Stars, 
(Embelishment & g, Author | e A NEW HOBBY! feeling Fabulous Fibres and buying the Newest 
« Rosemary Drysdale, S250 rising | © MOTIVATING EXHIBITS! Products, Hard To Find Products and Products 
of all types of eon dato “I e INSPIRATIONAL FASHION SHOWS! you can't resist. 
e Debra Justice... V! al aan Writer © CHILDREN’S WORKSHOPS (AGES 8-12) FY PERIENCE 
Designer | eee 
ai a MANY MOR | ° MAKE-AND-TAKE PROJECTS! Sewing, Knitting, Home Dec, Quilting, Spinning, 
Preses by Advance pcos ny © OVER 100 ‘HOW TO’ DEMOS! Weaving, Needlepoint, Embroidery, Petit-Point, 
ll info & Registration Forms ca | CRAFTS a Crocheting, Smocking, Stenciling, 
(416) 470- -7057 : HOBGY DISCOVERY AREA ictal 


“Creative Sewing and Needlework Festival and its design are registered trademarks of internotianal Showcase Associates Inc. 


2900 John Street, Suite 200, Markham, Ontario L3R 5G3 (416) 470-7057 Fox: (416) 470-0547 
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Fittingly Sew 


Patternmaking Software 











é Flie Edit Slopers Pattern EEN Display Windows 
= Bring To Front 
Send to Back 


















Filip Horizontal | 
| Rotate Right “A 
Rotate Left aL ie 
| Bias Right eK 
Bias Left Bl 
Spiit Horizontal “8B 
Piece Info... x1 
Seem Aliowance fF 
insert Hortzontal Tuck 

































Segment 
Rdd One Polnt “+ 
Detete Point x- 
Rotate Polnts 
Create Facing 
| Dart 


















Instant redraw of seam 
allowances. 


¢ Reshape and redesign with 
on-screen design tools. 


Much more! 


e Custom fit patterns or e 
use standard sizes. 






e Use patterns included or 
create your own library 
of custom-fitted shapes. ° 


$ l 69 w US funds $ l 99, Cdn funds 


Includes shipping and handling. Canadian residents add 7% GST. Ontario residents add 8% PST. 
MasterCard/American Express/VISA 







Bartley Software Inc. 
72 Robertson Road, Box 26122 
Nepean, Ontario, Canada, K2H 9RO 
(800) 661-5209 (613) 829-6488 


System Requirements: MacPlus or later, System 6 or 7 










The best sewing from Threads 
: ws in two handy volumes. 
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If you make clothes, you'll want 
this 2-volume collection of articles 
by sewing experts. Create quality 
garments with professional 
techniques from Great Sewn 
Clothes. Refer to Fit and Fabric 
for advice on fabric choice, 
pattern altcrations and fitting. 
Your workroom isn’t complete 
without these books. 

BOTH BOOKS: SOFTCOVER, COLOR, 128 PAGES. 















WYes, please send me Great Sewn Clothes and Fit and Faticiial: ie 
$29.95 plus $3 postage and handling (CT residents add 6% sales tax, Canadian 
residents add 7% GST). If I'm not completely satisfied, | may return them for 
a complete and immediate refund. No questions. No delay. 07A191 


NAME 


20 




















ADDRESS 


tty STATE __éir 





My payment is enclosed. _ MC VISA AmEx 


CARD # 









EXP. DATE SIGNATURE 










The Taunton Press 





63 South Main Street, PO. Box 5506 “aT Inn : 
Newtown, OT 06470-5506 TAUNTON 
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Stitch Design has never been easier! 
Cochenille Design Studio 


the innovator of Design Software & aids b. 
P.O, Box 4276-t, Encinitas, CA 92023 
(619) 259-1698 : 







New Software Releases 
: Stitch Painter 
for Mac &PC windows (for all gridded crafts) 
- Stitch Editor for PC 
(aid for scanned images) 
Other Products.... 
- Bit Knitter enitting machine link 
- Design Libraries (art disks) 
- Style &Chart shaping software 


- Chart it (coming soon) 
- Pixei-per-Stitch book 
> Designing Knits book w/DeluxePaint 


Designer Aids 
- sweater body 
templates (tops & 
bottoms) $15.00 
- yarn Inventory cards 
$12.00 per gross 
with optionald’ ring $4.00 
plus other aids 








Please send sase for 
brochure and pricing 
Information 





A New Source For Surface Design And 
FiberArts & Crafts 


Procion MX Dyes « Jacquard Textile & Silk Paints 
Batik * Screen Printing * Books *« Paper Making 
Marbling * Beads & Findings * Gold Leaf « Airbrush 
Supplies & Equipment + Sculpey, Fimo... And More! 


Send $3.00 For Our 
Complete Listing 

935 Erie Bivd. E., 
Syracuse, N.Y. 13210 
(315) 474-1000 
Orders Only Call 
1-800-669-2787 















prtca >. Ashford 
YARN S & Spinning Wheels 


EMPHASIZING NATURAL FIBERS. WORLD'S MOST POPULAR & AFFORDABLE 





4) / : * f 1 
ay | ie 7 <i 
| AI \ aK 8 
a 
hr 
\f 
Crystal Palace Yarns a 
S Into Gold, Inc. ; 
a “ane ies Shops and designers: write on 
SP business stationery for inform- 
3006 San Pablo Ave. ation. Others write for a free bro- 
Berkeley, CA 94702 chure and retail dealers’ list. 





HE ART OF SEWING 


Beginner To Expert Instruction 


To Fit Your Lifestyle 


CLASSES: Custom weekend and week-long Seminar/ 
Workshops by distinguished designer, author, teacher, 
lecturer — Shirley Smith. Small a in Shirley's own fully 
equipped studio. 


BOOKS & VIDEOS: From basics to couture. Offering step- 
by-step clear guidance so the seamstress may sit and sew. The 
} list includes her own definitive 341-page "The Art of Sewing - 
| Basics & Beyond" which is used as a text in 17 colleges and 
universities throughout the U.S. 











For class schedules and ordering information: 


THE SEWING ARTS, INC. 
P.O. Box 61418 ¢ Denver, CO 80206 © (303) 321-8037 
(4:00 - 8:00 PM MST) 
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20% to 70% OFF NEW SEWING, SERGER, KNITTING MACHINES 


| ASK ABOUT FREE VIDEO LESSONS!, FREE SERVICE, UPS PICK UP & DELIVERY! 
ORDER 1-800-289-5648 IT’S NOT A SIN TO SAVE MONEY & TAXES INFO — 1285 H HELP 









MONOGRAM/ EMBROIDERY /QUILT/YARN 
TALK TO REAL KNOWLEDGEABLE PEOPLE - NO RECORDER Fy), Monogram attach. fits ALL low shank(1block) 39 


=Video Available V=FREE Video D= Demo R=Refurbished JANOME" attachment, fits ALL low shank (3 (3/8”script) 149 
- — a, “SEWPY” Embroidery Attachment(Jaquar)Fits All mach, 199 
TOYOTA P.0.E.M. Mac/IBM Comp 36)0spm(4xin) 1,399 
BROTHER 4x4” Hoop,Sideway Feed, 500 Stitch $2499 
PANTOGRAM510¢100 6 color 7x7"w/Keyboard $7,650  §] KH 965 Compu ni _ 3 color m0 rots 1599 
[TUMELCO PortableStellar/PremierEPl5x9 600spm5,000up  f{ KH 270 Compuknit Bulky 0/' 288 Designs. 499/999R 
EY KENQUILT,Americon-Ultimote,GammillNolting Quitters 1999upV¥ [1 KH 900 Compuknit St, 24Stitch, 50 Patt- Add 900 899 
] OMNISTITCH 05-1000(DECO KING) sews yarn,ribbon 395V fT KH910 Compuknit II with Hand Draw Mylar Card KM 499R 
COMMERCIAL MACHINES /SERGERS [iam “baie Pee aie vat SHIN 
oppy Visk Drive /Printer witn cable 
[7 SIMPLICITY SLB04DE (SERGEMATE 430DF) Freearm $799 PXb,(°/ Bottom COVER STITT? erg. eee Design Prof #5 /PPOCBypas Cable $29/69/ 19 
[7 NELCO4800,Tote Bag Video, Blind sttchZeng Hsing) 349V. Tyo H(pSONMin-okngFootphalsenyleMetolPW300499 RY Elecronc Garter G Carriage KGPS/KM OMNI | 499 


WHITE SL 34DW Adj. Width Lay In Tension,(Toyota)399V ski DDL5530/5550autooi| SS wiabled /S500spm8 /999 ipa ae eat ta poe Eo 


4 V 

Pee caine Ae een Lai aa tae ra a2 W/ Table 1300 M0/999 Th ex900,/¥R850 Rbber Bed Fits al 4.5 mm Add KRCRTC 43 
[7] SINGER 140244 Merrit Lock 3/4Thread FreearmDF 399V 1K 2416/2516 5-3 Thrd, w/Thl 4/ A006 m18/1999 a KH/KR 260 PC Bulky KM/Ribber Fits KH 270 779/529 
Ey SINGER 14U286B QUANTUM 4,3,2 Thread Freearm 99D QING /US.TACSEN /BobyBLINDSTICH 9 /8/7,/5499 fy KA,2600 Buky Intorsio Corie for KH 260/270E 62 
[7] JUK! MO634DEV 432Thread, easiest RH(Bernina004D)549 ) py KX390//KH400 DUAL GUAGE KM 7mm/4.5-9mm199/399V 
£7 JAGUAR 298) Open Front EosyThreader(White734DW) 569 IRONING & LIGHTING EQUIPMENT vi KL116 Knit one okt for Pattern Charting 169/ 169 ? 

BL 880D 4-3- Th d, B ilt j R lH K if [ k 599V Rowenta DE- 461/DE92/DE 82 Titon Plus 49/69/75 | KRC900 Doub ble Bed /KHC820E Single Bed 4 Color iz {2 

VI Ath LUD Ge alin II 80 DEB /87 Auto-oft or (5-03 Cord Cordless Iron 89/79 KA8210 Intarsia/KA 8300 ae is es Carriage ela 

ET] JUKI 5/3 Thread Built- In Roll hem (Bernina 335) S699R Cima MY 170 Shot of Continuous Steam Station 179 KA8310 Auto Linker Carriage 4.5 mm Binds Off bidfs 
SINGER QUANTUM, ULTRA, MERRITT SERGERS SINGER Magic Press MP4/MSP 7 Steam ress} 798/279 [2 KE100 Motor Drive w/Stand (Foot Pedal $49) ans $69 


Z 14U44-34- 4Th RHSerg 14244, 234- i iy sinch G94 UStSSMiN ron 100 lbs. roar by pea wy t5 SINGER (STUDIO) LOWER PRICES 























SMAN Steam Irons 3/5 6 lbs. 199/239/275 ante 
~ SINGER’S BEST SEWING MACHINES via 49” Arm Moanifier Roll rn ) Almond USA hie 7 1 iC Reader /PE Desi fost a 
G7 CXL-300 stitch/LE 120 stitch Comput 1249/699 , : m ACCECCORIE ue 40 Computer Lace Carriage for 
T7 6268/9900 Ulta Unlimited Cossettess49 +) $799R /999 HOME SEWING ACCESSORIES Sige 10/ Studio 280 Economy P.C.KM 499/599 
7210-100 stitch computer, Memory Button hole 5990 Robbie Fanning’s Creative Machine Newsletter Sub. $1 2yr. Ty SK 700/740 or FK270 PC KM/FRP 70 Rib499R/599/499 


9240/9143 45/3651, Electron, ag wast 599/ 49900 Bernina,EIna,Singer,White,VikingNew Home,Pfaff, Babylock gM Lace Carriage LC2-4.5mm or LC-270 -3.6mm I0 Cards 199 
9924/9124 - 24 st. auto bobbi in. | stepBH 499/399 — SINGER REF. LIBRARY-Hardbound Set of 5 to 25 Books 13ea. 17] SRPGON /SR86ORibbrs,4.5 /6.5mm Add RT,RI- 399/499 
4 eal sn jet in,| step BH 44 Ny At DRESS SHOP/2 IBM-Proguses]3+measure.,29patt. 49 /99 De 155 PC Bulky 9mm KM/Rib Fits 890 499/399 
Hit Ay Sten Button Hole 22 stitch, no auto ln Boxofl00 Schmetz/Singer/Serger needles8-18 29/39, pel 07 SK151/SR150 9mm KM/Ribber Metal Bed 399/349 
9027E 2? Stitch, Button Hole, 140 Yr. Anniver. model 249 Ruffler or Waking I 90t/Zigzog or Button Holer attach 15/2 7B] LK100 9mm Bulky /LK150 6.5mm Dual KM 199V /249V 
9005/8 Basic 6 Stitch. Button Hole Freearm 139K/ 229 MINI/MICRO SERGER attachment Low/High/Slant 09/39 B77 KR11 Electronic /KR 7Paper Knit Radar Contour 149/129 
6012/6021 FA/FB School Moch. 6/2151, BH DRITZ DressFormsChild/Pet SM, MD/LG @ 99/119/129 ua YC6, Double & Single Bed 4Color fits 3.6 or 4.5mKM 199 
hy 38 Stitch, stretch, Button Hole F.A.(621 iy Wh 9 cliche Ardis, Uniquely You or Twin Fit Forms 99/119 B7 SC3 - Unker Carriage 4.5mm (SCI for SK 500)Bind Off 79 
1803 / ari w/cams FA,BH, ay Sritch,SS22  S1S9R — GINGHER 8” or Applique Scissors /Pinking Shears 7” $19/25 ci 1] RT1-Rib Transfer/RIT eH Jacquard Carriage yy , 
22 ‘21 European Freearm / BT Drop ln Bobbin 1490 SCISSOR PRO Sharpener 2Diamond hone abrasive wheels 39 M7 Weaving LW 1-LK/AW1-4.5/HW1-SK150 18/79 /79, 
BlackStraight Stitch/1 5CH f reodie Cob.&51049/79/129 Electric Rotary Cloth Cutter EastmanChickadee HUSA 199 WD \ntorsiaAG20-4 Smm, /NG 164. KorAG 30/AG-155 29 19 j 1 


edly Mi bared iso choi 0R/19/2 39K SCHACHT 4-harness 15”Portable Table Loom USA 199R/299 [AG 50 Electronic intarsiaCarriogeSK 840/580/560 399 
Buy/Sell 15C,201,206,221,301,306,401,500, 600 "36th ATE ESTES TOYOTA-ELNA KNITCRAFT (AISIN) 
RICCAR /SIMPLICITY /BROTHER | Parsons, Horn, Ritter, Sirco, IMC, Roberts, Delta, amet 69U BT ELM 2300 (650)/2400(950) Ribber 399/499/2998 


| PARSONS Desks 250/ 225 ot 275 Oak Dual $249/29 
‘Quilter’s Friends" 12b,. Multi Stitch, Button Hole 129/169 Electriclift 300] 4001, 6001 /3000/2000 599/899/9 fy iad nbs iba ele by dog ay Ot 


Simplicity 9150/ 9940 15/ 22 stitch I-Step BH 199/249 HORN 1017,1020/1070/1066,1075 499/599 /699 
Brother X 940/3000XI Auto Tension step BH 299/ 399 (TI00 Mae COMET Te Table 40 x 72° "oDhower Shelf 199 BOND /BABY KNIT/SIMPLICITY BULKYS 
CreateASpaceOriginall /lll WV /Omega Tables 229/149 /129/99 T = 

NECCHI, NELCO-DRESS MAKER, NATIONAL [IMI tetera Uibmer ud rai LAY SIMPLCITYSK BABY ENT BK TOOKL fuk rm KM 99 
Mima-Seiki Serg ML-1026,928A,N50E,{PFAFF 776) $399 WV een am 
Necchi505 /522/525, 537,575: 189/199 /229, 949 266  SMOCKING PLEATERS, PUFF IRON [7 BOND Classic Plus 120N, 8mm w/Row Ct. nas 199V 
Dress Maker 23stitch,FA Drop- In bi Singer 834) 59 Creative Needle / "Sew Beoutitul Subscriptions 22/2) [7 BOND Elite 7mm 134n KM/Ribber($49 extensions )249V /229 
975/626 -17/1 Istitch ,ltouchthread(Jaguar) 249 / 199° a Poa Papert aga lr Ri PASSAP-PFAFF/WHITE-SUPERBA KNIT 

ow rs 

A ALITA LS PLEATERPOWERMotorDiveUnitFitsAllMakesor32iow 169 gy 
7) 802,817 ,125,107,105,704E,705 199Up 


SOC NGENIE/ /PLEATER PROBoxUnderPleater39 /49,/59//69 
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__Supplies 


Mail-order fabrics for 
autumn—so many wonderful 
fabrics, so little time! 

by David Page Coffin 


How to drive yourself crazy: Resolve 
absolutely that you already have plenty 
of fabric, but, just out of curiosity, order 
swatch sets from each of the mail-order 
sources listed below anyway. After all, 
each of these sources specializes in top- 
quality fabrics from designer 
workrooms, both in the U.S. and 
abroad, and you do need to Keep up 

to date, don’t you? And for those of 

you with wills of iron, who won’tbe 
sending for more fabric, here’s what 
youre missing. 

Sawyer Brook Distinctive Fabrics 
(PO Box 909TS, Boylston, MA 01505- 
0909, 800-290-2739) is well-known by its 
customers for color-coordinated 
collections, each including weights 
from silkies to coatings, for easy 
assembly into harmonized outfits. For 
Fall ’93 they have three swatch mailings, 


starting with Early Autumn in mid-Aug. | 


The Autumn collection comes out at 
the end of Sept., followed by Winter 
around Nov. 1. Each 25- to 30-fabric 
collection features Sawyer Brook’s 
specialty: Super-fine pima-cotton lawns 
in prints and solids, including Italian 
and Liberty prints and Swiss-cotton 
shirtings. Highlights for Early Autumn 
include blazer-weight cashmeres 
from Donna Karan in charcoal and 
oatmeal, with a matching mohair 
coating and a wool check bottom 
weight, plus color groupings around 
magenta/blue and tan/rust. The 
Autumn collection includes a “subtle 
glitz” holiday fabric from Jessica 
McClintock in honcy, teal, eggplant, 
and metallic gold, with a honey-color 
washed-silk gabardine coordinating 
fabric. You can see all three collections 
for $7.50, and a purchase of over $25 
will Keep you on the mailing list for 
future collections. 

The Material World (5700 Monroe St., 
Sylvania, OH 43560, 419-885-5416) has 
lots of colors of an enticing-sounding 
satin-gabardine microfiber bottom- 
weight twill that they claim is casy to sew 
and press. It reacts well to the new low- 
melt interfacings, like Touch o’ Gold. 
Material World also features fine, 
soft, lightweight wool pants fabrics, 
including many Italian wools, crepes, 
and gabardines in subtletextures, 
tweeds, and solids. There’s a collection 
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of Sea Island cotton shirtings and 
striped, solid, and tartan Viyellas, 
along with tweedy silks in natural 
colors—mossy greens and slate blues— 
with coordinating geometric blouse 
weights. Material World will even send 
you asampling (one each) of buttons to 
match swatches or descriptions you 
send; just return the ones you don’t 
want. You can sample all this plus three 
other collections over the coming year 
for $7.50, or just send a SASE for 
garment-specific swatching. 

Fabrics Unlimited (5015 Columbia 
Pike, Arlington, VA 22204, 703-67 1- 
0324) specializes in European designer 
off-cuts, many exclusive to Fabrics 
Unlimited. They feature mainly 
silks and woolens, including washed- 
silk suitings and washed-silk linen 
weights, lots of wool challis, satin and 
regular gabardines, and crepes, plus a 
good collection of suitings with subtle 
metallic accents. For evening they have 
tons of silk georgettes, brocades, and 
metallics, and there’s always a huge 
selection of Ultrasuede and Ultrasuede 
Light ($37.99 a yard; color cards $5, 
refundable). Fabrics Unlimited 
swatches by requestonly, and the 
serviceis free. Send anything you think 
will help them help you: clippings, 
colorcards, photos, pattern numbers, 
and so on; or try explaining your 
requirements over the phone. And be 
sure to ask about their great button 
collection, if you dare. 

Van Eps Fine Fabries (812 Willow 
Dr., Little Silver, NJ 07739, 800-382- 
5130) is the place for muted designer 
neutrals: taupes, bronzes, and golds 
in wool, rayon, and wool/rayon 
blends; blazer wools; plus coatings in 
mohair, camel hair, cashmere, and 
bouclé. Their catalog/swatch service 
comes three times a year for $15, and the 
catalog includes patterns, notions, 
interfacings, and a fashion forecast, plus 
a good button and lining selection, 
shown in color. 

Fabric Mart (511 Penn Ave., Sinking 
Spring, PA., 19608, 215-678-1330) is a 
unique operation. They’re mail-order 
only, and only sell manufacturers’ over- 
runs and designer off-cuts, with an 
emphasis on sportswear—no calicoes or 
bridal fabrics. Fabrics are returnable, 
plus Fabric Mart guarantees to beat 
anyone else’s price for the same goods 
by 20 percent. Swatch sects are 
complimentary, and you'll receive them 
regularly if you make a purchase; 


otherwise, you'll have to call back for 
additional sets. This fall you'll see 
Viyellas under $20, lots of crepes and 
Challis, plus silks and coatings. They also 
sell designer buttons in bulk at what 
sound like great prices. 

Fabric Gallery (146 W. Grand River, 
Williamston, MI 48895, 517-655-4573) 
hasa large collection of fine shirtings, 
including Egyptian cottons, white-on- 
white, and stripes; plus a lot of silk and 
fine-cotton prints; soft, textured wools 
and rayon/wools; and midweight silk 
suitings including tweeds and metallics. 
They specialize in ikat fabrics, both silk 
and cotton, and have a good selection of 
handwoven Indian and Guatemalan 
cottons. Swatch sets are $8 for four 
mailings a year. 

Last, but by no means Icast, is 
Threads’ own backyard designer fabric 
source, finally selling through mail 
order: Banksville Fabries (115 New 
Canaan Ave., Norwalk, CT 06850, 203- 
3846-1333). Coatings are a specialty here, 
and the collection is vast, including 
lots of cashmere, mohair, and alpaca, 
plus blends. This fall there’s an 
interesting batch of two-color, double- 
faced, four-ply cashmere Knits, with 
matching cashmere coatings; plus 
some single-layer four-ply cashmere 
Knits in dark colors. There are washed 
silks a-plenty, including beautiful 
32 mm twills, in many colors. How 
about double-faced quilted silks— 
jacquard on one side, China silk on 
the other—with matching unquilted 
solids? Or Italian silk jacquards 
embroidered with gold, and quilted 
to organza? Or silk/wool/chenille 
tapestries? Banksville has silk/rayon 
velvets from France, wool crepe with 
matching three-ply georgettes, and 
velvets backed with a silk and 
spandex charmeuse. All this in addition 
to their standard huge collection of 
fine cotton shirtings, silk prints, and 
wool suitings. You can get free samples 
by writing for a mail-order request 
form, on which you describe your 
project in detail. 

Of course, if you're not shopping for 
fabric, it doesn’t matter how quickly 
you respond to all of these offerings. 
But if you are, shop early for the 
best selection. At least in that regard, 
these sources are just like every other 
fabric store. 


David Page Coffin is an associate editor 
of Threads. 
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Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 
* Hair Clips * Earrings 


° Handbags 


\) * Buckles 


\ ° Cotton, Silk, Rayon Outfits 


e Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 


1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 






+$5 shipping 
+ fox in NY 
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Computer Software for IBM-compatibles 


PC PATTERNS prints full-size patterns in 3-5 minutes. Enter yo 
measurements and print an accurate professional-quality pattern. 
Print CHILDREN’S, WOMEN’S, MEN’S; BLOUSES, SKINS, 
PANTS, SLEEVES, & COLLARS (facings, too) from over 50 
included patterns. No limit on size. Design your own patterns 















button exten. and moveable darts. Print any scale, 1-100%. 














Water Fountain Software 
3E. 17 St. 3rd fil 
New York NY 10003 

i204 





Requirements: 640K.Most printers | 
including lasers, inkjets, and dot-matrix. 
Send $10 for working demo. 











Vintage Patterns 


uaeaties penod elegance with Our 
/2-page catalog of delights. 
Sewing patterns from 650 A.D. through 1950, fine sewing 
tools, books and other hard-to-find items, 


Catalogue - SS. or FREE with order 
of the pattern featured at left 


1 a Py r| = 
( amp bell s 
tonic Patterns and Other Treasures” 
wt P.O. Box 400, Dept. THON-3 
d Argyle Socks Gratz, PA 17030-0400 
$19.95 ppd. 717-365-338] 
Pa res. add 6% sales tax VISA/MasterCard Accepted 


Baltimore Album Quilt Supplies! 


Wecarry silk wire ribbon, hand-dyed fabrics, milli- 


ners needles, and all Baltimore Album books from 


Elly Sienkiewicz. For a mail order catalog of quilt- 
ing books, fabric swatches & supplies, send $5.00 to: 


dhe Cotton Patch 


1025 Brown Ave., Dept. T2 
Lafayette, CA 94549 
800-835-4418 
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with adjustable neckline depth, dart apex, armholes, collar widths, 











Certificate in Crafts 
Designed by artists for artists, 
our 3-year program combines 
intensive studio classes with 
professional training to give 
you the skills to succeed as a 
working artist. 
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Workshops Year-Round 


Call or write: 

Oregon School of Arts and Crafts 
8245 SW Barnes Road 
Portland, Oregon 97225 
503/297-5544 

© beok arts 
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O drawing 
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SHOE . 
MAKE YOUR OWN . 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 

to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies’ pumps, flats, 

medium heels, or high heels from fabric or leather, 

using only regular sewing machine to sew tops. 
Assemble with shoemaker’s cement. 


Send $19.95 plus $2.00 for postage 
and handling. 

Orders promptly filled. 

California orders please add 

$1.60 sales tax. 























MONEY BACK 
GUARANTEE 


NOTE FROM MARY 


“To answer requests | have updated my 
book to include a chapter on flat shoes 
for ail occasions. 


! can show you how you can have more 
beautiful shoes (high, medium or fiat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


| make ail my own shoes, not just for the 
style, comfort or economy, but because 
it’s fun! | think you will find it fun too.” 


(415) 345-8012 
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New videos and books 
Here’saquick look at the latest batch of 
noteworthy offerings to come our way. 


Videos 

If a picture is worth a thousand words, 
what’s amoving picture with words 
worth? About twice as much as a book on 
the same subject, it seems. But even if 
you'd rather curl up with a good book 
than settle down in frontof the TV, 
you've got to admit that just about 
anything you do with your hands is 
easier to understand by seeing it done 
than by reading about it. 

Each one of Mary Ellen Flury’s three 
tailoring videos (Tailoring Men’s 
Suit/Sport Coats, $39.95; Men’s Pants 
and Vest, $34.95; and Tailoring Ladies’ 
Jackets, $34.95; all from SewPro 
Workshop, 2315 B Forest Dr., Ste. 50, 
Annapolis, MD 21401; 800-355-1137) 
undertakes the ambitious planof 
walking the viewer step by step through 
a complete pro ject, like a video version 
of apattern instruction sheet. Her 
techniques are an intriguing blend of 
factory-and home-sewing ideas, ranging 
from the almost entirely machine sewn 
and fused speed-tailoring on the 
women’s jacket toa sensible mixture of 
hand and machine techniques on the 
men’s jacket, on which she sparsely pad- 
stitches the lapels and undercolar, and 
sets the colar mostly by hand. (Weasked 
to sce one of her men’s jackets—it was 
very impressive.) Especially interesting 
is her technique for double-welt pockets, 


shown on all three videos, and her sleeve- 


cap support system for the women’s 
jacket. Almost all the more obscure 
interfacings, tapes, and pads she uses are 
available from her by mail. 

There’s no discussion of fitting or 
pattern adjusting, and the pace 
occasionally seems more like a run than 
a walk, since she’s covering a lot of 
ground (each video is about two hours 
long). But Flury assures me that she 
welcomes telephone questions from 
viewers who may find something 
unclear, so I don’t hesitate to recommend 
these videos for sewers who have 
some experience. 

And if you don’t quitefeelup toa 
jacket, consider Cynthia-On Precision 
Sewing: The Couture Skirt (SBiS, 1018 
S. Vienna, Ruston, LA 71270 800-569- 
2977; VHS; $34.95). Cynthia Guffey 
takes her viewers through every step of 
the skirtmaking process, from 
measuring and pattern adjusting to 
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sewing on the last hook and eye. 

The skirt in question is a top-quality, 
fully lined straight skirt with front 
pleats, a center-back zipper, a kick pleat, 
and a waistband. Guffey’s approach is 
equally traditional and careful, and she 
makes an excellent case for it. She uses 
lots of pins, and marks everything with 
simple, quick thread tacks (I was 
convinced to try them!). Every thread 
end gets tucked out of sight between 
layers—she describes herself as “picky, 
picky, picky”—and back tacking happens 
at the seamline, not in the seam 
allowance, so the tack won’t get trimmed 
off later. Guffey also hand finishes 
virtually everything: No stitching in the 
ditch! (She’s not entirely without bad 
habits; she likes to stitch over pins.) 

In other words, true toitstitle, Guffey’s 
103-min. video is as much about precision 
sewing techniques as it is about how to 
construct a skirt, making it a good 
introductory (or refresher) lesson for 
any sewer who wants to make couture- or 
custom-quality garments. She runs 
through techniques rather quickly, but 
her measuring and pattern adjusting 
steps are good ideas (although she takes 
her measurements with the model 
barefoot and says it’s important, but 
never says why she breaks the cardinal 
rule of measuring with shoes on). Her 
lap-zipper installation (she shows both a 
machine-only and a partially hand 
worked version) is simple and well- 
considered, and looks great. 

Instead of offering a guide fora specific 
project, Margaret Islander presents a 
collection of tips and problem-solving 
techniques in her latest beautifully 
produced video, A Galaxy of Sewing 
Techniques (Islander School of Fashion 
Arts, Inc., PO Box 66, Grants Pass, OR 
97526; VHS; $32.95). The techniques 
don’t appear to be related in any way, so 
you'll have to decide for yourself 
whether one or two tips that truly 
improve your sewing are worth the price 
of the video. Here’s what she covers: 

e How to slightly and precisely change 
the shape of the facing to correct fora 
gaping neckline of any shape. 

e How to shape the seam allowances at 
curved edges, such as armscyes on 
princess lines, to eliminate the 
possibility of distortion from the ends of 
poorly shaped seam allowances getting 
caught in crossing seams. 

e How to underline pants so the vertical 
seams get finished at the same time. 

e How to set ina high-capped sleeve so it 


fits perfectly, with no gathers (this isa 
good one!). 

e iow to make and inserta sleeve head. 
e How to make your own shoulder pads 
(full-size patterns included with video). 

e How to use aslip stitch to help match 
plaids and patterns, and to baste tucks 
for machine stitching, plus the zigzag- 
stitch version for sturdy fabrics. 

e How to support a heavy-fabric hem 
with two rows of catchstitching. 

e And how to machine quilt the inside of 
pantand skirt waistbands (it looks nice, 
but it’s unclear why she recommends it). 

There’s no question in my mind; some 
of these ideas are stars. 

Peggy Sagers’ Designing Apparel 
Through the Flat Pattern Method 
(P.A.T.S.C., 4200 Hinsdale Ave., 
Bakersfield, CA 93306; 805-871-8299; 
VHS; $49) isn’t a pattern guide sheeton 
video either, but itis a single project, and 
an ambitious one. This 135-min. lecture 
manages to cover the same material 
usually taught with enormous textbooks 
in college-level fashion schools. Sagers’ 
subtitle sums it up: “How to design new 
garments by manipulating the contours 
of basic flat-pattern shapes.” The basic 
shapes are the familiar fitted front and 
back darted bodice, front and back skirt, 
and fitted sleeve, such as you'd find ina 
basic fitting shell pattern. 

The manipulations start with shifting 
the darts on the bodice and include all 
manner of slashing and spreading and 
redrawing of the patterns, all in two 
dimensions, or flat (i.e., with no draping). 
What Sagers adds to the traditional 
material, besides a clear and concise 
overview, is movement. She cuts, spreads, 
shifts, and reshapes her example 
patterns right on screen, bringing life 
and instant understanding to the ideas 
in textbooks. She also shows many 
sample real-world garments to exemplify 
the pattern-shaping ideas she’s just 
demonstrated. So if you’ve been scared 
by the weighty books, or have the books 
and can’t make sense of them, but you 
still want to escape from other people’s 
designs, this could be your chance. 

As Sagers makes clear, once you've 
adjusted the basic shell tofityou, any new 
garments you create by manipulating 
the shell will also fit. She doesn’t discuss 
the fitting process, but coversdarts and 
related bodice manipulations in detail, 
including how to analyze garments to see 
where the darts have been shifted to; 
how to make facings, position buttons, 
create fullness and gathers, shift 
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seamlines, change necklines, and design 
all kinds of collars and sleeves; plus how 
to redesign basic skirts. 

—David Page Coffin 


Books 
If you haven’t made a quilted garment 
because you can’t find a patchwork-plus- 
garment plan that is really wearable 
enough or ascheme outrageous enough 
to suit you, two recent books by designers 
talented both in garment design and 
quilt-related decoration may havethe 
solution for you. Roselyn Gadia-Smitley 
(Wearable Quilts; Sterling Publishing 
Co., 387 Park Ave. S, New York, NY 10016- 
8810; 1993; paperback, $14.95; 224 pp.) 
and Judy Murrah (Jacket Jazz; That 
Patchwork Place, PO Box 118, Bothell, 
WA 98041-0118; 1993; paperback, $21.95; 
88 pp.) between them seem tocover the 
poles, and the titles of the two books give 
their respective approaches away. 
If you started with a nice quilt and 
wanted to wear it, and you had a good 
eye, you'd probably be delighted if you 
came up with something from the first 
book. And if you had a jacket that needed 
help, and you had a good eye, you'd no 
doubt be thrilled if you came up with 
something as dramatic as Murrah has. 
The five garment patterns in Wearable 
Quilts are simple enough to be gridded 
out quarter-scale, and most of the rest of 
thebook is devoted to traditional 
quilting patterns that work well with 
them, along with plenty of discussion of 
planning and making your garment. 
Jacket Jazz includes a full-size pattern 
for one basic, variable jacket, plus 
precise and detailed schemes for five 
elaborate and often stunning fabric 
collage versions, including lots of piecing 
plus other techniques created or adapted 
by the author, suchas “planned wrinkles,” 
“spiral bias,” “revised reverse appliqué,” 
“mock smock,” “stitch and slash,” “woven 
bargello,” and “3-D tucks.” Go for it! 
—D.PC. 


When David Coffin’s Shirtmaking: 
Developing Skills for Fine Sewing 
(Taunton Press, 63S. Main St., PO Box 
5906, Newtown, CT 06470-5506; 800-888- 
8286; 1993; hardcover, $29.95; 192 pp.) 
and the accompanying video(VHS; 
$34.95; 45 min.; book and video $49.95 
when ordered as aset) arrived on my 
doorstep, I viewed the video while 
someone else prepared dinner, then | 
spent the evening going through the 
entire book. Whata pleasure to havea 
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sewing book which is cloquently and 
clearly written, with luscious, inspiring 
photos and exquisitely rendered 
drawings executed by theauthor! You 
could put this book on the coffee table, 
but you'll want it handy in the sewing 
room, after you've read it from cover to 
cover like a gripping novel. Even if you 
never intend toactually make a shirt, 
this book provides abundant, practical 
information on fit, styling, and buying. 

Coffin’s approach to fitis novel, 
practical, and individual. He discusses 
commercial patterns, explaining that the 
fitof any shirt depends on the yoke, and 
he describes how to adapt fitting to the 
yoke. An entire chapter is devoted to 
draping a shirt pattern. By the time you’ve 
finished draping, you'll have an in-depth 
understanding of how a shirt fits together 
and can be adapted to fit the human form. 

Shirtmaking takes the reader through 
the construction of shirts for men and 
women, with clear explanations of the 
differences in styling, fit, and techniques. 
Descriptions of the handling of fabric 
and the sewing machine when stitching 
a variety of seams will make perfect 
sense to novice and advanced sewers 
alike. Coffin isan advocate of mastering 
the use of special feet for flat-fell seams 
and rolled hems, and the video shows 
just which fect to buy and how simple 
they are to master. 

The more difficult parts of shirt 
construction—plackets, collars, and 
collar bands—are discussed step by step 
with an abundance of clear illustrations. 
Pressing techniques, which can make the 
difference between aso-sogarmentand 
one that sings, are emphasized and 
explained as they pertain toeach step in 
construction. The video takes these 
reputedly difficult techniquesand 
shows just how to do them—how to hold 
the fabric and wield the iron. 

The catalog of pattern detailsand 
design ideas are worth the price of the 
book. And there are plenty of ideas and 
inspiration for personalizing shirts, 
ranging from simple and pared down to 
ruffles and flourishes. 

This book and video are sure to seta 
new standard in sewing, and will be well- 
used references in sewing rooms and 
studios for years to come. 

—Marcy Tilton 


David Page Coffin ts an associate editor of 
Threads; Marcy Tilton, founder of the San 
Francisco Sewing Workshop, ts a national 
sewing instructor, lecturer, and writer. 
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ql = SS > Cushions like a 
jt-140 Ss heavy wool blanket. 
Sleeve Board —— 

For sleeve seams & I~ 
other small areas; features / p 
open arm. / JT-330 
> : Pressing 
%, 0 Mitt 
el a For hard to 
a, reach areas 











JT-120 
Point Presser/Clapper 

Dual-purpose to press points & to flatten 
bulky seams. 






—— 
Tailor® Board = ~_ 
wi removable ‘ 
pads — 
For pressing ) 
points, ye ~ uz 
straight = ——S— 


or curved seams. 


PRESSCLOTH COLLECTION “ 
Jt-210 Steam ’n Shape 


i] 
For extra moisture. | a 
Jt-220 Bristled For pile fabrics. \_) | f 
Jt-232 EZE-View For transparency. — 
Jt-240Heavy Duty For pleats & creases. | 


1-315 Hamholder™ 
Holds ham AS you press. 
Shown with... 
Jt-300 Contoured Tailor Ham 
For shaping darts, 
AA shoulder & bust 
areas, etc. 


aS . 
= \ 
JS\ —- 37-320 
ee Seam Roll 


For long, straight 
seams without 
impressions. 






| 
Jt-460 Velvaboard 
For pile fabrics, e.g. 
velvet & corduroy. 





June Tailor’s 
‘‘Custom Detail 
Pressing’ book & 
“Pressing Matters”’ 
video 

Step-by-step guides 

to learning June Tailor’s 
pressing techniques. 





JUNE TAILOR, INC. 

P=) P.O. BOX 208, RICHFIELD, W153076 
/ 1 (g00) 844-5400 + FAX (800) 246-1573 

Famous for quality “I @ Quilting,” 

Sewing, & Pressing Products 





Threads Magazine 





Specializing in exquisite imports 
for your French heirloom sewing needs! 


Everyday low prices! 
Our 68 page catalog is more than just a catalog— 
it's a reference guide for your design ideas. 
We picture over 700 of the following items: 
¢ French & English laces 
¢ Swiss embroideries 
¢ Fine silk fabrics 
¢ Silk ribbon, fancy ribbons, books, kits and 
trims 
¢ Swiss, English and French lace motifs, jabots 
and collars. Original design patterns for your 
dolls and teddy bears. 


Send $5 for our catalog (credit with $25 order) 
$2.50 for sik riobbon color guide 
P.O. Box 640, Dept. TH, Folsom, CA 95763 
Phone (916) 983-2321 
Visa & MasterCard acceoted 


Dilks! 





Largest 
Collection 


Fantastic! 
Fabrics 
scarves 
Lingerie 





Our Low Prices Will Surprise You 
Free Brochure-Call Toll Free 


Join our SILK FABRIC CLUB - $20 annually 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 





Thais Silles! % 


252(T) State Street «© Los Altos, CA 94022 
(800) 722-SILK (800) 221-SILK in Calif. 
Tel: (415) 948-8611 Fax: (415) 948-3426 

Specials for Stores, Artists, Dressmakers 


COMPLETE SAMPLE SET - $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 








MUSEUM REPRODUCTION | 


SAMPLER KITS | 


Dated from 1629 to 1840 


e offer over 100 sampler kits (the mayor 
itv are counted thread) from many im 
portant American and English museum 


collections, for all levels of skill. 

Our catalogue includes a wide range of hand 
dyed and hand-woven linens, books on carly 
needlework and technique, silk flosses, old sewing 
implements. custom-made period frames [in tiger 
and birdseve maple. tulipwood, mahogany, oak, 
aod hand grain painted), as well as a large selection 
of genuine antique samplers 


dt 4 THE SCARLET LETTER 
* P.O. Box 397, Sullivan. WI 54178 
ol “ Color catalogue 3 


October/November 1993 








PROFESSIONAL i 


MODEL ‘| DRESS 
om RTE 
FORMS | | 

3817 N. PULASKI 
CHICAGO, IL 
60641 


(312) 588-5761 
FAX 588-4456 


THE: MOG f : 
‘SEWSNG: 


FOR SCHOOLS 
AND 
HOME SEWERS 








Fy a 2 
e* ay. 
rT a 





Discover for Yourself 


| Classes for Connoisseurs 
PROFESSIONAL | 


© FORMS ATA ‘ 
REASONABLE All levels of Sewing, 


PRICE Fashion & Interior Design | 
INDUSTRIAL : 


move. =o XQ e IN 


Fitting e Design ¢ Embellishment & 

















ALL SIZES 
FOR DESIGNERS ALL SHAPES Surface Design ¢ Fine Craft « 
AND MALE & FEMALE Textile Arts 
THE INDUSTRY 
FREE CLASS CATALOG 
BEST | BEST PATTERNS LIST-SEND $4.00 


PINNING | | 
PADDING | | | | 
PRICING RATER. 

PROFILE 
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THE SECRETS OF COUTURE IN ILLUSTRATED 
STEP-BY-STEP DETAIL...FROM 


Orders: PO, Box 12046 - Portland, OR 97212 - 1-800-728-3784 





P 
In Stitches’ "Sew- phisticated" Lady, says: 


* 
se 


62 fi f Vea 


ah” 


7 = 
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© In Stitches Comenitieg 1908 


Fashion Sewing, 
7? Needlework & 
~ Craft Conference 


Other features include an Historical Fashion 


Prizes, How tn trations, with 
Rath Ruddy, JoAnn Kra prs Onli i ee 
+ pe, , 
ae , Shermane Needlewrnrk, Kni S Rare How, me 
Fi e, Lois Ericeon and Dec in a Sec, and & Take Projects. 


Gienda Sparling. 


VANCOUVER, CANADA TOLEDO, OHIO 
September 23, 24, 25 1993 October 14, 15, 16 1993 
Square Radisson Hotel & SeaGate 
Conference Centre 


ARLINGTON, TEXAS 
April 21, 22, 23 1994 
Arlington Marriott & Arlington 
Convention Center 


Call 1-800-GOTOSEW/1-800-468-6739 
or write today for detailed brochure: 
IN SITICHES, 936 Peace Portal Drive, 
PO. BOX ‘SOLLH2TM, 1 Blaine WA 98331-8014 











Introducing 


= 
Kimmy Kyts 
Exciting, imaginative costumes you sew yourself. 
Complete kit contains fabric, trim, notions and pattern 
(Girls sizes S, M, L) with easy to follow instructions. 
Available in 25 styles. 
e Little Bride © Rodeo Doll 
e Golden Princess ¢ Satin Doll 
e TuTu @ Rock Star 
e Her Highness ¢ Flower Girl 
Priced from $12.95 to $54.95 
Perfect for that upcoming special 
occasion or just for fun. 
















Hours: 7 a.m. to 5 p.m. PST 
Mail and phone orders welcome. 
Major credit cards accepted. 
Fax your order today, (916) 244-5064. 


caracezs™ 1.800-638-7491 


Price is just $3 each. 


P.O. Box 8006, Central Valley, 
CA 96019-8006. 






FOnTern | 


Alice 
Starmore’s 
Flying Birds 
Lace Pullover 


to Knit 


To order: 

Send $4.25 

plus $1.50 P&H to 
Threads 

Box 5506 

Newtown, CT 
06470-5506 

Please ask for product 
#031007. 


Threads Magazine 





YOUR SOURCE 


YARNS, BOOKS, PATTERNS 





addi TURBO NEEDLES 
Schaffhauser Wolle Schoeller Wolle 


$#@ MONDIAL 


Cashmere 









Skacel effect & jeweiry yarus 








Skacel collection, inc. 


224 SW. 12th St. Renton. WA 98055 Ph./Fax (206) 255-3411 
Wholesale oniy 







MACHINE KNITTERS 


YOUR OWN COLOR CARDS 
Most popular BRAMWELL yarns 
Only $6.00 
Send che 
Kurutivune Mick 
PO Box 1413, bs 


re 
pa 
4 chi money onler two 
4 Wh a% bene 
sxgquah, WA 98027 


Authentic Primary Source! 


EDWARDIAN HATS: 
. The Art of Millinery (1909) 
aN) Gadene. Anna 


Ben- Yusuf .— 
é 


Includes making ribbon and silk flowers! 
Send: $27 


RL. SHEP Box 66457, Mendocino CA 95460 









{| SILK& COTTON 


‘ aR | . _Labels’ n Patches 7 







an lie eens 

= Flrsssstfud ner seg tan Prices 
"he sien carry it Mow Comprehenuve and Linigod Collection of 
Designer Ring (oll Kits with Permptifal Siliecreened A Aurbrubed Faces! Gi 


i 1E_YOU LOVE SEWING 
Gib» 









YOULL LOVE OUR i “ATALOG! $2. 
Box 8195-91T Biaine Wa 98230 (206) 332- 709 


RD CR Che (PAD AR AR CE CAD OS GE 


o FROM RAGS H 
=5|TO RICHES & 


Sit Four Harness and 
iN) : Two Harness 
as E 


Looms 


The beard construction of a Leesburg S 
le Loom insures quality firmly made products. ry 
>» Improved for trouble-free, smooth and effi- 


a 







= cient operation. A few days of weaving will eI 

3 bring back the small investment. 

kd * We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert Ohio 45891 
419/238-2738 





October/November 1993 





Cotton Knit Fabrics 


Jersey, Interlock, Cotton Mesh, Etc. 
$4 for brochure and swatches = 
and quarterly updates 


COTTON Express> 


4400 Country Club Dr., Dept. T, Wilson, NC 27896 
(919) 399-7639 


ex@ * MOLA Kit 
~<) |] = PRECUT MOLA & 


: easy to follow 
= Defic directions 


actual size 13” x 13” 





© Use it on ell @ Use on a pillow 


® frame and mat for art piece 
send $12.00 shipping included 


Aulice 


725 Westchester Ave., Rye Brook, NY 10573 





SCOTTISH 
CASHMERE 


Beautifully packaged 
pure Cashmere in 
gold leaf presentation 
boxes. For hand 
knitting, complete 
with patterns, at a 
reasonable price and 
a fast mail order 
service. | 


, Send $4 for brochure 


Knitwear 


Rusholme, Crockham Hill, Edenbridge, Kent 
TN86SU England 


THE BEST BLENDED 
YARNS COME FROM 
BROWN SHEEP! 


This season’s newest color and fiber blends 


will add personality to your next projects. 

Visit a Brown Sheep Company retoil shop 
today! Fora list of the locations neorest you, 

write to Brown Sheep Company, Dept. 26, 
100662 County Road | 6, Mitchell, NE 69357. 


buce \ Brown Sheep Company, Inc. 


| HReautiful —abrics by Zil | 


An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 
times a year send an $8.00 check or money order to: 
THREADS at Gingerbread Hill 








356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 


Address 
City, State, Zip 








NEW COLORS NOW AVAILABLE! 


CHENILLE 


Viscose Chenille in 1300ypp & 2000ypp, solids, 
variegated, metallicized, blended in tweeds — } 
over 200 colors! — all on cones, all in stock for 
immediate delivery. To receive 16 color cards 
and details about the complete Silk City Fibers 
Stock Yarn Service, please send $12.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 





THE ART OF MAKING 


VICTORIAN 
LAMPSHADES 












14 - page BOOK 


Easy 
Step by Step 
Instructions 


Supply Sources 


$12.95 ppd 
Calif. residents add sales 





Nostalgic Pastimes 
P.O. Box 2902 » Merced, CA 95344 


Knit Repair ~ Y 
INSTRUCTIONAL VIDEO Ho 3S 
This simple procedure is a method that anyone “ 


can learn, and KNITTING SKILLS are 
NOT REQUIRED. 






Send: 











Corrects knitting errors vs. unraveling 
and much more! 

Credit Card Orders Only 
1-800-848-0284 


The one hour video includes the following: ‘500g a hnd. | 
(1) Stealing yarn for repair + St. & lac. tax 
(2) Finishing techniques (OK res. only) 
(3) Types of tools needed To: 
( SUZY’S 
( Fix-A-Knit 
( 


3) 
4) Helpful hints on practicing 
5) 
6) 


P.O. Box 904115 
Tulsa, OK 74105 | 
(918) 742-8369 





\ fee fs] “aX, s 7 ~—) FT ry dl 
PeLalecemel” Ps cals) Se4iaSac 
evAL es 2a P ‘ee oie) Le Bb 





is the first in an exciting new Bue line for home decorating. 


Each peco-cram™ 
package 
contains all the 
letters you need 
to monogram 
any item you | 
wish. You'll also | 
get detailed | 
instructions and 
professional 
tips. You can monogram a set of 6 
towels for a quarter of the price you'd 
pay for embroidered monograms. 


Send a check or money order to: 
beco-Gram™ P.O. Box 529 « Union Lake, MI 48387-0529. 
14.95 each + $3.00 S & H per pattern. Mich. residents add 4% sales tax. 





Louise Heite is your American source for 


(ex=r-Tarellemmacere) 


Spinners, weavers, knitters, and felters 


ors | nCe) eiga\ommitol OO LW AA aacleleto 
LOUISE HEITE, IMPORTER 
P O Box 53, Camden. Delaware 19934-0053 
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Marketplace 


© BEADED JEWELRY 


INSTRUCTION BOOKLETS 


/ Beaded Earrings 
Beaded Necklaces 


Ethnic Beading 
Shipping 65¢ per Booklet 


SHERWOOD DESIGNS 
P.O. BOX 2106 
LAKESIDE, CA 92040 








BASKETRY - KNITTING - QUILTING 
SURFACE DESIGN 
WEAVING / SPINNING & DYEING 
TEACHER DIRECTORIES 


Listings of teachers, their lectures and workshops. Send for 
Order Form. Also Teacher Registration Form to be listed. 


SASE to: THE TEXTILE DETECTIVE 
P.O. Box 422, Andover, MA 01810 











-» Baltazor’s 


Laces ¢ Fabrics 
Bridal ¢ Supplies 
Fine Handsewing 
Lace Making 
Smocking 


CATALOG $2.00 


1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


FABRICS 


Beautiful Fashions Begin 
With Beautiful Fabrics. 
since 


frock 


Pitt fH Sead VA 


IY 74 cregive 


collections for ou standard of excellence 


e offer only the finest quality fab 
rics, curetulls 
wd textures losxubsertbe to 
send US. $7.50 to: 


BOYLSTON, MA 01505-0909, 508-468-3133 


exceplional designs 


OUT Service 














Fine Shirtings _ 
Large Collection of Fine 


Woven Fabrics in Stock 


«Imports & Domestics 
* 100% Cotton Egyptian & Long Staples 
- Silks 
« Cotton Blends - Polyester, Linen, & Wool 
* Broadcloth 
« Oxford & Pinpoint 
* Tone on Tone 


— | Novelties 


| SINCE 1949 ° Yarn Dyes - Stripes, Checks, & Plaids 









4 Special introductory offer — purchase fabric w/sample 
- package & receive a 10% discount. Call now & take 
| a full advantage of this offer. 


Boyne Toll FREE 1-800-292-2830 
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people have relied on Suwver | 


coordinated und selected tor then 


P.O. BOX SOOT, | 


RICH OND WT OSat7 


Send $3 for our sample package — rebated with 1st purchase. 








EARTH GUILD 


Tools ¢ Materials ¢ Books— for handcrafts 


33 Haywood Street ¢ Dept T 
~ = Asheville NC 28801 


MON-SAT 10AM-6PM 
Eastern Time 


Catalog Available 
1-800-327-8448 


pelea 


Wool « Cotton * Linen « Metallic « Silk Blend 
500 Colors, Textures, Shades « Samples $20 
570 Westbank -TH, Glenwood Springs, CO 81601-9378 
800- §45- YARN «Fax: 303- 945- 2487 














_ NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


© Refurbished & used Brother 
machines at good prices 


Mary Lue's KNITTING WORLD 


ae WEAVING & SPINNING 
Le | | |KNIT TING & neni 





: DYEI IG & SURFACE DESIGN 
|| ce BEADS & FINDINGS 


ne POTTERY TOOLS 


WOODCARVI NG 
lLearn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up _* 
methods and factory short cuts. Brings home sewers | 





and professionals up-to-date. Starts beginners nght. 
Save Money — Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. WO282 





507-931-3702 


NATURAL, 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
| Name brands including ROWAN, TAHKI, 
| ELITE, CRYSTAL PALACE, etc. 

and first-quality mill ends 


Send $4.50 for a complete mail order 
sample card of over 500 colors and textures 





100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 

prints and coordinating plain colors of the 

highest quality for use in quilting, garment- 
making, crafts, etc. Send $3 for fabric 
m Samples and ordering information. 


, GU TCHEON P ATCHWORKS, Ale 


lhe Americoa Close Line 












© FROM THE NECK UP 
An Illlustrated Guide To 
HAT MAKING 


' Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. | 

Send $20.00 + $2.00 postage. | 

MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 


Periodic Updates © Quantity Discounts 





Also Available: Exotic fiber samples {approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


HANDSPUN & NATURALLY DYED’ 
RAINBOW SKEINS- worsted weight | 


| 20 yds each of seven colors 






Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. | 
Satisfaction absolutely guaranteed. 
MADHATTER PRESS 
ier. P. O. Box 7480-T 
. wd Minneapolis, MN 55407 


100% Wool 
ANGORA Wool BLEND > $1999 
AM é oon a 


Jay bag 


‘2 4a 










FINE SHIRTINGS BY MAIL 


Quality shirtings in soft luxurious cotton—-yarn 
dyed, solids, stripes, jacquards, tone on tone 
and novelties. To receive a set of samples send 
$4.00 (U.S.) check or money order along with 
your name and address to: 


PIDRIC GALLERY 


146 W. Grand River # Williamston, Mich. 48895 
\ (517) 655-4573 







 D'An 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton 


3079 NE Oasis Rd. 
West Branch, 
lowa 52358 


Phone: 
(319) 643-2568 
Wholesale accounts welcomed 








Threads Magazine 


101 W. Broadway, St.Peter, MN. 56082 


and pay in U.S. funds. | 





Marketplace 








Blockers’ 


As seen in the video SWEATER FINISIIING 
_by Leslye Solomon 






‘| Don't use a million 
/ pins when you block— | 


just insert these rust-proof, 
stainless steel wires along the 
; edge of your unfinished knitted 
, pieces. The wires stop the curling 
and smooth the knitted fabric, so 











you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
_| instructions for their use. 


Blockers™ Kit $15.50; 30 T-pins $2.00; $3.50 S/H 
























1-800-242-KNIT 
Send check or money order to: 
Fiber Fantasy Choice + Discover 







Visa- Mastercard 
(410) 363-1160 





_ 6 Hunters Horn Court, Dept. T, 
| Owings Mills, MD 21117 





Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 


The Weaver's Loft 
308 South Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Discount prices on the finest 
yarns, fibers, and equipment 


a free catalog es 


complete sample set $8 
Rapid personal service 


WOVEN LABELS 


100% CUSTOM MADE 
ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO. 

ALL SIZES, ALL FONTS, ALL COLORS. 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN, MD 20818 (301} 229-8983 


24 PAGE 
COLOR 
CATALOG 





SEND $5.00 (CHECK OR MONEY ORDER) TO: 


99 BEADS 
2263 Old Middlefield Way 
Mountain View, CA 94043 





October/November 1993 










NEW “RANGELEY” YARN 


100% wool- mule spun in our historic mill- 
NEW Rangeley fine in 2-ply worsted weight 
skeins &¢ Sport weight cones — send LSASE 
for FREE color samples 8¢ dealer information. 


BARTLETTYARNS,INC. 
PO Box 36-T3 Harmony ME 04942 


A eke ART on? CRAFT9” “\<toe 
A RIBBON WORK | 


ith instructions for bows, cock: ides, Aichi r/ 
% trims, corsagcs, garments, decorative items 
' and flowers. 

“The most complete ribbonwork book of our century!” 

Body Blueprints 

1734 Scott Street # Dept. A ¢ St. Helena, CA 94974 
> Volume #1 $19.95 + $2.50 Shipping + CA tax 
Volume #2 $9.95 + $2.00 Shipping + GA tax 













Personalized 


ee Woven Labels 
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BOOK 7 1/4” White w/Grey 


81K 7/8” White w/Grey 23C 5/8” White w/Biue & Gold 


GOOD 1 1/4” White w/8lue & Goid 
Beautifully woven with your name in matching printed script, these 
lovely labels are the ultimate “Finishing Touch” for your handiwork. 
Other styles plus size and care labels available. No C.O.D.’s please. 
U.S. Funds. Free color brochure write/cali: 503-252-5542 24 hrs. 
12 for $3.25 - 20 for $5.00 - 40 for $7.00 
100 for $14.00 + 250 for $24.00 - 500 for $37.00 
(Prices based on one name -one style. Visa - MC accepted.} 
Charm Woven Labels® 
P.O. Box 30027 + Dept. T + Portland, OR 97230 


A * Fast Delivery On All Types of Dye. | 
* Quality Products At A Reasonable Price. 
* Dependable, Consistent Color ls Always 
J Available for Immediate Shipment 
Bee SOLD IN QUANTITIES: 20Z., 4 OZ,, 


Basic 
80Z,1LB & UP 
Direct DYES ALL Dyes Sold In Dry Powder Form Only 





| 


Disperse Directions For Use & Application. 
Reactive Free Catalog & Dyers Manual. 
Val 
MFG. 81 FRANKLIN ST. 
Co. NEW YORK, NY 10013 


\TEL.:212-226-2878; 212-966-4046 











It's the Quilter's Wishbook!™ ™ 


REE @ataion: 


112 Chock full of all the quilting 
pages! goodies you could wish for! 


l 

I 

100’s of quilting books, patterns, | 

notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 

and more! Send for your catalog today! | 

LI Free. Send name & address. We'll send your | 

I 

| 

I 

i 

I 





catalog in our next 3rd class mailing. 


OU) Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


Send to: Keepsake Quilting TM 
Dept. TM, Dover Street 


PO Box 1459, Meredith, NH 03253 


ik <ecechsaemi:{SGeme,i:igemes es-ae* eneeee 
















BUTTON-ON SLEEVES 
THE JACKET BECOMES 


Handmade 
Chinese Buttons 


Reversible-Vest machine quilted 
in spiral ier ae -3 Lengths: Waist 
Hip, Bolow Hip-Multi-size 6-22 


BONUS: INSTRUCTIONS FOR 
EASY CHINESE KNOT BUTTONS 


$7.95 ppd ARTFUL ILLUSIONS 
PO Box 276-TAG, Ector, TX 75439 


MACHINE = 


KNITTERS 
sss FOLEINGE 


The best articles in machine 
knitting techniques & design, 
plus patterns for all machines. 


For sample issue, send $7 to MKS, 
Box 1527, Vashon, WA 98070. 





Available Now 
Roberta Carr's New Book 
"Couture, The Fine Art of Sewing" 
Regular $29.95 Spiral Bound $32.95 
Shipping $4.00 


Send Check or Charge To 


The Fabric Carr 
P.O. Box 32120 
San Jose, CA 95152 or call 408- 929- 1! 


No More Safety Pins. | 


Free yourself from the pain, tedium, and | 
drudgery of quilt basting forever. Faster, 
easier, no more safety pins. For details call 
QuilTak” at (602) 527-3839 or send a LSASE 
to: 3217- TN. Dyer, Flagstaff, AZ 86004. 
» ip Gb 


, “Wr “yn 








HIE 














" Weaving. 
| Spinning & Knitting Tours 
May & September 1994 
Explore these historic craft traditions in 
the Lowlands and Highlands of Scotland! 
\from Croft to Industry plus Artisan 
Workshops on The Isle of Skye! 
Journeys Thru Scotland Co, 
P.O. Box 116, Sheridan, OR 97378 
| (800) 828-7583 ~ Laura Wallace 
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"Beadwoven Necklaces - Loom Beading 
Techniques" with Virginia Blakelock 
82 min $39.95. 


"Knitting, Multi-color Techniques for 
Handknitters" with Susie Hodges 105 
min. $39.95. ($3.00 p/h for 1, $4.00 for 2) 


FREE CATALOG 95+ titles 


800 848 - 0284 
VICTORIAN VIDEO PRODUCTIONS 
P.O. Box 1540 Colfax, Ca. 95713 





eeeseeceoseeeeeseeseeeeeees 


eeecpeeeeecseeeeee 6 


SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. sagane! 


ILA VEN 


Dept. T, 772-39th St. se P 
Allegan, MI 49010 





books — fibers 
basketry supplies — dyes 
looms — spinning wheels 
traditional and fashion yarns 
knitting supplies 


we represent over 500 major companies 
mail order catalog $4.50 PPD 


classes « workshops 


(206) 524-1221 

| weaving works 10-6 mtwf 
4717 brooklyn ave. n.e. 10-8 th 
seattle, wa 98105 =10-5 sat / 11-3 sun 


1 STOP STRUGGLING— START KNITTING 
Correspondence Courses 
Videos, books, tools & more 


-*For FREE Catalog send SASE: 
TE CEe fi CA TALOG V 









PICNIC TIME! 





=. Send $7.95 ppd. for 
oT a he me i the wall-hanging 
pattern, or $2.00 
ey | me fora catalog of our 
ee ae 8 entire line. ($2 re- 
funded upon first 
order). 


a 
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P.O. Box 1484 
Havelock, NC 28532 


es 1-800-4-PATTERN 





“<9 TATTING $14.50 











Pig SSO CSSOOR SCO COSR GE 

O BEADS °4 
glass, metal, crystal, ceramic, wood, slone,kts, as 

) books, seed beads and bugles, Sculpay and Fimo 

>< For 56 page, full color, mal order catalog, send $2.50 

\_/ OPTIONAL EXTRAS Inc 150A Church St, Buringion, VT 06401 | 

fe. TF Tot 802-658 0013 FAX: aoeae4 500 So 


Nee eae Scone 





- Fashion 
or 
Today's Knitter 


lyr. (6 iss.) Subscription$37.50 
Canada $43.50 (U.S. Curr.) 


5442 Cannas Dr. Dept. T 
Cincinnati, OH 45238 


1-800-882-8035 
Knitted Rag Rugs! 


Marvelous shapes, patterns & textures. 


8-015 Knitted Rugs. Beginner, Stnp rugs 
kitchen accessories, basics of technique. 


8-028 Knitted Rugs: Advanced, Round, 
oval, & half-round rugs, special effects. 
Each book just $5.95 plus $.75S &H. 
ORDER BOTH FOR $11.25 ppd. 

pe atl of folk rug books , etc.: $2.00 

Ry Rafter-four Designs 

P O Box 40 

Cocolalla, 1D 83813 


Desion 
















BEGINNER L ACE KIT Ss 
).~ BOBBIN LACE $34.00 NEEDLELACE $9.00 .* 4, 
4 BATTENBERG $9.00 EMBIDFRED NET $8.50 aaa 


; TENERIFFE $17.00 PRINCESS LACE $13.90 7 A 


TAMBOUR (Coggeshall) $ 13.50 


BEGGARS’ LACE 

P.O. Boas 481273 

Denver, C0) #0248 
M)3.722-5557 
Phone of Pas 





’ : Complete Lacemaking 


Catalog - $2 (refundable) 


First Quality 
DECORATOR FABRICS 
= 


Lowest Prices! 
Give us manufacturer's name, 
pattern, color & yardage. 
ALL MAJOR COMPANIES. 


CARRICKMACROSS $8.50 es’ 











FABRICS, SCARVES, DYES 
LARGEST STOCK, PROMPT DELIVERY, BEST PRICES 
| SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE, SUITE 5-6, NIAGARA FALLS.N.Y. 14301 | 
FAR: (716) 282-8211 | 


TEL.: (716) 282-4887 


The World's Largest Selection of Beads 
FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 


RETAIL © WHOLESALE DIST. PRICES | 
FOR pin dk 48 PAGE CATALOG SEND $3.00 TO: 


— i aa Beads 


Days 


Tel, (206) 754- "BEAD ; 


se 2727 Westmoor Court SW-TH % 
Olympia, Washington 98502 i 


COTTAG F fo For little vibe 












imaginations. 


durable 

hardwood. % 

Includes everything to start weaving. 

A great gift idea. Only $64.95 

QE, SIXTH SORANGETOY CO. 
op & CHICO, CA Ml 916 893-4010 
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NOW AVAILABLE FROM SILK CITY! 
PERLE 10/2 
COTTON 


Responding to repeated requests, we are very 
pleased to announce immediate availability of 
our new 10/2 Mercerized Cotton in 38 fashion 
| colors, stocked on cones. For sample cards plus 
information about the complete Silk City Fibers | 
| Stock Yarn Service, please send $5.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson NJ 07522 


| The DROP SPINDLE Santa ce ch eee 
(805) 922-1295 
Hand Dyed Yarns 


Subtle & rethhte Colors 
Space Dyed & Natural 
“ie Weanatr, Wool, Cotton & Nowelties: 


ciel 
~~ s ae —. J 
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Threads Magazine 
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ON THE INCA TRAIL 


PO Box 1861, TAOS, NM 87571 


a4 ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 





Draping and Designing with 
Scissors and Cloth 
1920's & 19308 < 


Two volumes newly reprinted from the 
original Womens Institute series, 
used by couturiers of the era. $18.95 © $2.00 


postage and handling cach. 


Send check to: Body blueprints 
1734 Scott at. 


&t. Helena, CA 94574 
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CARPENTER, IOWA 
50426-0070 


Aye aut Lune ” 
: — 


’ * 
Aik V Wii 
"I "Je 





ed A le aioe oe ee a 


i 

b 

Gr 

p 
“at 
re 
b 
=) ] 
P 
D, 
¥ 
I) 

L 
i, 
2 
) 
2 
B, 
D. 
A 


eV ele we es We Lae ee ee ee oh eke «ol evil: 


NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-34.00 
Spinning fibers-$4.00 
Equipment Catalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 

(Open Tues-Sat, 10-4) 



















VICTORIAN APPAREL 
&€¥ ACCESSORIES 
To Buy Or To Make 


| GENERAL CATALOG. $3. post- — 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 

!? Over 1000 patterns available for 

; Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 

? 1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.” 
postpaid. You've probably seen our footwear in 
|| the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras... plus more! 
Sizes available for men, women, & children. 


AMAZON DRYGOODS,Dert. TM, 
2218 East ilth St. Davenport, [A 52803-3760 
1-800-798-7979 


— CREDIT CARDS ACCEPTED — 






















October/November 1993 














4 Save Money 
"Reg Weaning Supplics 


We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 
We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 
$1.00 handling to: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI 
49012. Visa & MC accepted. 


‘K=< Le a 
y BROTHER ¥IN 
‘y Knitting Machines & Accessories ¥\\ 
\/ DISCOUNTED Yh) 
Y We service the knitter who does not é% 
"a need lessons. ‘LN 
\y Callor write for prices on equipment and yarn. 
Ny Yarn-lt-All rN 
Ww 2223 Rebecca Dr. \ 
a] Hatfield, PA 19440 viv 
ry’ (215) 822-2989 i A 


When you need 
, them now, } | 
»¥ not later, order from 


Modern Model Form. 














\ We have the sizes, the styles 
4\\the quality. All on hand for 
prompt delivery. Why be kept 
waiting—model torms are 
meant to get stuck, not you. 









Automatic pedal stand and 
collapsible shoulders jy 
standard on all ‘ 
women's model forms. {/ 


[| 
Modéfn Model Form inc. 
Manufacturers of perfect-fitting model forms ) 
325 West 38th Street, New York, NY 10018: “* 
(212) 564-4453; 4454 


= 


Odaier 
Oo F PC) Box 586 | 
‘Lraé Siew Sacc 


Com pany 











410 Nevodo Ave 


elliiein eo 

94038 
F | = = +) ae 
4)5-7278-8554 


/ Fax 415-728-8539 


neh yellejeme isle! novelty 
yarns direct from 
the importer 


liNGS Is 


[SIBLE MENDING 


Pays up to $10 an Hour! CDSS 
Make moth holes, cigarette burns, ie i: 
tears, rips, DISAPPEAR from all fabrics. #pRerse 
Little-known craft pays big spare time prof- 
its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809 or write: 

FABRICON COMPANY 

2021 Montrose, Depi. 922, Chicago, IL 60618 
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WHOLESALE RHINESTONES-S3.00 Gross 





STUDS- $2.00 Gross - BeDazzler™ Setter & Supplies 


Settings * Rims * Conchos ¢ Fringes * More! 


Color Catalog & Samples $1.00 Refundable 
/SEJEWELED WHOLESALERS 


P.O. Box 8096T, Pembroke Pines, FL 33084, G05) 433-5700 
















COLLARS an 


Decorative Knitted Bands 
assy ne 
ww) aa 


“Polo collars available 

in 3 sizes & 35 colors 

(adult 17" x 3 3/4"). 

Turtlenecks with puff 
ditties painted designs & 

mock turtlenecks. Decorative knitted bands insert 

easily into T-shirts & sweatshirts. Over 100 

designs. 

For color brochure send $1.00 to: 

THE SEWING COMPANY 

P.O. BOX 2347 

WENATCHEE, WA. 98807-2347 






HANDWOVEN THALIKAT 
FABRICS | 
Indigo-dyed cotton 
+ $2 FOR SAMPLES 


SEND SASE 
MEKONG RIVER TEXTILES 
8424 QUEEN ANNES DR, 
SILVER SPRING, MD 20910 





3 Knitting Pattern Books 
by Betty Lampen 
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| @ Miniature Sweaters 
| Book I 


2'I2 Inches Tail for Ornaments, 
Mini Gifts or Leprechauns. 







(@Miniature (Abd A dae 
| Sweaters | Va 2 
| Book I] a 


Miniature Sweaters 


@ Sweaters for 
| Teddy Bears 


12 Sweaters for 
3 Sizes of Bears 


San Francisco, CA 94115-1007 
Books $5 each 
including shipping and handling. 
CA residents include sales tax. US funds only. 


| 
ae es 
Betty Lampen, Dept. T 2930 Jackson St. 





a 
ITHE BEAUTIFUL oN 
| BUTTON COMPANY | 
Your Direct Source For The Most | 
\Beautiful Buttons In The World 
| Send For FREE Catalog 
| ___ THE BEAUTIFUL BUTTON COMPANY 


| 

Box 741, Dept. 1, Hicksville, NY 11802-0741 | 

| Name | 
| Street. ss | 
| 


City __ State 
4 
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Traditional Knitted 


Lace Shawls 
by Martha Waterman 
Patterns from Wales, Scotland, Ireland; Shaw! Design, 
} Pattern Stitches, Shawl Drapes and more! $29.95 ppd. 
DOS TEJEDORAS FIBER ARTS PUBLICATIONS 
P.O. Box T-1 4238, St Paul, MN 55114 800/545-8413 


PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 
CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 


over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 


Or airmail regular check/International Money Order etc to: 


_Anguslnternational (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:01 1-852-718-4565 


!, frend eticient service! We honour 
umer laws. Per ocmedlcatlad ares orne | 


Try us for tae 
all U.S. con 


CRAFT & FC SLKART Telli 


CRAFT WORLD TOURS 
6776TH Warboys Ad, Byron, NY 14422 
716-548-2667 





LACEMAKERS!!! 
Bobbin, Tatted, Needle and Knitted Lace 
Books, Threads, Tools 
Hard To Find Supplies 
Silk Ribbon, Smocking, Brazilian, Cross Stitch 
and Lacemaking Retail Store 
Call 708-433-5183 for Lacemaking Catalog 


Cindy's Stitches 
588-A Roger Williams, Highland Park IL 60035 


MY TWIN® 


Dressforms & Pantsforms 
The only forms that EXACTLY duplicate your body 
Custom-Made or Make Your Own 


By Carol Stith Zahn 


SE Kits to make your own forms include instructional manual. 
: Also available are instructional videos and form stands. 


For More Information Call Or Write To: 


: CSZ Enterprises, Inc. (Focmerty CL Enterprises) 
SE «61288 West lth Street, Suite 200 « Tracy, Ca 95376 = (209)832-4324 
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Good buttons are hard to find! 

Send $1. for button brochure. 

-~ (We have great natural 
textiles!) Please send S.A.S.E 









Delectable Mountain Cloth, 125 Main St, 
Brattleboro, Vermont 05301 
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# DOLLS Cee 
« KITS § SUPPLIES 

9» * CRAFT MATERIALS 
«FURNITURE § 
~ ACCESSORIES 









\\ FREE CATALOG (3 Swatches) 
G08) ~ PO. Box 64-Dept.T 
1637-2735 ™ sl a W°|. 54665 










* GLASS BEADS 


FIMO. * GEMSTONES 
SCULPEY Ill, FIMO 7 oe os 






— » © 2-CUT, 3-CUT 
CATALOG $3.00 
60 N. COURT STREET « BUGLE BEADS 
ATHENS, OH 45701 * ALPHABET 





614 594-GEMS 
MC « VISA « DISCOVER 





* BOOKS AND MORE! 








OUTDOOR FABRICS 


| Pattern For Pattern#240 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) : 
- Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 


= Catalo g $1.00 (ree with Pattern Order) 
TOTNW 11thSt.» Corvallis, OR. 97330=(503)753-8900 


10’ WIDE Fabrics 


(100% Cotton (¥ Tablecloths /Napkins 
(WSeamless Draperies! (W Upholstery, Clothing 
(WWall-Coverings (W Bedspreads, Crafts 


Textured, toxic-free, washable 


non-iron, sun-rot proof! 


CACHE OA ETE 
Washable of pein plus our 
tiny-stack FAN PLEAT drapery. 


Send S 2.00 for catalog & swatches to: 
Homespun, Box 3223-T4, Ventura CA 93006 

















LOWELL WORSTED MILLS 
Natural colored natural fiber yarns on dyeskeins and cones for dyers- 
wools, mohairs (our specialty), and more - samples $7.50. Natural 
fibertops, pencil rovings, flyaway fibers from our mill forhandspinners 


and felters at great prices - samples $5.00. Direct from the mill to you. 
Wholesale inquiries only. Send copy of resale certificate and sample 
requests on business letterhead to LWM, Dept. TH92, 12 Perkins St., 
Lowell, MA 01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 


BONNIE TRIOLA 


- Cone & Skein Yarn - 
e WHOLESALE « RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year’s mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rad. 
Erie, PA 16509 
(814) 825-7821 
















Yarn Samples 


$10.00 
Mail Order Only 










Alegre Retreat 
A Quiltmaker's Getaway 


santa Fe, NM * March 23-27, 1994 
LSASE to Katie, Clo Alegre Retreat, 
230 Rancho Alegre Rd. 

Santa Fe, MM 87505 (S05) 471 “2699 





Electric Spinner 
Table Looms 
Floor Looms 


TapestryLoom 
Maru Dai 


FREE Catalog Accessories 
Call Toll Free Books 


1-800-238-0296 mtu 


P.O. Box 1107, Castile Rock, WA 98611 


BEADSMITH LOOM 


|| Most versatile of all bead weaving tools — 


with incremental tension adjustment 
Weave pieces up to 9"x54" 


7211 Slater Ave. —_ 
Huntingtton Beach unl 
CA 92647 


(714) 847-7507 


| After 6 p.m. Pacific Time Plus $7/Postage 


Custom Looms Available _ & Handling 





SUPERWASA YARNS 
100% wool, bulky to fingering. Heathers, pastels, 
muted tones, brighl colors. Also cotton, mohair & 
sock yams. Great quality and prices. $5.00 for 250+ 
samples (refunded with purchase). Adzgre ‘Yarns 
3535 Pierce St NE, Minneapolis, MN 55418. 










Threads Magazine. 


THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $7.50 check or money order, name and address to: 


WG 


3700 Monroe Street Sylvania, Ohio 41560 419-885-5416 


The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 


FOX FIBRE® Presence all their own. 
For samples, send $8.00 to: 


VRESEIS LTD. P.O. Box 3892T 
Santa Susana, 93093-3892 


Merchants to the Mac hine Knitter 
Your single source supplier for over 
8,500 items for machine knitters! 


KRUH KNITS «PO BC 


06001-1587 





PAA purvikk 
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Tailoring « Custom Sewing 
Grae >00¢ OLD 


Costumes - Uniforms - Patterns 
Military and Civilian Authentic Keproduction 
Kentals - Crinolines - Accessories 














Harriet A. Engler Pie) ee 
P.O. Box 1363 $7.00 








Winchester, VA. 22604 CHILDREN'S 
(703) 667-2541 $3.00 
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Making Historical 


Costumes? 


Patterns! Over 900 

historical and ethnic 
patterns from the 12th 

apesribin to the 1950’s 


Books! Over 150 
costume reference books 


S jes! Corsetry, 
Millinery and more. 


pee Costume Accessories 
and Underpinnings 

100+ page catalog - $5.00 

includes a $5.00 coupon good on 

, orders over $50 








; Serving the Castumer's Needs 
PO. Bow 6176, Pullerton, CA 92634-6176 — 





October/November 1993 








The "Business" 
of Sewing 
RAVE REVIEWS FROM 
*Simplicity *McCalls *Nancy 
| Zieman. This incredible book is 
=a “must” have for anyone who 
sews for profit. Includes 3-page| 
price list, forms and more. | 


"$14.95, $3.75 S/H. (US Funds) 
CA. RES. add 8% tax. 


the “Business 
T | Sew Wig 


Collins Publications, 

3233 Grand Ave., 

Suite N-294T, Chino Hills, Ca. 91709. 
Credit eard orders 1-800-795-8999. 


TREADLEART’S 
Sewing and Quilting 
Supply Catalog 


The newest, most up-to-date Sewing, Quilting, and 
Wearable Art BOOKS, PATTERNS, NOTIONS, 
THREADS and MACHINE ACCESSORIES. 104 full 
size pages of wonderful goodies! Send for it today! 


0D CATALOG $3 (refundable) 
0 Sample Copy TREADLEART Magazine $3 


TREADLEART, 25834-T Narbonne Ave, 
Lomita, CA 90717, 1-800-327-4222 


Pure Color! 


Whether your handwork is historically based or you simply prefer 
the clear, rich, washable colors that are only possible with vegetable 
| dyes, you will love working with our naturally dyed embroidery 
threads, fabrics, trimmings, wool blend felt, silk ribbons & more. 
We also offer quality tools & books about historical & natural fi- 
ber handwork, 


Send $4 for our New CATALOG 
ws $12 for catalog w/samples = & 





—— Knitting Machines ae 


Kathe's Kits 
chenille rayon 
angora 
cotton 
wool 


At Last! For machine knitters: design, yarn, instructions for fabulous 
designer coats and jackets! Sénd $3.00 for catalogue - refundable. 


1505 Mayfair Champaign, IL 61821 © 217-355-5400 | 


Knitting Machines — Computer Interface 








| Africa coat 


¢Christmas jacket 

Flower jacket 

*Children’s designs 
and many more!! 








Amazing Low Prices on gemstone beads, 
14k, sterling, cloisonne, turquoise, ethnic beads! 
more! Bead supplies, tools, findings. Bead- 
stringing Starter kit $8. Book $5. Catalog $1. 
Dept K40R, Box 25049, Glenville, NY 12325 





April 20) - 24, 1994 
Fiesta en Santa Fe 
Wearable Art Conference 


Exhihitions, Lectures, 


Vendors 
Fashion Show and Competition 


Classes in Design, Draping, Beading, 
atternmaking Silk Puinting, 
Machine Arts,Leather, & More 


LSASE (52 cents):Rosemary P. Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 8750] 


== a = -— = — 











oe 321-0588 


Spin 'n Weave 


Decorator Square 
2927 E. Grant Rd. 
Tucson, Arizona 85716 
We specialize in Knitting, Weaving, Spinning 
Dyeing, Crocheting, and Basketry 
Send 98¢ in stamps for postage. Ask about New Yar Samples 








| laces for special occasions: iene ane First 
Communion dresses, etc. Complete kits with pattern and 

} notions are also available. Send $4.00 for brochure with 

| fabric samples. Refundable with $20 order. 





| Etceteras 7310 Bucknell Dr., Austin, TX 78723 








Simply Simple to Make 
Shoes 


Uses fabric, glue and a vinyl placemat for 
the soles. (Yes, like on your dining table!!) 
So simple - just stitch the fabric uppers 
tll and glue them to the soles. 

| EEO Wear outdoors as welt as indoors. They look 





great, are fun to make and so comfortabie. 
6 Fun Styles - Full Size Patterns 

; infants thru Adults 
74 a Only 2 pattern pieces per style. 
Hy BONUSI- Tips for measuring & 

cutting shoes for hard to fit feet. 
Send $7.95 ppd to: 
ARTFULILLUSIONS 

POBX 278-TPP 

ECTOR, TX 75439 


97 
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mata aPatatataPa"ataPa"aataPa"atata"a"atets"a"at Patel” ROWAN TRAVEL PRESENTS IN 1994 & 
T = HANDWORKS WOOL AND WONDERS TOURS OF 


a, Sewing Projects 
and Knitting Baskets < 
for Children 


z TEXTILE TOUR OF SOUTHERN 
S Rt. 1 Box 138 Afon, VA 22920 

B 

a 


ENGLAND INCLUDING CAMBRIDGE, 
OXFORD & STRATFORD 


All the “good stuff” in 
great colors and textures! 


Our new 20 page color 
catalog, full of exciting 


Shee en eee 





1-800-346-2004 


Sees hehe heheh lb BB] 


WEEKEND TEXTILE WORKSHOPS IN 


ENGLAND & EUROPE WITH LEADING 


THE ETUI, ANORNAMENTAL NEEDLECASE BRITISH DESIGNERS 


HANDCRAFTED IN MAINE 
A victorian needlebox that opens like a flower. 
Holds handsewing needles, =. 
thimble and threader. ye" “ah 


$50.00 p 
Size: 3” 3 x 41," 


designs and yarns, is here! 
Send $2.00 for your copy now! 


For full itineraries and costs please contact: 
Rowan Travel, 5 Northem Blvd. 
Amherst, NH 03031 
(603) 886-5041 FAX (603) 886-1056 








Promenade s 


LE BEAD 
SHOP 


* Beads 
« Beadwork Supplies 
* Bead Embroidery Kits 

* Instruction Books 
Instruction Booklets 

"Beaded Earrings” . 
"Beaded Clothing Techniques" 
* “Contemporary Loomed Beadwork" 


$2.50 for Catalog (refundable with first order from catalog) 


Etii { 


PO Box bh gi 
Sandy Point, ME (4972 ™ 


“Wh at 


THE WOOL CONNECTION 


rt. 10 riverdale farms avon, ct. 06001 676-1710 





| HAND-KNITTING, WEAVING,MACHINE 
KNITTING AND LOOMS 
SOLID AND VARIEGATED COLORS * WHOLESALE 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 


Promenade Dept. B 


P.O. Box 2092 * Boulder, CO 80306 + (303}440-4807 





NEW! 
BULKY YARN and 


FABRIC STAMPING! 


Rubber Stamps, & 


FIBER SAMPLE CLUB 


6 mailings per year 
Save by the pound on New Cashmere, Silk, 
Kid Mohair, Merino Yarns and Fibers. 
To join send $5 10 


saeanaandanaamammanananeuenamaenenaenin: 


CHRISTMAS EVE 
MOBILE ORNAMENT 
... a Star of Golden Threads 


Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 


Bulky Yarn and Fiber Club 
cca ht ere 


Ww Ce 
303.484. 1998 
Wholesale Inquiries Welcome! 


.. a panel of Angels 
..an Earth-globe banded 
with "Good Will to All" 
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as 












headin eee Hand-Knitting Pattern ........0.0 $5.00 
aa 1906 Ashland Pattern plus supplies for 3 ornaments...$12.00 
Houston, Texas 77008 (includes First Class postage). 
. Alyce Misner 
~ fr = Yarn een card—100% virgin wool, P.O. Box 2351 
i 7 a < 2-ply, New Zealand fleece, spun and dyed Big River, CA 92242 
‘a \ of \ a domestically, mothproofed. Now available 
: - in 91 colors—-good for weavers and rad 
ps , SILK BLAN KS = : knitters. $8.00 plus $2.00 handling SPOR DRBESRORE EDR RRORIRIRIRE BREESE: 
e) Sc is * Garaibrit = (refundable with first order). 
ary armens 
. ortieren Rya, Inc. 





SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 
STITCHERY, CROCHET, ETC. 






Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 






_ 88 Old Right Road + Ipswich, MA 01938 * (508) 356-1314 _ 










i 








INTROD 9 Scarf Assortment $44.00 (Limit 1) Rowan Yarns, SEND $2 FOR CATALOG TO 
QUALIN INTERNATIONAL ts, Books, 
P.O.Box 31145 - T, San Francisco, CA 94131 by mail Craft Gallery Ltd. 





* (418) 647-1329 P.O. Box 145, Swampscott, MA.01907_ 





Send SASE for Free Catalo 
: : » Designer knitting with natural fibres 


Kits, books and patterns by Kaffe Fassett 
and other leading designers 

»®Rowan International membership forms 

®Valurugual Yarns, Bond knitting frames, 
Britanny and Addi Turbo needles, 
pewter buttons, 
Lanocreme Woolwash 


Studio Limestone 









S EW & SAVE 


| 30-50% on quality items. Frostline brings to 
you pattern-less sewing for Parkas, Insulated! 





Nolting' Ss Longer Mis. 


| We have 4 sizes to fit your quilting 


needs - there IS a difference in 
“Longarm” Quilting machines - Check 
out the “Original”. 

Come see us at the Houston Quilt 


Jackets, Vests, Comforters, Luggage, 
Stuffed Animals, Crafts and much more. 
SEW-EASY Kits, Fabrics and hard to find 
accessories. For your FREE full color 

| catalog, call 1-800-KITS-USA. Or for a 


Curry Great wheel - Lendrum - Schacht - Norwood 
Majacraft - Ashford - Jensen - Reeves - exotic fibers 
Shetland, covered Corriedale, Jacob fleece - and more 


THE WOOL ROOM (T) 






Market October 24-26/Festival October || 
28-31. Call for more information. | 
Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 
PHONE: 314-377-2713 
FAX: 314-377-4451 






$5.00 coupon and your catalog, mail this ad 
along with your name and ad ress to: 
Frostline Kits Dept. 28 

| 2525 River Roa 
Grand Junction, CO 81505-2525 










Laurelton Road 
Mt. Kisco, NY 1054% 
(G14) 241-1910 







Weaving/Spinning Accesories 





938 Threads Magazine 


Marketplace 


Beads x Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books x Findings 

Stone Beads 










Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 





FABRICS FOR LESS 


CLASSIC, FASHION,and CHILDREN’S fabrics at substantial savings. 
Send $4.00 forcurrent swatch offering good for a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 
receive swatches FREE of charge. You wiil also receive a 30 page 
STAPLE FABRIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you would like only the catalog. OPPENHEIM's Depart- 
ment 587, No. Manchester, IN 46962-0052. 


BEAD AND SEQUIN 
SAMPLE SET 


[ e> 
~ Nearly 150 samples of Sequins 
Glass Beads, and Pearls 


ONLY $25 per set with 
$10 rebate 


toward a purchase over $40 


Ftrefty Embroidertes & Beading Supplies 
P.O. Box 304 7| 
Davisburg, Mi 48350 


—(313)-634-3649 
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2 Patterns for free-spirited clothing 

P| Comfortable - relaxed - sophisticated 

E en Catalog 53.00 

f ‘PARK BENCH PATTERN CO. 4 
3181 Baltimore Dr., La Mesa, CA 91942 
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Af Cy 2M 
She Vuti-tt << 
A Multi-Purpose Tool for All Abilities 
Ideal Uses: ¢ Guiding and holding lace and ribbons 
Inserting machine needles « Pleating and stuffing 
Releasing bobbin « Also a 4” ruler for quick measuring 
To order, or for more information: $5” (U.S. Funds) 


SN, Designs 


145 Cabot Street #2, Beverly, MA 01915 (508) 927-7598 
MADE IN U.S.A—-PAT. PENDING 





HANDCRAFTED | 
% PORCELAIN BUTTONS 


MADE IN ENGLAND 


ep O©) 


al 





7/8"- $3.50 5/8"- $3.00 
Machine Washable 


4 For picture of complete selection 
of buttons, send $2.00. 


$ Moll Orders Welcome 1-800-489-4969 


Wholesale inquiries. 


5 Three Kittens Yarn Shoppe 
| & 805 Sibley Memorial Hwy. * St. Paul, MN 55118 


OO ¢,%,%,% O ¢ 


GREAT YARNS 
BY MAIL ORDER? 


We sure do. 





GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 








HOME FOR 
CHRISTMAS VEST 


Alternate Austrian crystals and 
twinkle lights adorn the eaves of 
the tudor style house with lamé 
and Austrian crystal-adorned 
tree in window. Wreaths and 
™ swags decorate the back of the 
house. Pattern multisized 8-18 $8.95 + $1.50 S&H or Kit 
complete w/10 fabrics, ribbon, stones, snaps, lights and 
pattern. Kit $69.95 + $4.50 S&H. TX res. add 7.25%. 


CHRISTMAS FIR 


A Christmas vest which buttons 
front, sides & shoulders. Fir tree 
on front buttons off to “recycle”. 
Appliqued packages and string of 
lights on back. Beaded chain 
defines boughs, fringe for 
garland. Pattern multisized 
S-XL $8.95 +$1.50 S&H. Kit 
complete w/8 fabrics, Twinkle 
lites, 11 notions & pattern $79.95 + $4.50 S&H. 





TX res. add 7.25%. Send LSASE for color photo. 
1-800-8-TEJAS-8 
DOS DE TEJAS 


P.O. BOX 1636 
SHERMAN, TEXAS 75091 


ak Las 
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Knitters - Mail Order 
Kits Are Our Specialty! 


| Kit price on sweater shown 
(100% wool} $29.95 





















| Also available Ram Wools 
| Fashion show vee 


For current samples send $2.00 to WEBS, 
P.O. Box 147, Service Center Rd. 
Northampton, MA 01061 
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$12. 95 


SPIO 








| "Thread Caddy 


Handcrafted from 
Native Pine & Mahogany 


The perfect gift for the person 
who sews. Holds 50 spools & 
bobbins. Shelves tilt out for 
selection, and tip back for 


or cherry stain. Hand rubbed. 
Send check or M.O. for $49.95, 
add $3.75 for s/h to: 


EPS. Box 115, 2nd Cr. Pt. 
Rochester, NH 03867. 


Allow 4-6 weeks for delivery 


he ) | 
KNITTED LAC E PATTERNS 
oO 


CHRISTINE DUCHROW 


a historic collection of 
early charted lace 
patterns. German text 
with English guide. 


128 pgs, Perfectbound 
$23.50 ppd 


Calif residents add saies tax 


For complete catalog of needlavork, 


costume & embroidery books send: $4.00 | 


2982 saci St 


. L A C ; S Berkeley, CA A o4708 





storage. Choice of colonial maple | 














\ RamWoals 
® 1-800-263-8002 


Protect your valuable fabrics with acid free 
paper in acid free boxes, available from: 
TALAS, 212 West 25 Street, New York, 
NY 10001-1996. (212)776-//44 
Fax: (212) 469-8722 


Announcing 
DRESS SHOP® 2! 


More patterns! Design options! Over 100 
measurements for a _ perfect fit-- 
GUARANTEED! For IBM or Mac. 


Livingsoft 
P.O. Box 970 
Janesville, CA 96114 
800-626-1262 
916-253-2700 
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The CLASSIFIED rate is $3.75/ word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advtg., Box 5506, Newtown, CT 06470- 
5506. The deadline for the December/January 
1994 issue is September 10. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


TEXTILE ARTIST PRODUCING SMALL EDITIONS 
of dyed and handpainted silks for designers and 
discriminating home sewers. Swatches & catalog 
$15. Jane Steinberg, 258 Mt. Vernon St., W. New- 
ton, MA02165. 


WAXED LINEN TIIREAD: 27 colors. Large selec- 
tion BASKETWEAVING SUPPLIES. Quantity dis- 
count. Catalog $150. Refundable. Royalwood 
Ltd. 517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


NEEDLEPOINTERS! Ileirloom quality designs, 
kits, painted canvas. Catalog, Heritage, Box 
226523, Dallas, TX 75222. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


IANDWOVEN GUATEMALAN COTTON from 
$6.99/yd. Gorgeous colors, great for clothing, dec- 
orating, quilting. Swatchbook $3, refundable. 
SASE please. SUNCOLORS, P.O. Box 838-T, Carmel, 
NY 10512. 


4/2 YARNS, QUANTITY DISCOUNTS! FREE SIIIP- 
PING! Send $100 W/LSASE for samples to 
WILLIE’S...By Mail, Dept. TY, 1837 Indiana NE, Al- 
buquerque, NM 87110. 


WOMEN WANTED. Tlome based business oppor- 
tunity teaching kids to sew. Excellent income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew 1- 
800-I-MADE-IT. 


QUALITY COTTON AND NYLON LYCRA. Send 
$2.25 fornylon/lycra; $2.00 for cotton/lycra; $1.50 
for lycra/metallic satins. Swatch club member- 
ships available, $8.50 for six months! LGF, 4567 
Liberty Rd.58S., Suite 159T, Salem, OR 97302-5000. 


MERMAID CIITARMS, UNUSUAL TIIREADS, 
SINSHA MIRRORS, and other hard to find sup- 
plies for embellished clothing and quilts. LSASE 
to the Lena-Claire Co., P.O. Box 1073—Gracie, NYC, 
NY 10028-0007 for catalogue and workshop info. 


CIRCULAR KNITTING KITS including pattern and 
yarn. Expert service and support. Send $4 Knit- 
ting Circles, Cedar Beach Charlotte, VT 05445. 


GLIMAKRA COUNTERMARCH 12 IMIARNESS 
LOOM, DOUBLE BEAM, Sectional or not, 64-in., 
plus all additional equipment. Best offer. Las Ve- 
gas (702) 256-0304. 


$$ IIAND AND MACIIINE KNITTERS $$ RE- 
QUIRED FOR DESIGN STUDIO TO EXECUTE DE- 
SIGNS. *We need RELIABLE people who enjoy 
textural, intarsia and jacquard knitting. *Com- 
plete instructions, graphs and yarns given. Call 
us today! (212) 643-8664. 


MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply 150 yds/oz. Send $3 and large self-ad- 
dressed stamped envelope for samples and 
brochure to The Musk Ox Co., Dept. T, 633 Fish 
ljatchery Rd., Ilamilton, MT 59840. 
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COMPREHENSIVE HANDWEAVING HOME STUDY 
COURSE. Freeinformation kit. Ayottes’ Designery, 
P.O. Box 287-T, Center Sandwich, NIT 03227. 


TAT A MARVELOUS FLORAL VEST, OR “JEWEL- 
RY LIKEYOWVENEVER SEEN BEFORE.” Catalog 
$3.00. Royal Needlearts, P.O. Box 1808, Dept. T 
1093, Hurst, TX 76053. 


GREAT DIVIDE WEAVING SCHOOL. Mountain re- 
treat--study/vacation getaway. Tapestry  tech- 
nique. Individualized instruction. Success §as- 
sured. Great food. Brochure: Box W-1, Divide, CO 
80814-9018. (719) 687-3249. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30. Write: Box 159, St. Clements, 
ONT, CANADA NOB 2MO. 


LOVE MONEY? LIKE CRAFTS? Assemble casy 
products at home. Excellent Income! Guaranteed 
Em ployment! 1-300-377-6000, ext. 7360. 


LEARN TO DATE HISTORIC QUILTS, COVERLETS, 
OLD FABRIC. No experience necessary. 3-day work- 
shops at the Cooperstown Textile School, housed in 
aworking textile mill. R.D. 2, Box 75, Cherry Valley, 
NY 13320. “Phone and FAX” 518-284-2729. 


FREE EARRING KIT WITI CATALOG. SOUTH- 
WEST JEWELRY SUPPLIES, GEMSTONES, 
PEARLS. Send $2.00. Kali, Box 3984-T10, Ana- 
heim, CA 92803. 


NEEDLEPOINT CATALOG. Original handpainted 
designs. Over 250 kits and canvases. DISCOUNT 
offered first order. $3.00. Peacock Alley, 650 
Croswell S.E., Grand Rapids, MI 49506. 


NEW!! Quilter’s Design Studio, the ultimate 
quilt design program for IBM and MACINTOSH 
computers. Prints templates, calculates 
yardage, unlimited colors. Free information: 
QuiltSOFT, P.O. Box 19946 San Diego, CA 92159- 
0946. (619) 583-2970. 


USED ANDOU'TOF PRINT NEEDLECRAFT BOOKS, 
catalog, $2. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


FREE BROCHURE. 1,000’S of mail order sources 
for fabrics, notions, 100+ pattern sources, videos, 
more. 1-800-344-2199. 


BRIDAL LACE AND APPLIQUES, BEADED/SE- 
QUINNED, factory direct, lowest prices, catalog $3 
refundable, BoDi’s, 2323 N. 62nd St., Wauwatosa, 
W1 53213. (414) 476-5784. 


SNEEZELESS AND ITCIIFREE YARNS FOR KNIT- 
TERS AND WEAVERS. Cotton, rayon & synthetic 
yarns specially chosen for the yarnaholic with al- 
lergies. Send $6.00 for samples (refundable with 
order) HUMMINGBIRD FIBERS, 1227 Valerian 
Court, Sunnyvale, CA 94086. 


SEW IT! Riding Apparel, Duster, Country West- 
ern Catalog, $1.00. JEAN IIARDY PATTERNS, 
2151 La Cuesta Dr., Santa Ana, CA 92705. 


GET PAID FOR READING BOOKS! $ 100 per book. 
Send name, address to Calco Publishing (Dept. C- 
536), 500 South Broad, Meriden, CT 06450. 


NATURALLY DYED SILK: Yarns, threads, fibre, 
fabric. DYES. Colour Samples $12. CITERYL 
KOLANDER’S AURORA SILK, 5806 Vancouver, 
Portland, OR 97217. (503) 286-4149. 


GRANITE CREEK FARM WOOLS—Yarn, Batts, 
Fleeces from Rambouillet x Corriedale sheep: 
knitting, spinning supplies. Sample cards and 
price list $2 each. Marta L jungkull, 642 27th Ave., 
Cumberland, WI 54829 (718) 822-8766. 








PATTERNS MADE from garment, picture, or 
sketch. Send LSASE for brochure. Genny’s Pat- 
ternmaking, Box 66, Truckee, CA 96160. 


WIIOLE COSTUMER’S CATALOGUE—IIundreds of 
sources: materials, trims, accessories, books. 
$18.00 ppd. Check, Visa, Mastercard. Box 207, 
Beallsville, PA 15313. (412) 769-3242. 


WEAVERS/KNI'TITERS: Huge yarn _ closeout. 
Cheap and quantity discounts. Samples $3. TILE 
UNIQUE, 11 Bijou, Colorado Springs, CO 80903. 


CAMPBELL FOLK SCHOOL. Free course catalog: 
Quilting, weaving, spinning, felting, knitting, lace- 
making, shibori. North Carolina. 1-800-FOLK SCH. 


BEADS! Glass Seed and bugle beads, BEAD CLUB- 
bi-monthly specials; looms, threads, needles. 
COLUMBINE BEADS. 1-800-638-6947. 


FREE PATTERN OFFER! Fast and Easy custom-fit- 
ted clothing patterns! Your exact measurements! 
DressMaker, Dept. T, P.O. Box 12843, Overland 
Park, KS 66282-2843. 


SEW-ASWEATER. Sews as easy as a Tshirt. 
Sweater knits with rib already attached. Wool, cot- 
ton, acrylic. (Quantity discounts). All merchan- 
dise exchangeable. For swatches and price list 
send $2.00 to: THE TITRIFTY NEEDLE, 3233-37 
Amber St., Box 12, Philadelphia, PA 19134. 1-800- 
324-9927. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington Ct., Bloomfield, MI 48301. 


150 ULTRASUEDE BRAND FABRICS AND PROD- 
UCTS. $38/yd-$42/yd. 100 colors swatch card, 
$10. Samplers 12-in x 9-in., 30 different colors, 
$80. 9-in x 6-in., 30/pkg., $40. Shipping $3.00. 
FAST SERVICE & SATISFACTION GUARANTEED. 
SASE for information. Michiko’s Creations, P.O. 
Box 4313-T, Napa, CA 94558. (707) 224-8546. 


SHIRTMASTER—The Extra Wide (22”). Extra-stur- 
dy ironing board for all your ironing, sewing, and 
fabric craft needs! Five ad justable height settings. 
FREE information 1-800-578-IIOME. 


CUSTOM COVERED BELTS/BUTTONS, from your 
fabrics. Novelty and classic styles. Fast delivery. 
FASHION TOUCHES-{203) 333-7738. P.O. Box 
804, Bridgeport, CT 06604. 


FINE FABRICS BY MAIL. Silks, wools, cottons & 
more. 4 mailings a year. Join this unique swatch 
service fora full year for only $12 & receiveafree 
binder for your swatches. Barbeau Fine Fabrics, 
1308-A Birch St., Fort Collins, CO 80521. 


WHOLESALE SWAROVSKI RHINESTONES! Best 
prices. Complete trim source. Fast service M & M 
Trims, 91 South Main St., Wilkes-Barre, PA 18701. 
Send SASE and $ 1.00-—color brochure. 


BEAUTIFUL PATTERNS designed for the Breast- 
feeding Mother. Elizabeth Lee Designs, Box 696T, 
Bluebell, UT 84007. 


SPECIALITY TIIREADS! We have the largest selec- 
tion of machine embroidery threads available. 
We also specialize in silk, rayon and metallic 
couching braids, cords and ribbons. Catalog 
$2.00. WEB OF THREAD, 3240 Lone Oak Road, 
Suite 124, Paducah, KY 42003. (502) 554-8185. 
Owner-Sharee Dawn Roberts. 


GRANITE CREEK FARM WOOLS~—Yarns, Batts, 
Fleeces from Rambouillet xCorriedale sheep; 
knitting, spinning supplies. Sample cards and 
price list $2 each. Marta Ljungl<xull, 642-27 Ave., 
Cumberland, W154829. (715) 822-8766 
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SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $46900" 

COMPUTERIZED 

SEWING MACHINES, 
from $63900" 


*PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Kours 
5% sales tax for Vermont residents ONLY 
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84 Concord Avenue St. Johnsbury, VT 05819 


TOLL FREE 1 (800) 451-5124 SINGER 


or 802-748-3803 APPROVED DEALER 





SLIPCASES 
For Your Back Issues 


Bound in dark green and embossed in gold, cach 
case holds at least six issucs of Threads (a year’s 
worth), and costs $7.95 ($21.95 for 3, $39.95 for 
6). Add $1.00 per case for postage and handling. 
Outside the U.S. add $2.50 each (U.S. funds only). | 
PA residents add 6% sales tax. 

Available in 2 sizes, please indicate your choice. 
Larger size issues - 5 through 26. Smaller size 
issucs - 27 to present. Send your order and payment 
to the address below, or call toll-free, 1-800-825- | 


| 6690, and use your credit card (minimum $15). 


Jesse Jones Industries 
Dept. THD, 499 E. Eric Avenue 
Philadelphia, PA 19134 





The spirit of Mama’s quilts 
by Susan Metzler 


The first thing my husband did when his 
mother died was bring home the quilts 
she had made. There are more than three 
dozen of them, mostly Wedding Rings 
and Lone Stars, each one perfectly 
stitched, a rainbow of colors in 100 
percent cotton. Think of it: three dozen 
folded quilts makesastacktwofeet by 
two feet by over twelve feet tall! 

My reaction was mixed: Such a 
treasure! Where am I going to store all 
these quilts? 

My mother-in-law was a woman whose 
hands had never been still. Cross- 
stitched masterpieces filled her walls. 
Syrupy samplers abounded. And she 
didn’t neglect knitting, crocheting 
(enough afghans to cover Afghanistan), 
tatting, and sewing. If it used thread, she 
did it. And she wasa perfectionist, backs 
always just as perfect as the fronts. Her 
stitches were so even and precise that 
she was often asked whether her quilts 
were machine stitched. 

When my husband and I became 
engaged, my induction into thefamily 
took the form of a ceremonial showing of 
the quilts. Each one was spread out, and 
the family history during the quilt’s 
making was retold. One was a queen-size 
quilt made of cross-stitched blocks with 
an embroidered border. “This one I made 
when my husband was in the hospital 
when he had his heart attack. And every 
cross is left over right. I found one stitch 
that was right over left and I removed 
the block, ripped out all the stitching, 
and did it all over again,” Mama 
explained matter-of-factly. 

Even so, three dozen quilts is a lot. One 
evening when my husband’s brother was 
at our house for dinner, I broached the 
subject of sharing some of the booty. 
“Couldn't we give some of them to a few 
select people who would appreciate 
them? My sister has a new baby, and 
there are several baby quilts.” They 
merely laughed, recalling that at one 
time Mama had made quilts for the new 
babies in thefamily. That came toa 
screeching halt when she discovered that 
one of the recipients actually put the 
baby on the quilt! 

I sighed. “We'll find a place to store the 
quilts.” | didn’t realize it then, but 
inheriting Mama’s quilts—and a big 
storage problem—was only the first stage 
in my absorption by Mama’s spirit. 

A loving wife cheerfully helps her 
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husband through the rough spots. And 
emptying his parents’ house of the 
accumulation of a 50-year marriage 
certainly qualifies. Especially when they 
never got rid of anything in the entire 
50 years. 

Not the least of the things to dispose of 
was a mountain of quilt scraps. Not 
yardage, mind you. but pieces, often less 
than two square inches, that she was 
saving for future quilts. “Go through this 
stuff,” my husband urged, “and keep 
what you can use.” What I can use? | | 
sometimes sew a garment when I get fed 
up with the pocketless, facingless, 
skimpy-seamcd, ill-fitting ready-to-wear 
items I usually buy. I could maybe use 
yardage. But inchage? I don’t quilt, 
thank you! 

Luckily, we founda church ladies’ 
group that made quilts and was thrilled 
to get the fabric. At least they sounded 
enthusiastic when | talked to them on 
the phone. Whentheytried tocram that | 
mountain of scrap boxes into their van, 
their enthusiasm seemed a bit forced. 

I found boxes containing the zippers | 
and buttons fromevery garment Mama 
had ever owned. Sewing machine 
attachments still nestled in their 
original boxes, waiting for sewing 
machines that resided idle in the garage 
in case they should magically heal 
themselves and begin to run again. 

But do you know the worst part? The 
stuff seduces you. | 


First, I took her sewing box home. 
After all, scam binding, rickrack, and 
extra buttons can come in quite handy. 
And the preprinted doll patterns: I could 
sew them up, stuffthem, and give them 
to my nieces and nephews at Christmas. 
And those hand-embroidered tea towels 


would make gorgeous trim on some 
future outfit. Pve seen some beautiful 
vests made from tatted and crocheted 
doilies, so several hundred in all sizes 
came home next. A friend has a vest 
made from the pieces of a torn quilt. The 
torn quilt I found last week is much 
prettier than my friend’s. 

But today I Knew the devil had me. | 
found a box about the size of one that 
boots come in. It was filled with tiny 
cotton hexagons, each only about 
1% in. across. Under the hexagons 
were 20 or so quilt squares made from 
them. My eyes glazed over. | put the 
box in the car, thinking, “I could make 
something out ofthese quilt blocks . .. 
orl could make some more quilt 
blocks ... or lcouldmakeaquilt ...” 
The signpost up ahead is all too clear: 
The Quilting Zone. 


Texan Susan Metzler was last seen buying 
quilting rulers and quarter yards of 
fabric at the biggest quilt show in Texas. 

Ilave ahumorous story to tell us aboul 
your adventures in fiber arts? Send it to 
Threads, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 
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INSTANT JET-AIR THREADING - Looper threading is = 
instantaneous with the worlds first and only { : 
pneumatic looper threading system. The push of a 7 
lever “Jet-Airs” thread through the tubular loopers. 


TUBULAR LOOPER - No exposed threads. 
No thread guides. Threads in any order. 


NEEDLE THREADING SYSTEM - 
Push down lever threads needles 
automatically. 


VERTICAL NEEDLE - A newly 
designed vertical needle avoids 
needle deflection and improves 
needle penetration on heavy 
and lightweight fabrics. 


FULL RANGE 
DIFFERENTIAL FEED - 
Delivers a true 2-7 
gathering ratio and 
complete fabric — 
manipulation. 


Because Of 10 New 






TWIN CAM TENSION 
SYSTEM - The new twin cam 
& | micramatic tension system 

eliminates thread tangles 

and delivers proper tension 

with all threads for perfectly 
balanced stitches. 


THREAD ADJUSTER - 
Delivers full range tension 
adjustment for the twin 
cam micromatic tensions. 


BUILT-IN ROLLED HEM AND 
STITCH LENGTH DIAL - 
One simple dial gives you 
automatic rolled hems and 
full stitch length adjustment. 


KNIFE SYSTEM - Cuts all 
weights of fabric smoothly and 
precisely. A simple twist of a 
dial engages and disengages 
the cutting knife. 


MAIN DRIVE UNIT - Serger sews 
smoother and faster with the most 
‘nh durable mechanism in the world. 


Patents 


it Seams Perfect. 


Not since Baby Lock invented the serger has a product of 
this scope been introduced. The machine is so revolutionary, 
it's almost unfair to call it a serger. So, we call it an Eclipse. 
And it truly eclipses every serger on the market today. 
Unlike others who attempted to improve their machine with 
the addition of unnecessary features and confusing computer 
screens, Baby Lock decided to completely redesign the 
serger. Which is why 10 new patents were necessary. 
Why did Baby Lock take on this monumental task? To make 
serging easier, better 
and faster. 
With Eclipse, one 
y touch of a lever 
automatically and 
_ instantly "Jet Airs’ 
thread through tubular 
loopers. 





Twisted thread, color coding and multiple thread guides 
become problems of the past. And, because threading 
Sequence Is no longer important, rethreading is a snap as well. 
A twist of a dial takes you from overlock stitching to rolled 
hemming. Another twist and youre back to overlocking or 
changing to a new stitch length. All effortlessly done without 
Stopping the machine. 

And these are just the beginning of what the new Baby Lock 
Eclipse brings to serging. 

See your Baby Lock @ Line Dealer for a complete 
demonstration. See the new Eclipse overshadow every 
Serger on the market today. See 
why the Baby Lock Eclipse seams 
SO perfect. 


For more information and the Baby Lock 


Eclipse Dealer nearest you, call b h I cli 
1-800-422-2952. oi y f 





2 | a , = 


Group Qut lt 


by Sus Rabon 


| Thyra 


As quilters, the members of Washington, D.C.- 
based New Image wanted to make a quilt 
together, buf as artists they took an unconventional 
approach. Each member got one piece of an 
equally divided photo to interpret. When resulting 
Velcro-backed panels are assembled, the 
outcome is a surprisingly coherent melange of 
piecing, applique, silk screening, and embroidery. 








